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ABSTRACT

This study explores the neoclassical elements in Mahmuad Samr al-Baradi’s
(d. 1322/1904) poetry, with an emphasis on the interplay between tradition
and modernity in the development of Arabic literature. The investigation
focuses on al-Barudi’s innovative use of classical techniques and themes in
a contemporary context, analyzing the significance of his work in shaping
the neoclassical movement and its impact on subsequent generations of
Arabic-language poets. The purpose of this research is to elucidate the
role of al-Baradi's unique poetic vision in the ongoing dialogue between
cultural heritage and contemporary concerns in the Arab world, ultimately
highlighting the lasting relevance of his work in understanding the
evolution of modern Arabic literature. Employing a combination of close
textual analysis and historical contextualization, the study examines al-
Baradi's poetry within the broader framework of neoclassical and modern
Arabic literary trends. The methodology includes a comparative approach
that assesses al-Barudi's work against that of his contemporaries and
predecessors, as well as an examination of critical reception and scholarly
discourse surrounding his poetry. Through this multifaceted approach, the
research aims to provide a comprehensive understanding of the neoclassical
elements in al-Bartdi’s poetry and their significance in the broader context
of Arabic literary history.

Keywords: Arabic Language and Literature, Mahmad Sami Pasha al-Baradi,
Modern Arabic Poetry, Neoclassicism, Modern Egyptian Literature

oz

Bu calisma, Mahmud Sami Bar(di'nin (6l. 1322/1904) siirindeki neoklasik
unsurlari incelemekte ve Arap edebiyatinin gelisiminde gelenek ve
modernlik arasindaki etkilesime vurgu yapmaktadir. Arastirma, Baradi'nin
klasik teknik ve temalari cagdas bir baglamda yenilikgi bir sekilde kullanisina
odaklanarak, onun calismalarinin neoklasik hareketin sekillenmesindeki
onemini ve gelecek nesillere mensup Arap sairleri Uzerindeki etkisini
analiz etmektedir. Bu arastirmanin amaci, Baradi'nin kendine 6zgi sairane
vizyonunun, Arap dunyasindaki kilturel miras ile cagdas meseleler
arasinda slregelen miinakasadaki roliint agikhdga kavusturmak ve sonug
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olarak onun ¢alismalarinin modern Arap edebiyatinin gelisimini anlamadaki kalici 6Gnemini vurgulamaktir. Yakin
metin analizi ve tarihsel baglamsallastirma terkibini kullanarak calisma, BarGdi'nin siirlerini neoklasik ve modern
Arap edebiyati temayiilleri cercevesinde incelemektedir. Yontem, Baradi'nin eserlerini cagdaslar ve oncdilleriyle
karsilastiran bir yaklasimi icermekte olup ayni zamanda da onun siiri etrafindaki elestirel beyanlari ve akademik
sOylemleri incelemektedir. Bu ¢cok yonll yaklasim araciligiyla arastirma, Baradi'nin siirindeki neoklasik unsurlari ve
bu unsurlarin Arap edebiyat tarihi baglamindaki 6nemini kapsamli bir sekilde tespit etmeyi amaclamaktadir.
Anahtar Kelimeler: Arap Dili ve Edebiyati, Mahm(d Sami Pasa Baradi, Modern Arap Siiri, Neoklasizm, Modern
Misir Edebiyati
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Introduction

Mahmud Sami al-Baradi is widely recognized as one of the most prominent poets in the
Arabic literary tradition. His literary works encompass a variety of genres and have been
characterized by the presence of neoclassical elements. The neoclassical literary movement,
which involved a renewed appreciation for the classical literary traditions of the Arab world,
has had a significant impact on al-Baraidi’s poetic style. Indeed, his works are replete with
references to classical forms, techniques, and themes, reflecting his deep engagement with
the classical heritage of the Arabic literary tradition. This article will explore the neoclassical
elements present in Mahmiid Samt al-Bartdi’s poetry and examine how they contribute to his
distinctive literary style. Specifically, the article will examine the ways in which he incorporated
classical elements into his works, the impact of the neoclassical movement on his poetic style,
and the ways in which his poetry deviated from classical traditions. Furthermore, the broader
cultural and historical context in which his poetry was produced will be considered, along
with how this context influenced his neoclassical tendencies. Although the study of al-Bartidi’s
neoclassical poetry has been the subject of much critical analysis, with scholars exploring
various aspects of his works, there is still much to be discovered and examined. Therefore, this
article aims to contribute to the existing literature by providing a comprehensive analysis of
the neoclassical elements in his poetry. By delving into the neoclassical features of his works,
we hope to provide a more nuanced understanding of al-Bartdi’s poetry and its significance
within the broader Arabic literary tradition.

1. al-Barudr’s Life and the Influences that Guided Him towards Neoclassical

Poetry

Mahmid Samt al-Bartdi, a distinguished figure in the realm of Arabic literature, is
renowned for his pivotal role in establishing the foundations of modern Arabic literature and
as a prominent neoclassical poet. Hailing from a family of Circassian origin, his full name is
recorded as Mahmiuid Sami Pasha b. Hasan Husni b. ‘Abdillah al-Barudi al-Misri. al-Baradt
is acknowledged for spearheading the revitalization of Arabic literature following a period of
stagnation. Besides his literary contributions, he is also esteemed as a proficient commander
within the Arab world. Historical accounts document that he is a descendant of the family of
Nawriiz al-Atabaki, Barsbay’s brother, with the family lineage tracing back to the Mamluks."
Mahmid Sam7’s father held the position of an artillery officer in the Egyptian army before
being appointed as an administrator in Berber and Dongola, Sudan, where he served until
his passing. al-Baradi’s grandfather, Abdullah, functioned as a government official during
Muhammad ‘Ali Pasha’s (1805-1848) reign. Amir Murad b. Yaisuf, one of al-Baradi’s paternal
great-grandfathers, assumed the role of a “multazim” in the town of Ity al-Barid, situated
within the al-Buhayra province during the Ottoman era. The “Iltizam” system entailed the

1 Khayr al-Din al-Zirikli, al-A ‘lam (Beirut: Dar al-‘Ilm lil-Malayin, 2002), 7/171.
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allocation of a portion of the Ottoman state revenues to individuals in exchange for a specific
fee. The term “Multazim” referred to those appointed under this arrangement. It is posited
that individuals serving as Multazim during that period were identified by the locations where
they executed their duties. Consequently, al-Bariidt acquired the eponymous nickname, which
was subsequently passed down through generations of his descendants.?

