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TRUMAN CAPOTE’S m cow BLOOD WRITING
A NONFIC‘IYON NOVEL,
G MEANH\’G ou:r OF FACTS

 The violent socfal change of the 1960s, and the exhaustion of .
certain forms of fiction that have dominated the novel since .
 World War II, have ereated new opportumties forwnters. S

u;ro Ofmca m the 19605 wa-s apocalypuc L

cade, the events reported daily by newpapers
S m-u dthzvastchangesmcverysector of life.

vislonsofevcn‘ v, bastnovehsts EvcntSthatseemedbcyondthe'fﬁ

and his htera:y aspir

» Haeeﬁ:epeU Mwﬁmmmmdmmcﬂmremd'
umntureim ‘ ;

bccame more fantastic tha.n the fictional |



His long pursult of the cmwr ‘case. maama him to Holcomb‘

Kansas and finally to a close rels ',,,pwiththemurderers
,»beganwiththeaestheﬂcprmniaethatjmmnsnwuldberaised"
tothelevelot'axt. e

Aceordmgtohnnmisoomd beachievad bycunbmmg’i
'a)carefunyrecordeddialogue'b)psy@owdepﬂ\ and. -

/ " ."¢) novelistic form with what he called the realities of‘ ,
' joumalism“ : g

Manypeoplewtthwhmhedmcmeedthetheomacommmg",

" the nonfiction novel, aceording to Capote, “a narrative form that

empbyedanmctechnkqucsoimwwbutwaaneverﬂmless Lo
' .immaculately factual "3 (Malin 26). vicwed it as the "faﬂure of -

- immmation S
' The first reqmrement tn producing a "nonﬁcﬁon novel .
_ Capote's opinion, is'to choose a promising subject that will not

~ soon “date". Hedmcardedanumbemfideasdt«domgaemam._
: ;amountofpreunnnaiywork.mfmt in November 1959, in The

'New York Times, he came across a heading: "Wealthyl"mmer. o
,"m:-eeofFannlySlain" ‘which ran as follows:

" Holcomb, Kan., No, .15 (UP1) - A wealthy wheat farmer, his
: wifeandtheirtwoymngchﬁdrenwmfound shot to
death today in: ‘thetf home. They had been: killed - by
shotgun blaats at close range after bemg bound and ‘

. gagged.

’Fhefat‘her. 48—year-oldﬂerbertw Chatter wasfoundm

”*»fthebmntwhhisf on, 15. His wife, Bonnie,
45, and a daughter, Nancy, lsrmmmm R
There were no signs of a siruggle, and nothing had been
-.Stolmmtehphonemwshadbemcut ‘

:A-,maisappmnﬂythecaseofapsychop@ic kﬂler.

M Clutter was founder of the ‘Kansas Wheat Growers

Association. In 1954 Preatdcnt Eisenhower appomted :
himtotheFedemlFarmc:%chtBom ’outhenevernved‘
... in Washington. " o
”Theboardrepresenﬁsﬁtemm&rmmmm :
- the country. Clnttcrservedfmmbeeemher 1953 unﬂl

Aprﬂ 1957 Hedecmda; reappointment. .. -,

.18'4* L




- He was alse a 40;:33 member of the Agﬂculture L
Departmentsm ab Baardaadwasacttve
. mmemrmmemmmmm L

S TheCluttetf&miandmx&hwvchlOOOacmsmi
 Mr. Clitter, nmmmadau@wmwmpqm
>‘Iheboywapwemmgbluejeamanda'r-smrt .

f mmwmdmwmdnmsdmes;
SusanmdweuandNamyM v

ShenERobinmwéthejastmpmtedcommmuon ‘
" with Mr. Clutter took plag lastmghtaboutg:mpm“ .
'-whenthevicthneﬂiedeaa}éVanWeet his business
, partner. who‘ltves near‘by Mr Van Vieet sa_id the
\‘,‘l‘wodaughterswemaway '.lheymseveﬂy astudmtat :
' Kansas University, and‘m DonaldG JarchowefMount '
. 'Cannll.m(Malm 11) . -

nnsmefstmyafafew' ‘ j fjstaungthefactseemdasa, -
seedplmxtedmCapote'snundtnpmdmaMpageworkofmf
‘fonowmgﬂxyearsdm«mmmaemhandstudy :
mmmmmdohnﬂoﬂmnmthatthmwm :