al-Bariidi, as it is known, was born into an affluent and esteemed family. Nevertheless,
in spite of this privilege, he experienced the loss of his father at the tender age of seven and
was consequently confronted with the hardships of orphanhood early in life. This unfortunate
circumstance left him bereft of paternal affection and guidance. Until the age of twelve,
al-Barudi received his primary education at home. Subsequently, in accordance with the
prevailing custom of the Turkish and Circassian families that comprised the ruling and elite
stratum of Egyptian society during that period, he enrolled in a military academy. al-Bartadt
graduated from the military academy in 1854, while ‘Abbas Hilm1 I (1813-1854) still held
power. It is reported that during Abbas’ rule, the Egyptian army’s heroic spirit waned, and a
substantial portion of the armed forces was discharged from service. Furthermore, under the
administration of Muhammad Sa‘1d Pasha (1854-1863), who succeeded Abbas, no improvements
materialized for the Egyptian soldiers.’ Similar to numerous contemporaries, al-Baradi found
it challenging to secure an appropriate occupation in his field of study upon graduation. In
contrast, his contemporaries reveled in a lifestyle of opulence and leisure, delighting in their
detachment from the battlefields. However, al-Bariidi experienced a profound and enduring
sense of anguish among them, as he did not engage in warfare like his ancestors. He aspired
to attain lofty objectives and vast aspirations through military endeavors. This inner turmoil
prompted him to seek solace for the lack of tangible combat by immersing himself in the
vividly recounted battles chronicled in historical records. Consequently, he dedicated himself
to the examination of the works of ancient scholars.*

In this period, al-Bariidi seized the opportunity to augment his expertise in the domain of
poetry, which he considered a fitting sphere for his talents. He swiftly cultivated his poetic
aptitude, maintaining that it was an inherent artistic endowment bequeathed from his mother’s
ancestry, rather than a skill acquired through force or struggle. Nonetheless, al-Bariidi recognized
the necessity of undertaking preliminary groundwork to ascend to the zenith of poetic artistry
and diligently pursued this objective. Disenchanted with the works of his contemporaries, he
refocused his attention on closely examining the trailblazing poets of classical Arabic literature.
His admiration amplified as he delved into their oeuvre. Despite the absence of formal training
in grammar, al-BarGdi was able to articulate his thoughts in a remarkably natural style. His
zeal for learning the poetry of past epochs instigated a transformation in his milieu. Possessing

2 Nevzat Hafiz Yanik, Mahmiid Sami Pasa el-Barudi: Hayati, Edebi Kisiligi ve Eserleri (Erzurum: Atatiirk
Universitesi, Sosyal Bilimler Enstitiisii, Ph.D. Dissertation, 1991), 41.

3 ‘Umar al-Dasuqt, Mahmiid Sami al-Baridi (s.1.: Dar al-Ma arif bi-Misr, n.d.), 22.

4 al-Dasuqi, Mahmiid Samt al-Barudr, 22.
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fluency in Turkish, al-Bariidi journeyed to Istanbul to seek employment, briefly serving in the
Ministry of Foreign Affairs. During his tenure, he immersed himself in Persian and Turkish
literary traditions, crafting poetry in both languages while persisting in his composition of
Arabic verse. During his stay in Istanbul, al-Baradt was provided with many opportunities to
explore various diwans containing classical Arabic poetry within the city’s libraries.’

Coinciding with this period, Khedive Isma‘il traveled to Istanbul to convey his gratitude
to the officials responsible for his appointment as the governor of Egypt. He encountered al-
Bartdi in 1862/1863, and the latter’s successful efforts to gain his favor resulted in their joint
return to Egypt. The poet subsequently attained a distinguished role within Khedive Isma‘il’s
administration, marking the onset of his improving fortunes. Following a period of military
service, al-Bartidi, accompanied by several officers, voyaged to France to witness the annual
exhibitions of French troops. He traversed the English Channel to London, where he observed
British military operations. It is surmised that his literary competence advanced further during
this phase. Upon his return to Egypt, al-Bartdi commenced the portrayal of his life experiences
and Egypt’s natural splendors in his poetry. Concurrently, he articulated his intrinsic military
ethos, prowess, and heroism in his verse. In 1866, he was deployed to Crete with a division
of soldiers to quell the ongoing Cretan insurrection. His exceptional accomplishments in this
mission earned him recognition and commendation from the Ottoman Empire.°

In 1877, when Russia declared war on the Ottoman Empire, Egypt offered its support
in the form of military aid. al-Bartidi was among the most prominent individuals to provide
assistance, garnering numerous awards and distinctions for his service. During this period, his
poetry was imbued with an intense longing and yearning for his homeland. Upon his return to
Egypt, al-Barhidi’s reputation soared, leading to his appointment as the director of the Sharqiyya
province and later as governor of the capital. Concurrently, a nationalist movement was gaining
momentum, propelled by the press and a cadre of reformers who denounced Isma‘1l’s corrupt
fiscal policies, the permissive attitude towards foreign intervention in governmental affairs, and
his acceptance of the debt fund and dual control. al-Bartidi extended his support to the leaders
of this movement, his ambition driving him to envisage a revival of his Mamluk ancestors’
prestige embodied in his own persona.’

When Isma‘1l was succeeded by his son Tawfiq (1879-1892), the latter initially attempted
to comply with the reformers’ demands. Tawfiq vowed to institute a representative government
and appointed al-Bartidi as the Minister of War. However, Tawfiq reneged on his commitment
to the nation, failing to establish the anticipated Consultative Council. As a result, al-Barad1

5 Atilla Yargici, “Mahmud Sami el-Bariidi’nin Hayati, Edebi Kisiligi ve Siirlerinden Ornekler”, Dogu Arastirmalart
1(2008), 140-141.

6  Ahmad Hasan al-Zayyat, Tarikh al-adab al- ‘Arabi lil-madaris al-thanawiyya wa al- ‘ulya (Cairo: Dar Nahda Misr
lil-Tab“ wa al-Nashr, n.d.), 492; Yargici, “Mahmud Sami el-Bartdi’nin Hayati, Edebi Kisiligi ve Siirlerinden
Ornekler”, 140-141.

7 Shawqi Dayf, al-Adab al- ‘Arabi al-mu ‘asir fi Misr (s.l.: Dar al-Ma‘arif, n.d.), 85-86.

islam Tetkikleri Dergisi - Journal of Islamic Review 765



The Neoclassical Elements in Mahmud Sami al-Baradi’s Poetry

resigned, only to return to serve in a new administration. Nonetheless, Tawfiq persisted in
neglecting the populace’s requests, causing the situation to worsen. al-Bariidi was then tasked
with forming a new ministry, but the army, under ‘Urabt’s (1841-1911) leadership, initiated the
1882 revolution. Tawfiq sought British intervention against his own nation and military. Amidst
these circumstances, al-Bartudi aligned himself with the revolution. Though his poetry reveals
initial hesitancy, he ultimately resolved to stand firm in his decision. In the aftermath of the
revolution’s failure, al-Baruidt faced trial and received a sentence of exile to Serendip (i.e., Sri
Lanka). He spent seventeen years and a few months there, composing poetry that expressed his
anguish, estrangement, and emotional scars. During his exile, he learned English and started
compiling selections of ancient poetry, assembling the best poems and verses from thirty poets.
In 1900, al-Bartidi was pardoned and returned to his homeland. He transformed his residence
into a hub for writers and poets. Regrettably, his life did not extend much further, as he passed
away in 1904 before his personal anthology and his curated selections were published. It was
his widow who ultimately published these two exceptional treasures, bequeathing them to
future generations as a testament to al-Baridi’s poetic genius and his discerning compilation
of esteemed poets’ works.® In 1915, two volumes of al-Bariidi’s diwan were released after his
death, although some of his poems have yet to be published. The diwan’s preface is particularly
intriguing, as it presents the author’s thoughts on the essence of a poet and the artistic process,
foreshadowing future developments in Romantic poetry.’

2. al-Barudr’s Neoclassical Poetics

al-Bartidi demonstrated an innate aptitude for both writing and reading poetry. Although
he did not receive a comprehensive formal education in linguistics, he acquired a mastery of
Arabic through his immersion in classical poetry collections. His extensive reading of renowned
classical Arab poets enabled him to effortlessly memorize numerous poems and hone his
discernment between exceptional and mediocre works. Consequently, al-Bariidi acquired his
poetic skills directly from primary sources, devoid of any intermediary influences. His fervent
interest and meticulous study of classical poetry played a significant role in rejuvenating Arab
poetry. Drawing inspiration from the anthologies al-Hamasa by Abt Tammam (d. 231/846)
and al-Buhturt (d. 284/897), he compiled an anthology of poems he had read and committed
to memory, culminating in the four-volume al/-Mukhtarat."

Various factors contributed to shaping al-Bartidi’s literary persona. Some left profound marks
on his psyche, while others merely grazed the surface without leaving a lasting impact on his
personality or poetry. A notable aspect of his identity was his Circassian heritage. Circassia had
occasionally governed Egypt, bestowing upon him a keen temperament, ambitious aspirations,

8  Dayf, al-Adab al- ‘Arabt al-mu ‘asir fi Misr, 85-86.

9  R.C. Ostle, “al-Bartidi, Mahmud Sami”, Encyclopedia of Arabic Literature, ed. J. S. Meisami et al. (London -
New York: Routledge, 1998), 1/137-138.

10 Kemal Tuzcu, “Misirli Neo-Klasik Sairler”, Niisha: Sarkiyat Arastirmalart Dergisi 2/5 (2002), 111-112.
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and a predilection for martial and chivalric pursuits. This genetic element was supplemented by
an acquired Arab influence gained through his study of ancient poetry, enriched by exposure
to Turkish, Persian, and, eventually, English literature. His military career afforded him the
opportunity to travel to Europe and experience European life, drawing parallels between him
and the Abbasid poets who were well-versed in the foreign cultures of their time. Although it
is clear that his poetry was not profoundly impacted by non-Arab cultures, these experiences
added a unique dimension to his persona, distinguishing him from his Egyptian contemporaries."
During the latter half of the nineteenth century, amid the questioning of prevailing cultural
identity and in conjunction with new exploratory endeavors, al-Bartdt pursued two primary
objectives in literature: first, to extricate the post-classical poetic tradition of his time from
contrived and obsolete practices; and second, in cultivating authentic poetic sensibilities, he
opted for classical Arab literature as a model, rather than the modern European literature. As
a result, it is posited that al-Bartidi, akin to numerous other Arab poets of his era who traced
his footsteps, did not introduce substantial innovations to contemporary Arab literature.
Nevertheless, given that a considerable number of Arab poets during that period persisted in
adhering to the traditions of post-classical Arab literature, the emulation of esteemed figures
from classical literature by al-Bartidi and those who followed his lead is deemed a notable
breakthrough.'? A number of poets, particularly from Egypt and Iraq, succeeded al-Baradi in
the neoclassical tradition. Throughout the interwar period, neoclassical poetry maintained a
competitive presence alongside the Romantic style in the pursuit of public admiration.'

al-Bartd1’s intimate involvement with classical Arab poetry proved to be highly advantageous
as he championed neoclassicism in the realm of Arab poetry. In crafting his verse, he eschewed a
style that obscured meaning through excessive literary embellishments and affectation. al-Bartdi
surpassed the constraints of contemporary poetry by delving into the distinguished epochs of
classical poetry, incorporating their brilliance into his era and motivating a multitude of poets
to emulate his approach. Consequently, he emerged as the leading figure in the neoclassical
movement, which became closely associated with his name. In terms of thematic content
and style, al-Bartdt adhered closely to the subjects explored by classical period poets. His
poems feature expressions, idiomatic phrases, and even words seldom used or absent from
dictionaries, all evocative of that era. He maintained this approach in his use of meter and
rhyme, emulating Abt Nuwas (d. 198/813 [?]) and Abu Firas (d. 357/968) by utilizing the
same metrical and thyming patterns.'*

Integrating his personal style with classical poetry, al-Bariidi established a distinguished
position within the annals of Arab literature. His poetic works offer vivid portrayals of Egyptian
landscapes, his familial surroundings, wars he actively engaged in, political incidents he

11 Dayf, al-Adab al- ‘Arabi al-mu ‘asir fi Misr, 86-87.

12 Rahmi Er, Cagdas Arap Edebiyat: Se¢kisi (Ankara: Vadi Yaymlari, 2012), 13-14.
13 Ostle, “al-Barudi, Mahmud Sami”, 1/137-138.

14 Tuzcu, “Misirlt Neo-Klasik Sairler”, 111-112.
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encountered, and the time he endured in exile - all expressed with sincerity. The poems’
gentleness, serenity, subtlety, and effortlessness are immediately discernible. Among his most
poignant compositions are those penned in Serendip [i.e., Sri Lanka], far removed from his
homeland and dear ones, imbued with a yearning for his native country. His extensive knowledge
of Arab literature, familiarity with Turkish and Persian languages, acquaintance with French and
English literature, and half a century’s worth of military and political experience collectively
enriched his poetry’s content. al-Bariidi rejuvenated the classical poetic styles of the Abbasid
period and prior epochs, infusing them with nineteenth-century sensibilities, thereby paving
the way for future poets such as Hafiz ibrahim (d. 1932) and Ahmad Shawdqf (d. 1932)."
The exile period significantly influenced much of al-Barudt’s finest poetry, primarily focusing
on relatable themes such as homesickness, nostalgia, and sorrow over the loss of friends and
family members. In these works, the intensity of his emotions takes on a prominent role, thereby
altering the typical notion of the neoclassical style’s impersonal nature. The elegies composed
following the passing of his wife and his friend ‘Abd Allah FikiT are especially remarkable.
Longing for his homeland inspired numerous captivating poems about the picturesque Egyptian
landscape. Before his exile, al-Baraidt also penned political poetry, often criticizing the tyranny
of Isma ‘1l and Tawfiq while advocating for increased democracy and a more representative
government.'® Attaining the apex of state administration and persevering through a life replete
with challenges prior to his exile, al-Baridi bore an intense melancholy that pervaded his spirit
during his years away from home. Grappling with his predicament, al-Bartidi found himself
in a depressive mental state, his being wholly immersed in the pessimism engendered by
emotions of grief, suffering, and yearning. His seclusion in distant, unfamiliar territories far
from his native land incited the poet to embark on a personal journey. In these circumstances,
poetry, a passion that began in his childhood, served as his exclusive sanctuary. The severe
conditions of his exile, the solitude he confronted, and the despondency and nostalgia for
his homeland that permeated his spirit furnished the emotional depth required for his poetic
creations. As al-Bartidi commenced conveying his inner experiences via poetry, he succeeded
in capturing the same level of expressiveness in illustrating his inner world and emotional
condition as he did in rendering the tangible aspects observed in the external environment. As
can be inferred from his poems, the most potent emotion enveloping the poet’s inner realm
during the seventeen years spent in Serendip was a profound longing. This emotional intensity
has been described as the most momentous emotional occurrence in the poet’s life. It can be
posited that the sensation of longing in al-Baridi’s poems coalesces around four primary
themes. These poems can be classified, according to intensity, as yearning for the homeland,
yearning for family and friends, yearning for the past, and yearning for a romantic partner.'’