'thmmwmtsmwmcwmwargumfora‘

"new art form" ; (1) the timelessiiess of the theme; (2) the
unfamﬂiarl@oitheseﬁm and (3) the large cast of characters

that would allow hirh to tell the stoty from a variety of points of :

\ncw,andmfact IuColdmood follows this formuiacloaely

*As stated earler, m‘vrderteacmevethe"ﬁmtessenual. the -
«,~subjectchomshauldnotbe;somediateandtypacalthatit

‘would be outdated by the time it was published. The senselessneas
andbmtaltlwnfthenemurdersthatmcozmﬁttedfoﬂessthan

hundred dollars in cash and goods, distingutshes them from =~

j\mmwm&mmmmmmm

mehcknfarauonalormpmb!emoﬁveforthese
E murders and the viciausmu with ‘which they were

o




' .Since the murdere violate something larger and more

fundamental than the individual lives of the Clutter
“ family: the American ideal archetype. this dimension o
: helps to create the timeless quality (Smart 77) - o

Secondly. the setting of the crime - -Holcomb Kansas-- is
. unfamiliar to the majority of the readers although it is

" stereotypical "middle America." Also the murder site, a

-prosperous wheat farm butlt from Herb Clutter's hard work helps
- to credte the timelessness -of Capote's subject. matter because it
strikes the very heart of the American middle class’ archetype.
Finally, to tell his story, Capote uses several narrative
viewpoints, most of them secondary. In the section -entitled "The
Last to' See Therh Alive, " (76-82), Larry Hendricks presents the |
first coherent account of the discovery of the brutal ~murder of the
Clutter family. The three major: narrative perspectives are those
of the two murderers Perry Smith and Richard Hickock and of
their determined pursuer Alvin Dewey from the Kansas bureau of :
“investigation. ”

" The novel opens- wlth the omniscient peint of VieW' 'I‘he village
- of Holcomb stands on the wheat plains of Western Kansas, a
": lonesome area that other Kansans call ‘out there’, " (13) and ends
~with the perspective of Alvin Dewey The three narrative points of

view are at opposite. ends in the novel: Smith and Hickock '

opposing Alvin Dewey, the representative of law and order, who is
exhaustéd but finally victorious. The myth of justice ‘of the
~ American West, that justice ‘will: always prevall, as a part of a .
' shared American reality is aﬁ‘irm¢d once again. - .

- Untf the point when Smith and Hickock are arrwted by Dewey '
-and his men, the narrative progresses. along two parallel lines:

one level concerning Smith and Hickock altemate ‘with a second - |

narrative:level about the events and the personalities in Holcomb
~ and detective Dewey. The careful an'angement by the author is
obvious almost throughout the book. -For example, on page 26,
Herb Clutter allows a group of pheasant hunters from Oklahoma
on his land, then heads for home, "unaware that it (today) would

be his last.” In the very next chapter the section begins with the . -

~words, "Like Mr. Clutter, the young man (Perry Smith)
breakfasting in the cal"e called the Little Jewel never drank coffee "

.

186 -




The omniecient narrator provtdes the reader a simultaneity of
_action available to none of the characters except to himself.
' Another instance involves Herbert Clutter's brother, who, voicing .
the paranoia which has crept into the lives ¢ Holcomb's citizens,
saystoarepgrtershortlyafterthefuneral ~ .

When this 18 cleared up, Il wager whoever did it (the :
murders) was semeone wlthin ten miles of where we now
- stand. (108) W : , .

ThenextsecﬁononSmfthandHtckeckbegmsv\dth

: Approximately four hundred mﬂee east of where Arthur
. Clutter then stood, two young men (Sthith and Hickock)
were sharingabootmtheEagleBuﬂ'et aKansasCity'

- Diner, (106)

Nearly evexy section is juxtaposed with. the preceding one in

o order to underscore the arrangement - and coincidence between

them. The narrator creates a certain 1rony by consciously

structuring and arrangmg these random almost accidental events;

~ He supplies the symmetry and form. The way Capote ‘establishes -
connection also reveals his. subjective feeling about the world he

- ‘presents. He manipulates some of the melodramatic contrasts and
~ ironies by his selective juxtapesitions. For example, while Perry -

1s hunched up with pain in a totlet, the narrator moves straight to -

“Nancy Clutter's bedroom’ dominated by pink, blue or white and a
- prominent pink and white Teddy bear. It is Capote who provides
the atmospheric detail. He could not record all of the criminals.
' However, he selected: the scenes and dialogues with the most
- effective dramatic appeal. Capotes skill to exploit the hidden