15 Nasuhi Unal Karaarslan, “Bartdi, Mahmud Sami Pasa”, Tiirkive Diyanet Vakfi Islam Ansiklopedisi (istanbul:
TDV Yayinlari, 1992), 5/90-91.

16  Ostle, “al-Barudi, Mahmud Sami”, 1/137-138.

17 Yakup Gégemen, “Mahmid Sami el-Baradi*nin Siirinde Ozlem”, KSU flahivat Fakiiltesi Dergisi 36 (2020),
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al-Bartdi’s poems, written during his years of exile, have garnered praise for their literary

merit. Nonetheless, some of these works have been subject to criticism due to their ethnocentric

content.'® The basis for al-Bartdi’s critique can be attributed to the social attitudes prevalent

during his era. Ethnocentrism, however, is regarded as incompatible with contemporary

values. In his poetry, al-Bartidi portrays the people of Serendip in a negative light, and his

perception of their culture is reflective of the ethnocentric tendencies that were prevalent in

medieval Arab society:
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“1. Indeed, despite its beauty, Serendip is inhabited by people with hideous countenances.
2. With every foolish man, as they chew a piece, they spit it out like blood on the ground.
[i.e. The people of Serendip chewed tobacco and spat it on the ground, resembling blood.]
3. You might mistake someone from Serendip as a well that spurts or overflows with blood
due to their jaw's expulsion.

4. Among them, the father doesn 't resemble his offspring, nor does the child resemble his
father. [For they have illegitimate children as a result of their adulterous affairs.]

5. A harsh nature among them lacks the grace of knowledge, and their faces are disfigured.
6. In a place where virtue is absent, who can recognize virtue? Only those who are familiar
with goodness can know it.

7. Wisdom does not linger among them, and virtue does not waste time until it is squandered.
8. You might assume some of them to be scholars, but when they speak, they are merely
screeching owls, lifting their heads and screaming.

9. You cannot recognize the true character of a person amidst the throngs of people until
he speaks.”"

19

181-182.

See Isaac Donoso Jiménez, “al-Bariidi en Ceilén (1883-1899): La Reescritura de la Poesia Arabe”, Revista del
Instituto Egipcio de Estudios Islamicos en Madrid 47 (2019), 107-108.

Mahmiid Sami al-Baradi, Diwan al-Bariadr, Critical ed. “Alf al-Jarim — Muhammad Shafiq Ma ‘raf (Beirut: Dar
al-‘Awda, 1998), 707-708.
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The poem authored by al-BaraidT portrays the people of Serendip, providing a vivid
description of the author’s experience and observations. The poet employs the use of vivid
imagery and metaphor to highlight the inhabitants of Serendip’s unsavory behavior and moral
depravity. Despite the beauty of Serendip, al-Bartdi portrays its inhabitants as having hideous
faces. In subsequent verses, al-Bartidi illustrates the people’s abhorrent conduct in detail. For
instance, he compares the act of chewing tobacco and spitting it out to blood. This repugnant
image serves to emphasize the author’s condemnation of the people’s behavior. Moreover,
al-Bartdt employs the metaphor of a well overflowing with blood to describe someone
from Serendip, further reinforcing the people’s unsavory reputation. Furthermore, the poet
elaborates on the illegitimate children born among the people of Serendip, highlighting their
moral degeneracy. Additionally, the inhabitants of Serendip are depicted as lacking virtue and
having disfigured faces. The author highlights how the harsh nature of the inhabitants makes
it challenging for them to recognize virtue and goodness. al-Bartidi conveys the message that
wisdom is not prevalent among the people of Serendip, and their lack of virtue frequently
leads to squandering opportunities for progress. Even though some of the inhabitants may
appear to be scholars, their speech and behavior reveal their true nature, which is unpleasant
and likened to screeching owls. Finally, the author emphasizes the importance of effective
communication to understand a person’s true character. Only when an individual speaks can
their true nature be revealed, and they can be known for who they are. In conclusion, the poem
reflects al-Bartidi’s ethnocentric views, shaping his perception of the people of Serendip.
It can be viewed as a reflection of the medieval Arab world’s perception of other cultures,
which were often regarded with suspicion and disdain. The poet’s use of vivid imagery and
metaphor underscores his message, which is ultimately a critique of the people of Serendip
and an assertion of the superiority of his culture.

In the poetry of al-Bartdi, the influence of the classical tradition is unmistakably prominent.
Nevertheless, some elements that reflect the sentiments of modern individuals can also be
discerned in his poetic works. For instance, al-Baridi composed an elegy as a young man in
Istanbul in 1860, after losing his father at an early age. While the elegy adheres to the detailed
depiction of the virtues of the deceased person that is typical of classical Arabic poetry, it also
conveys the sorrow and anxieties of a young child who lost his father at the age of seven:
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“1. There is no warrior today to guard the flock roaming free in the valley, destruction has
taken away the meteor of war and gatherings.

2. The one died, at whose assault his peers would flee in fear, and by whose courage even
the lions would take caution.

3. The world cared little for his passing, and after him, our sorrow was so great that we
abandoned water and provisions.

4. Is there anyone to revive the rituals of nobility, or is there a guide after today to lead us
away from misguidance?

5. The dew has dried up, the age of generosity has passed, and the decree of destruction
moves among souls and bodies.

6. Let the horses frolic playfully in their reins, and let the swords lie sheathed within their
covers.

7. He left me in my seventh year, my lightning and thundering do not scare my opponents.
8. When I look around, I see no trustworthy brother in whom I can take refuge and who
would strive for my rescue.

9. The eye has no fortress to escape from its tears, and the heart has no one to pay the ransom

to relieve its sorrow.”?

In this elegiac poem, the poet mourns the loss of his father, a distinguished warrior and
a leader in both combat and social gatherings. The poet emphasizes the consequences of his
father’s absence on the community, his personal life, and the broader world. The poem begins
with the lamentation of the absence of a warrior to safeguard the flock wandering in the valley,
symbolizing the community’s vulnerability following the loss of their respected defender. The
father’s prowess is compared to a meteor, illuminating battlefields and social events alike.
However, this guiding light has been extinguished by destruction. In the second verse, the
father’s bravery and strength are underscored, causing his peers to flee in fear while even
lions exercise caution in his presence. The father’s passing has left a void in the community,
which the poet conveys through his immense sorrow and forsaking of basic necessities, such as
water and provisions. The poem continues with the poet questioning if anyone can revive the
noble rituals and provide guidance away from misguidance, highlighting the crucial role the
father played in upholding ethical values and leading his people. In the fifth and sixth verses,
the poet reflects on the decline of virtues such as generosity and chivalry and the widespread
presence of destruction among souls and bodies. The poet suggests that the era of heroism has
ended, allowing horses to frolic playfully and swords to remain sheathed. The seventh verse
reveals that the father’s death occurred when the poet was only seven years old, leaving him

20 al-Baradi, Diwan al-Baridi, 161-162.
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without protection or guidance. He acknowledges his inability to intimidate adversaries with
his father’s powerful influence, employing metaphors of lightning and thunder to stress this
loss. As the poem unfolds, the poet expresses his feelings of isolation, noting the absence of
a reliable brother in whom he can seek refuge and who would endeavor for his rescue. This
line underscores the poet’s desire for support and guidance in a world without his father. In the
ninth verse, the poet utilizes poignant metaphors to convey his grief, stating that his tears are
inescapable and his heart has no one to pay the ransom to alleviate its sorrow. This evocative
imagery accentuates the profound sense of loss and seemingly unceasing pain experienced
due to his father’s passing.

In al-Baradi’s poetic composition addressing mortality, the hallmarks of his neoclassical
methodology are distinctly discernible. Intrinsically, the subsequent verse by the poet adheres
to a paradigm that has sustained ubiquity since the pre-Islamic epoch. This paradigm frequently
underscores the ephemerality of human existence and the transitory nature of the world within
the domain of poetic discourse:
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“l1. Every living creature shall die; there is no permanence in this world.
2. Actions will eventually fade, followed by silence.

3. And words do not become pleasant after it, except silence.

4. O perplexed man, tell me, where is that erstwhile tyranny?
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5. I'was accustomed to speech, so what is this silence?

6. [ wish I knew, is it a death or silence?

7. Where are the kingdoms that ruled every horizon?

8. Their crowns have fallen, and those thrones have been emptied.

9. Their lands, after them, have become ruins.

10. There is no listener who understands speech, and no living creature to make a sound.
11. Their graves have become populous, and their houses have been emptied.
12. No defense could save them from the inevitable blows of time.

13. Those endeavors have been extinguished, and those calls have ended.

14. Indeed, the world is but a vain illusion that will soon pass.

15. In it, man has nothing except the piety of God as sustenance.”

This poem elucidates a profound reflection on mortality, the impermanence of worldly
affairs, and the ultimate surrender to divine providence. Its overarching thematic exploration
is underscored by an awareness of the transient nature of life, coupled with a theological
perspective rooted in Islamic teachings on life’s ephemeral nature and the eternal aspect of
divine presence. Beginning with a universal axiom, the poem immediately foregrounds its
primary theme: the inevitability of death and the transient nature of worldly existence. The
verse reinforces the notion that, despite all worldly achievements and endeavors, everything
is destined to fade into silence and oblivion. This theme is further emphasized in subsequent
verses, where the poet’s introspection on the ephemeral nature of words and actions presents
a stark contrast to the eternal silence that follows death. The repeated invocation of “silence”
serves as a poignant metaphor for death, underscoring its permanence and inevitability. The
middle verses of the poem encompass a reflective and rhetorical enquiry into the fate of the
powerful and the tyrannical. The poet questions the whereabouts of the once mighty, the rulers
whose power and influence seemed unassailable. Here, the transient nature of power and
dominance is strikingly portrayed through the depiction of fallen crowns, empty thrones, and
ruined lands. This sobering portrait of faded glory serves as a memento mori, a stark reminder
of the futility of worldly power and material wealth in the face of death.

As the poem advances, the desolate imagery of populated graves and empty houses
underscores the melancholic inevitability of death. The poet’s depiction of a world where
no one is left to understand speech or make a sound amplifies the eerie silence of oblivion.
The relentless passage of time, represented as inevitable blows, is portrayed as an undefeated
adversary, against which no earthly defense stands a chance. The concluding verses of the
poem encapsulate a philosophical perspective on life, characterizing the world as a vain
illusion destined to pass. This concept reflects the Islamic philosophy of Dunya, a term for
the temporal world contrasted with the eternal life hereafter. The final verse brings the divine
element into focus, asserting that, amidst the transitory worldly existence, the only enduring
sustenance for man is the piety or fear of God. This verse encapsulates the poem’s profound
message: the recognition of our transient existence and the ultimate significance of spiritual

21 al-Baradi, Diwan al-Baridr, 95-96
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devotion in the face of life’s ephemeral reality. In summary, the poem provides a profound
meditation on life’s transience, the futility of worldly power and wealth, and the ultimate
reality of death. Through its somber imagery and contemplative tone, the poem underscores
the significance of divine providence and the importance of spiritual devotion in navigating
the ephemeral nature of worldly existence. This is accomplished with a level of depth and
sophistication that reveals the poet’s deep engagement with both philosophical and theological
perspectives on life and death.

The ghazals composed by al-Bartid1 exhibit significant congruence with the traditional
norms of classical Arabic poetry. Evidently, the ensuing poem provides a lucid demonstration

of this assertion:

e a5
(S 18 5 30 e
855 ik el 2
65 A o s

&5 L0 fe G G

K5 e G 552
Ko i 3350 s b
KL 15 5l gt
K30 ) g b
a5 3ia WK
CENCSIFIE
Bl G allly & 4

<l dazall e 5 el
Sl )5 ol 58 (e

774

S 35017
Salsshibe el 3
A% e pm ik 4

A e lil Bl 5
R REAl cRbed 6
ESTEAES RO
aad Al 5E 5k )8
3 ) 589

A s 33 d 10
Jhle o2 2 Go ol 53511
Aagldisle sl p Ol 12
hlA e ARG 13
LR eV G 14

4 o L Gl c&1 3% 15
aclh e 855Y 16

S i e sl e 17
ol (S e 18

3l b e ol ERIL 19

islam Tetkikleri Dergisi - Journal of Islamic Review



Esat Ayyildiz

“1. Passion overwhelmed him causing him to weep, as patience deserted him leading him
to complain.

2. He ardently yearned for a glance, hoping it might be the cure to the ailment of his longing.
However; it turned out to be his demise.

3. What an astonishing glance it was, never nearing the landing place of wisdom [i.e., heart],
but ended up shattering him.