" meaings of significant moments contributes to the narrative
‘impact of the-book. He' carefully gives the conversations of close
friends of the Clutters,the detectives and the criminals
o _themselves So a:comment made innocently by & neighbor ora.

casual remark made by an investgator acquires meanings within

" the context ofthe murders that were, net evident in the original-

- context. -

On the day before Herbert Clutters death a neighbor praises
mm for his. Mpromptu speeeh at a-local club by saying "I can't
magine you afraid No matter what happened you'd talk your way_, '
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,;'outofit" (49] Or,igmaﬂy mu&emtheﬁowofevezydaynfe, o
, conmentgaimahiddmmeamnginhghtdthemurderthatisto o

v"takeplacesoon o p

‘Capote uses dlalogue for iramc cﬁect ‘l‘he lrony found in, the
book is not the production of the writer's imagination; it is an
empirical irony. In recordmg ‘the last day of Mr. Clutter, Capote

mentions lis conversation with Mr. Johnson,themsurancemany o

. and quotes his remark 'Why, Herb, you're a young ' man. -
Forty-eight. And from the looh of you, from. what the medical :
_ reportstellus. we'relﬂ;elytahaveyouaroundacoupleofweeks
' .more" (61). Yet thatvezy day tums outbethe verydayMr Clutter

. dies . . :

: Although not apparent to the speakera. Capote presemts hidden L
meanings through which he establishes a silent alliance between .
the narratorandthereaderﬂxfanghmt Even stich a detail as the

admonition embroidered on Mrs. Clutter's silk bookmark -

' between the pages of her Bible carries a further meaning; it is -

foreshadowing the terrible end for it reads: "Takc ye heed watch
and pray: for ye know not wlwn the time 15"(42).

L Therefere. ‘because of his’ eareful “cholce and aptful
arrangemient, Capote's. "narrative read morehkeanwelthana_ o
historical account" (Hollowell 63). InanmterwewCapotetnesto
clanfyhischoaceandmangmtdmatmal / o
' ttsaquesuonofseheumyouwouldn‘tgetanywhereiflt '
- wasn't for that... Imakemycmmnmtbywbaxlchooseto‘_
tenandhowlchoosetotelllt(Mam&) TR
: Although Capote, the mwsibléc author, 1s thc all—seer and.
allinower, hepaysspeclalattennonsoas mttomtmde Despite -
his own mtereat in the case, he was present at the execution,
Capotemverinte:femdferhebehme : : '

My feelmg i that t‘m' the nenﬁctlon mvel form to be
entirelysuccessﬁ:l the author should not appear in the °
- work, Ideally... ﬂwmn@emostdiﬁcuitﬂunginmybook. '
SR teeimlcally was to wﬂte it without ever appearing
' ‘mysen' a.ndyet atthessmetime txeatemtalcredibﬂlty‘ :
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Tbus, the c?mtce af thirﬁ peraen, emmiscient narratcr :
promotes objectivity. Capote shap&the yeader's perception of the

criminals by using various spokeamen-Holeomb's postinistress,
" chief detective Alvin Dewey, HﬁekoeksndSmﬁhthemselves to
avoiddhwtautheﬁaimmem.ay_ senting the events through
asmanyeyesaspesﬁble hﬁshﬂeﬂmamwaﬁbnofpomtof
ﬂewgmstheeﬁectofeompwy ‘Nevertheless, in his attempt -

for impartiality and balance. éapmsmpamtishmtedatmn ,

mmemm&ms&mmmmmm
express their views on the criminals and reveal the double
' meaningofthetitleefthebook'{hemstreporteracpresses

- sympathy for Perry's “rotten life". However, the second reporter

opposes him by saying : '*Manyamancanmatchsobstoﬂeswith

that little bastard. Me teluded Maybe I drink o0 much but I sure

ashellneverklﬂedfourpcnpleineoldblood."meaecondreporter
answers: "Yeah, -and how about hanging the bastard? That's pretty
- goddamn cold - blooded too" (343). In similar scenes through the