4. A gaze that initially held his attention, subsequently lured him in, and then ensnared him
as though he was entangled in the hunting nets.

5. Her love was sown within my heart and was nourished by my tears until it thrived.

6. Oh, the agony of love! There lies within my chest an undeniable flame, ever intensifying.
7. Love took the last breath of life from me; separation then encompassed what was left.

8. Indeed, my glance deceived my heart, then embarked on the path of longing until it perished.
9. He followed in the footsteps of the gazelles of the sand dunes; oh, if only I knew which
path he had taken.

10. He never returned afterwards, and I presume he immersed himself'in attaining his desires
and was consequently bewildered.

11. Alas, my heart suffers under the relentless debtor who, each time he renews a promise,
deceives.

12. She held a negative perception of me, despite the fact that [ had attempted to negotiate
for just a single kiss. This misinterpretation induced her displeasure, leading her to foster
an intense aversion.

13. Hence, forgive it as an error from a sinner who never associated anything with God.
14. O gazelle, your eyelashes have been drawn by the hand of enchantment, forming a net
ensnaring my affection.

15. You have possessed the heart, so manage it conscientiously, as it is the right of the one
who rules.

16. Do not torment it for its obedience, after you have enslaved it and made it submissive to you.
17. In your case, despair has triumphed over hopeful expectations, and crying has taken
the place of laughter.

18. To whom shall I complain about what weakened me of love, when it is to you that [ yearn.

19. My soul embarked on a journey in love, leaving no path for anyone else.”*

The poem exhibits a profound exploration of the tortuous aspects of passionate love,
embodying the classic elements of love, longing, and despair. It presents an intimate portrait of
the poet’s internal emotional turmoil, reflecting the universal human experience of overwhelming
love. The poem begins with a vivid depiction of the protagonist’s emotional tumult. He is
portrayed as being besieged by his passions, shedding tears and lamenting his predicament, as
his endurance abandons him. The poet further accentuates the protagonist’s profound longing,
a yearning so intense that he seeks solace in the merest glance from his beloved. However, far
from proving to be a balm to his emotional wounds, this glance instead serves as his undoing,
demonstrating the destructive power of unrequited love. The poet then extends the metaphor
of'the glance, describing it as a powerful and all-consuming force, void of wisdom or restraint.

22 al-Barudi, Diwan al-Baridr, 392-393.
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This gaze captivates the protagonist, drawing him in and entrapping him, like a helpless
creature caught in a hunter’s snare. The depiction of the gaze’s captivating power continues
as the poet speaks from a first-person perspective, depicting the beloved’s love being planted
in his heart, nurtured by his tears until it flourishes.

A shift in the poem’s tone occurs as the poet dramatically exclaims about the agony of love,
personifying it as a ceaseless, ever-intensifying flame within his chest. This potent metaphor
serves to underscore the tormenting nature of unrequited love. The destructive power of love
is further reinforced when it is said to have seized the protagonist’s life-force, with separation
consuming what is left of it. The poet then delves into the theme of deceit, using the metaphor
of a deceiving glance. The protagonist’s glance is depicted as betraying his heart, propelling
it on a path of longing that culminates in its demise. Thereafter, the protagonist is likened to
a wanderer, trailing behind his beloved like a tracker following the footprints of gazelles in
the sand dunes. This poignant imagery paints a picture of lost hope and desperation, as the
protagonist appears to be endlessly searching, unsure of the path his beloved has taken. This
sense of despair deepens as the poet portrays the beloved as being beyond reach, presumably
immersed in her own desires, leaving the protagonist in a state of bewilderment. The heart’s
predicament intensifies further as it is burdened by a relentless debtor who promises only to
deceive.

Moving forward, the poet introduces the theme of misinterpretation and resultant aversion.
Despite the protagonist’s attempt at amicability, a single kiss, the beloved misconstrues
his intentions, leading to her disdain and intense aversion towards him. The protagonist
acknowledges his transgressions and seeks forgiveness, asserting his unwavering monotheism.
In the final sections, the poet returns to the metaphor of the gazelle, casting the beloved in this
role. Her enchanting eyelashes are depicted as nets that ensnare the protagonist’s affection.
The beloved is ascribed with the power to command the heart, and is urged to govern it with
care, reflecting her dominion over it. However, there is also a plea to refrain from causing
torment to the heart for its obedience. The tragic inversion of emotions comes to the fore, as
despair surpasses hopeful expectations, and weeping usurps laughter in the beloved’s case.
The protagonist is left in a state of longing, weakened by his love, with no one to appeal to
but the object of his yearning. The poem concludes with the depiction of a soul embarked on
a journey of love, traversing a path exclusive to the protagonist, thus encapsulating the poet’s
solitary pursuit of his beloved. The final lines of the poem encapsulate the enduring struggle
of a heart entrapped in the throes of unfulfilled love. Overall, the poem provides a compelling
exploration of passionate love’s consuming power and its capacity to invoke both profound
longing and despair.
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“1. Hand me the wine, dear companion, and serve it upon the brow of early dawn.

2. My ear delights in the harmony at the dawn's beauty and the birds’ rhythmic chirping

amidst the tender branches.

3. What is more enticing to the soul than a wine glass passed around on a lush carpet of

vegetation?

4. This is a day whose extremities are perfumed with a musk-like northern breeze.

5. The flowers exude a pleasant fragrance; the dew is abundant, and the mild eastern wind

brings a faint sun.

6. A feast for the eyes where the breath of wind spans between what has passed and what

is to come.
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7. Heed the call of early morning wine and seize the fleeting moment before it slips away.
8. Progress with me slowly and gently to the garden on the Manial Island, abundant with
palms and fruits.

9. It is a sanctuary for love, a refuge for nightingales, a pasture for desires, and the course
of life.

10. Souls have familiarized themselves with it; to it, they turn in profound longing and sorrow.
11. It stirs merriment and joy and expels every grievance from the sorrowful heart.

12. Between companions as splendid as stars, beautiful girls akin to dolls illuminate our
gathering.

13. They pour the wine continuously, radiant as the sun in its resplendent halo.

14. Pitchers, resembling birds, raise their heads, apprehensive of the falcon'’s shriek.

15. They gently lean over the cups, nurturing them as mothers would.

16. One only sees among them love-struck youths either engrossed in the melody or enamored
by a maiden.

17. And the singer, once he begins, makes you feel as though the earth is revolving amidst
the deserts.

18. He captivates the ear and heart with a melody that could beguile the gentle, delicate
women within their chambers.

19. He sends forth his voice in mellifluous tones, and when it ebbs away, it lingers on tongues.
20. A melody that silences the chatter and helps one forget the lady of sorrow and the sting
of past memories.

21. That, by God, is the pleasure of life, not the hollow promises in a world fraught with

danger.”*

The poem, filled with expressive sensory language and deeply romantic sentiments, is an
elaborate ode to the joy of shared companionship, beauty of nature, and the transformative
power of music and wine. The opening stanza sets the tone for a celebration of life, marked
by the serving of wine in the early dawn, symbolizing a communion in the euphoria of a
new day’s promise. The auditory imagery of harmonious dawn and birds’ rhythmic chirping
amidst tender branches engages the reader’s sense of hearing and establishes a peaceful,
joyous atmosphere that reflects the overarching theme of shared pleasure and communal
harmony. The poet continues to engage the senses as he entices the soul with the visual
image of a wine glass passed around on a lush carpet of vegetation. This symbolizes shared
pleasure, camaraderie, and mirth, reinforcing the themes of communal joy and celebration.
The reference to the musk-like northern breeze and the mild eastern wind carrying a faint sun
infuses the poem with an aromatic and atmospheric ambience, invoking a sense of nature’s
nurturing beauty and calm serenity. The poet then progresses to the description of a feast for
the eyes, where the breath of the wind spans between what has passed and what is to come.
This imagery serves to emphasize the significance of the present moment and the transient
nature of time, suggesting a sense of urgency in the enjoyment of life’s fleeting pleasures. The
call of early morning wine is presented as a plea to seize the fleeting moment, reinforcing this

23 al-Baradi, Diwan al-Baridr, 91-93.
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theme of transience and the carpe diem philosophy. The poet then transports the reader to the
lush garden of Manial Island, a haven abundant with palms and fruits. This locale signifies
a place of natural beauty and tranquility and is depicted as a sanctuary for love, a refuge for
nightingales, and a pasture for desires, symbolizing love, music, and longing respectively.
This underpins the themes of romance, music, and yearning, underscoring the intrinsic links
between these facets of human experience.

The poem delves deeper into the emotional landscape as it mentions the profound longing
and sorrow that souls experience, and the refuge that the sanctuary provides. The ability of
the sanctuary to stir merriment and joy and dispel grievances highlights the therapeutic and
transformative power of nature and shared experiences. The poet continues his celebration
of communal pleasure and harmony through the imagery of companions as splendid as stars
and beautiful girls akin to dolls illuminating the gathering. This imagery heightens the sense
of beauty, joy, and harmony in the communal gathering. The continuous pouring of wine,
radiant as the sun in its resplendent halo, further enhances this joyful and festive atmosphere.
One of the striking images in the poem is that of pitchers resembling birds, raising their heads,
apprehensive of the falcon’s shriek. This vivid and dynamic visual imagery serves to create
tension and anticipation, contributing to the emotional depth of the poem. The singers in
the poem are portrayed as essential contributors to the enchanting atmosphere. Their songs,
powerful enough to make one feel as though the earth is revolving amidst the deserts, highlight
the transformative and transcendental power of music. This captivating melody beguiles
even the gentle, delicate women within their chambers, indicating its universal appeal and
mesmerizing quality. The poem concludes with a declaration that the pleasures described —
the shared companionship, the beauty of nature, the wine, and the music — are indeed the true
pleasure of life, as opposed to hollow promises in a world fraught with danger. This conclusion
underscores the theme of carpe diem, reiterating the importance of cherishing and enjoying
the present moment’s joys, rather than being swayed by uncertain future promises.

In the realm of contemporary Arabic poetry, it is discernible that al-Bartidi predominantly
embodies the stylistic nuances of the ancient Arab poets while deftly incorporating the
pervasive themes intrinsic to classical poetic traditions. His discourse on love invokes a potent
sentimentality, akin to the emotional intensity exhibited by Bedouin poets from the pre-Islamic
era. His reflections on valor and warfare evoke the grandeur of the eloquent utterances of the
ancient Arab knights. When articulating on the subject of wine, al-Barfidi manifests an adeptness
in verse composition that is strikingly reminiscent of Arab poets during the Abbasid epoch. The
depth of al-Baradi’s immersion into the literary heritage of the Abbasids and their forebears
is underscored by Shawqi Dayf (1910-2005). Dayf postulates that within the circle of modern
poets, al-Bartudi distinguishes himself as the most comprehensive scholar of the Abbasid-era
poets and their antecedents. In Dayf’s estimation, al-Bariidi’s meticulous examinations have
culminated in the adoption of the sophisticated style that was the hallmark of these poets. This
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has led to al-Bartdi’s mastery of the complexities inherent in the Arabic language, and the
successful reinvigoration of this erstwhile wisdom during an epoch when contemporary Arab
poets appear to have severed their ties with the traditional conventions of classical poetry.*

In al-Bartdt’s verse, he consistently utilized a range of poetic techniques characteristic of
pre-Islamic and Umayyad poets, specifically in his depictions of clouds, light, camels, and
horses. Consequently, it is not unexpected that al-Bartidt has faced allegations of plagiarism,
hyperbole, and contrived expression. Nevertheless, his appropriation pertained not to content
but to form, style, and rhetorical prowess. More accurately, he assimilated the structure of
ancient poetry and imbued it with his distinctive essence and persona. Through this approach,
he established his merited place in contemporary Arabic poetry and provided a striking
illustration of verse that not only revived its historical sturdiness but also adeptly represented
his nation and its populace. Al-Bartidi can be characterized as an aficionado of the fine arts.
As a man of refined taste, he was proficient in both martial and literary pursuits, taking pride
in his aptitudes and predilections in these domains. Within his collected works, he thoroughly
explored diverse facets of his existence, encompassing a multitude of contemporaneous events.
His poetry attests to his deliberate choice of words and introspective nature. In his divan, he
portrayed his life of affluence, enjoyment, amusement, and happiness prior to his alliance with
‘Urabi Pasha, while also articulately expressing Egypt’s scenic landscapes. In his narrations of
the battles in which he partook, al-Bartidi demonstrated an expansive imagination and subtly
communicated his fervent sense of heroism. By doing so, he revitalized the waning notion of
heroism, ultimately restoring it to the realm of Arabic poetry.”

In his poetry, al-Bartidi demonstrated a predilection for the language and style characteristic
of the Bedouin Arabs, which significantly influenced classical Arabic poetry. Alongside
these conventional expressions, he intermittently incorporated references to ancient Egyptian
civilization. al-Bartid1’s occasional adoption of the practice of commencing a poem with
the nasib section, a highly formulaic technique in classical Arabic poetry, further attests to
his adherence to tradition.?® al-Baradi’s utilization of the Arabic meter, the composition of
poems about fictitious lovers with conventional names such as Asma’ and Layla, lamenting
over the remnants of abandoned camps known as atlal, and addressing women suggest his
deep-rooted influence by the poetic style that has been present since the pre-Islamic era. In
his poems, subsequent to mentioning his imaginary lovers’ names, he expounds upon the
desolate remains of their forsaken campsite. Analogous to classical Arabic poetry, these
vestiges are subject to destruction by the direct impact of winds and rains. al-Bartdi recounts
the transformation of these lands, which were once the dwellings of enchanting women, into

24 Shawqi Dayf, al-Barudr: Ra’id al-shi ‘r al-hadith (Cairo: Dar al-Ma‘arif, n.d.), 140.

25  Ahmet Savran, 19. YY. Osmanl Déneminde Yeni Arap Edebiyati (Erzurum: Atatiirk Universitesi Fen-Edebiyat
Fakiiltesi Yayni, 1991), 96-97.