bookCapotemakesclearthteolﬂ-blaodeé natureofsociety‘s

demandforthedwthpenaky

: lnsteadofthemstonealerehrmologlmlsummaryemonto
 history and journalism, Capote used the ' 'scenic” construction of
thenovelmfhemgamatsonoﬁn(:ewmood,mebookismade
updmmmmdualm matmge&omtwapamgmphs
‘to- twerity-eighty-six -mdividual scenes that range from two
paragxaphstotwenty—ﬁvemes wméhmuunmgrmxpedunder

fourdlﬁ'erentheedings.“’fhemtto&ememm is the first

' secﬂonmwhmhﬂlecmttersmmu'oducecrﬂnmthevkewpemtof
_the townspeople. 'In the second section, "Persons Unknown,"
’ Capotcdcalswﬂhthefearandhystmmsﬁgatedbythemme

amongthecmzensof Holcomb. The third section “Answer," is -

predominated by the perspecﬂve of the ‘chief detective Alvin .
- Dewey. Theﬁnalseet!on."rheCamr chhlsnamedfor
Kansas State Penitenﬂary‘s dgath TOW,; depicts the murderers

- cm-ectly thmugh their recollections about thc crtme and thelr -

conversatsonswtthuﬂzeremdemmdcrmunah

Byeons&ucﬂngthelastdaymthehfeofthcclutters Capote
givaaldnﬂofsmnmarydthe surface of American
life The prmemusfatmer Mr Clutter mlnmtnepubncanand




' \church leader,” intolerant teototaler ‘surveys his land, helps a
neighbor, takes out an insurance policy. Nancy his pretty popular
 daughter, having acted in Tom Sawyer the night before, teaches a
. neighbor youngster to bake cherry pie "her special way,” works on
- bridesmaids' dresses. for her sister's’  wedding, completes hcr: ‘
.chores, watches TV with her. boy-fnend and family. Her brother
Kenyon works in his carpentry den, gives the last touches to the
.hope chest he has made for his sister as a wedding gift and does
some gardcnmg Life for them all 18 "organized,” just as their

- surroundings are "so_tended and cared for.” Nevertheless, the

~ happiness of the ‘Clutter family, as it turns out, is skin-deep.

* During a conversation with the neighbor's daughter, Mrs. Clutter '
‘reveals her deeply troubled mind. Beyond the walls of their citadel

v she has nervous attacks and sleeps apart from her husband. She is
“an alien unable; to. conform: ‘with the stiff-necked culture
surrounding her: Husband and wife follow two. d!ﬁ'erent paths: his -

© . .18 "a publi¢ route, a march of satisfying conquests,” but hers"a
. -private one that eventually (winds) through hospi- al corridors.”

However, there is also a hint that Mr. Clutter himself is "finding
‘'secret solace in tobacco,” while Nancy is a compulsive nail-biter.

st asCapoteﬁllslnthcdetaﬂsofthetownandcommumty he

,glvcsmepicmreofarespectablcdecentemughfamﬂy

In the eyes of Holcomb's pcopl& Herbert Clutter and Ins famﬂy
represent - the fullfilment. of the American Dream Capote
reinforces this comments: "an inch more rain and this country -
“would be a paradtse—Eden on earth” (23). Mr. Clutter has earned all
‘his wealth by the sweat of his brow; he is seen still working

eighteen hours a day. The family typﬂ'ios all of the traditional - - '

American values. Nancy espectally shows the all- Amcrlcanv :

'~ character of her family. -

- AS presented in the flrst secflon much of what is most
admirable about the American spirit is unquestionably embodied .

‘in the victtms of the savage murder. Thus, their inexplicable .

deaths that follows: . disrupt . Holcomb's ‘ethical universe
' profoundly "Of all the people in all the -world, the Clutters were
: -the least likely to be murdered" (102). o

~ The community‘s collectlve disbenef i8 voiced by the local
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.‘_Feelingwouldn'tnmwsohtgh ifthishad happenedto
. anyone except the Clutters. Anyone less admired.
_ Prosperous, Secure, But that family represented.
‘everythmg people. hereabouts really value and. respect,
~and that such a thtng ‘could happen to them-well it's
“like being told there is no God It makes life seem -
pomtless (105) o

As a result of the human need to rattonauzc the citizens of
Holcomb. assumed the murderers must have corie from their own
limited circle, must have been connected to the victims. The chief
. detective Dewey who mmmw ways represents the common sence
- of the community, when he finally got- confessions from Smlth

- and Hickoék felt: disappomtment for the - :

~ confessions fatled to satisfy his sense of meaningful _
T destgn The crime was a psyehologcal accident, virtually
S an impersmal act; the victims m!ght as well have been
kﬂledbvnshtmng (277) B '