26  Terri Deyoung, Mahmud Sami al-Barudi: Reconfiguring Society and the Self (New York: Syracuse University
Press, 2015), 69.

780 islam Tetkikleri Dergisi - Journal of Islamic Review



Esat Ayyildiz

pastures for feral creatures. Emulating the practices of ancient Arab poets who customarily
addressed a pair of individuals at the outset of their poems, al-Bartdi, despite living in a
modern epoch, communicates with his two friends, embodying the spirit of a desert-dwelling
Bedouin. Occasionally, al-Bartidt acknowledged the eminent poets of the classical period
within his poems, lauding their achievements, and did not shy away from asserting his own
superiority over them.?’

At the dawn of modern Arabic literature, pioneering poets and critics did not explicitly
advocate for alterations in the subject matter of poetry. However, some literary figures, including
al-Bartidi, one of the earliest and most prominent neoclassicists, occasionally alluded to the
necessity for change. In the introduction to his divan and in several of his poems, al-Bartd1
proposed a fresh perspective on the function and topics explored in poetry. Nonetheless, al-
Bartdrt and his contemporaries continued to adhere to traditional themes, known as aghrad.
Throughout this period, Arab poets inevitably confronted the demands for transformation dictated
by the zeitgeist. Simultaneously, their readership evolved, with the written press’ followers
progressively supplanting the audiences of earlier eras. Naturally, these readers demanded that
neoclassical poets address contemporary subjects through traditional modes of expression. %

To rephrase, al-Bartdi is recognized within the academic sphere as a trailblazing poet,
despite his emulation of classical-era verse, due to his role as a nexus between the traditional
and contemporary. Indeed, the designation of the literary movement spearheaded by al-Bartdt
as al-Ihya’ wa al-Ba ‘th, representing revival and resurgence in the Arab world in conjunction
with neoclassicism, serves as a salient manifestation of this circumstance. Among these
poets, who assiduously maintain the archaic Arab qasida structure, the impact of newspapers
and contemporary scholarly investigations is discernible. Consequently, this influence has
facilitated the extension of poetry, once restricted to the domain of the ruling elite and their
intellectual circles, to a wider demographic. Critics perceive al-Bartidi’s poetry to be suffused
with Islamic, Arab, and Oriental sentiments and affectivity. As a result, his poetic bequest has
proven substantial and enduring within the Egyptian context. Moreover, al-Bartdi has been
accorded the epithet raid, signifying leader, in recognition of his inspirational and avant-
garde contributions to the poetic arts for those who derived creative stimulus from his work.
al-Bartidt has served as an exponent of the emotions and thoughts of the Egyptian populace.
Notably, certain literary historians, such as al-Zayyat, have drawn parallels between al-Barudt
and figures like Imru’ al-Qays (d. 540 [?]) and Bashshar b. Burd (d. 167/783-84), due to his
distinguished attributes during his era, and have even posited that the quintessential qualities
of rejuvenating and revitalizing poetry are epitomized in al-Barudi.*

27  Ahmet Yildiz, “Modern Arap Edebiyatinda Tenas: Mahmad Sami el-Baridi Ornegi”, Marife 21/1 (2021), 471-
470.

28 S. Somekh, “The Neo-classical Arabic Poets”, Modern Arabic Literature, ed. M. M. Badawi (Cambridge:
Cambridge University Press, 1997), 39.

29 Hatice Arslan Séziidogru, “Benzer Yonleri ve Farkliliklariyla Modern Arap Siirinin Zirvesinde Ug Sair”,
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A multitude of critics, among them ‘Abbas Mahmiid al-‘Aqqad (d. 1964), perceive al-Bartidi
as the unequivocal forerunner of contemporary Egyptian poetry, owing to the innovative poetic
style he pioneered, characterized by the absence of artificiality and ostentation. Additionally,
he is regarded as the inaugural step in asserting Arab identity within a global context menaced
by external forces. It is postulated that the advent of a figure akin to al-Bartdi would have
been postponed had the excellence of classical Arab poetry and its precise representation of
its corresponding epoch remained unacknowledged. In al-‘Aqqad’s view, al-Bartdi enjoyed
a conspicuous preeminence over his contemporaries, attained by infusing the frail and coarse
poetic comprehension of his period with a vigorous approach. Arab literary historians and
readers have devised diverse discourses to pay homage to al-Baraidi, who is widely esteemed.
One manifestation of such tributes is the conferral of the sobriquet “Rabb al-Sayf wa al-Qalam”,
signifying “Lord of the Sword and the Pen”.*°

Conclusion

In conclusion, this study has thoroughly examined the neoclassical elements present in
Mahmiid SamT al-Bartidi’s poetry, providing a comprehensive understanding of his role as
a bridge between classical and modern Arabic literature. By critically analyzing al-Baraidi’s
poetic style, themes, and adherence to tradition, we have highlighted the ways in which he
innovatively combined classical elements with contemporary issues and sensibilities. This
approach allowed him to resonate with a diverse range of audiences and significantly contribute
to the development of modern Arabic poetry. Throughout the paper, we have discussed al-
Baradi’s affinity for the Bedouin Arabic language and style, his intermittent incorporation of
ancient Egyptian civilization references, and his use of classical Arabic poetic techniques. By
maintaining a connection to the past, al-Bariidi paid homage to the rich heritage of Arabic
poetry while simultaneously adapting his work to address modern subjects and concerns.
Furthermore, we have explored how al-Bartdi’s poetic legacy was shaped by his unique
position as a nexus between the traditional and the contemporary. This position granted him
recognition as a trailblazing poet and a leader in the field, influencing subsequent generations
of poets and helping to define the neoclassical movement in Arabic literature.

Critics have long appreciated al-Baridi’s ability to imbue his poetry with Islamic, Arab,
and Eastern sensibilities while addressing contemporary issues using traditional expression.
This delicate balance allowed him to remain relevant and appealing to both traditional and
modern audiences, solidifying his reputation as a significant figure in the literary world. Lastly,
the paper has also demonstrated the enduring impact of al-Bartidi’s work on the evolution of
Arabic poetry. By effectively merging classical and modern elements, he paved the way for a
more diverse and dynamic range of poetic styles and themes, ultimately leaving an indelible
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mark on the literary landscape. In summary, the examination of neoclassical elements in
Mahmitd Sami al-Bartidi’s poetry has revealed the poet’s mastery of blending traditional and
contemporary aspects, enriching the Arabic literary tradition and influencing future generations
of poets. His work stands as a testament to the power of poetry to bridge the past and the
present, fostering a deeper understanding and appreciation of the rich cultural heritage that
underpins the Arabic literary tradition.
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