: What 1580’ strlkmg ahout the murders is that while readlng :
‘about them whithin a fictional confext’ {. ¢. not a mewspaper

~ story), the reader is aware of their factuality; it 1s-a true'story. It is -

: awesomefof' “theywerelikeyouandme thesorttowhomthe‘
mconceivabledoesnothappen (Malin 116) o o

: Capotes artistic talent renders In Cold Btood more than .
merely a documentary "It might be saldabout TmmanCapote :

- that everything he touchies turns to llteratm'e (Malin 163). This is

seen in the portrayal of the murderers espeelally of Perry the :
bloody murderet, yet at the same time theé victim of fate. As one -
reviewer put it, the reader begins to. see Hickock and Smith not

as "illiterate, cold-blooded murderers," but as "literate, psycho-

e pathic heroes" (Malin 80). Perry becomes the total symbol for the -

exile, the alienated human being the mnoeent “sometimes evil
_child. i '

. Perty is the most interestlng character tn the book As John
Hollowell states, the. portrayal of Perry Smith s the "main

’dramatic interest" of the ‘book, Capote's "greatest accomplishment, '

© . init". He further states that three things are revealed about the.
o nature of thts nonﬂotion novel tf Perry Smith's portrayal is
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dlalogueo anﬂ‘seené{(fhemmacyofcwe'sclam‘;f
~-that In Cold Blood mmwm«mm«m-
;,joumausm(?s) L '

Like -Hollowell, mrmucsmhueeorgeamtmd'

', anﬂnam L. Nance agfee that Perry resembled Capote's fictional
_characters, especially thosemhisearkerﬁcﬁm 3 Having arich

andchﬂdbhfmagmauon havinganeeurnngdream being

- sensitive and physically deformed, ‘Perry. possesses the right
~_characteristics that make “him similar to the fictional
,,charactex;sﬂ*eny mammmmmm\
birth; he s a psychic ‘cripple, a loner who resembles  the
pmtagomstofaCapotcgotmcstmyormvel Hebrmgatommd,
- characters such as Joel Knox of Other Voices, Other Rooms, 'Collin -
o ;»Fenwﬁckandbdly'ralbadmmsﬂam for whom Capote has
: -agreatsymthy In. mw«tdsqumcqpote Wnnaml.. '
.Nancesws s

= Capotas mmmmm&nwmmmm, ‘
_is to accept and understand the “abnormal” person; it has
- been, indeed, meofthemﬂnpwpouudmswnungw'
~ safeguard the unique indwidual's freedom from such
‘ :mghuns ewnﬁaxéas ami" e s

B Capote evokes the reader's aympathy for Peny Smithi A
'frequenuybycomparmgmwwmmedmh Rather than a
* human being respons
' f‘descnbedasamwmd “creature.” Pen‘y’sappwmathismal- )

: 'umdwwmﬂymmmwmmommc&d '

- shirt (borrowed from : Mr. Meier) and blue jeans rolled at
"the cuffs, heleohadasbnelymdmmpruteua
aoogulltnawheatﬂeld.(aoﬁ

L mtheaemutled"me(:amu' mmm wlfeof :
the undersheriff decides: "Well, he wasn't the worst youngman I
: ;emaaw"(zas) Penyspendsmumemprmwmmmms» ,
. journal and taming a pet squitrel. Perry was also seusitive and
:‘,hadarmmm}leeoumn‘tﬂoamwmpxhapemnﬂi

w o e

leforh&wﬂom.smithummoftm'?

mpmysmhwmmmmmm.‘ .



-»treasureboxoimemorabmlfhemieﬁittoCapotewitha

hundred-page - letter to be given after the -execution) which

. corztalxledmsl(orean\varmedﬂ. lyrics an - songs, pairitings and .

drawings, noteboobwtth mﬁ%utiful" or “useful words and

~,adiary.

’ Besﬁesbemgmouwastﬁumsn@ety Penyhasbeenwronged
bysociet.y Hewasahalf«brezdandwaspmhcdarmmdthrwgha

life ofmuchmisexymdhatred(abmthetandsistercmnn!tted o

. suicide), & life mainly of blows recetved (ini a Detention Home he

- was punished for bedwetting). The psychiatrist, Dr. Jones, asked
Hickock and Smith towrtte auto aphical’ statements ‘In one

section Perry describes his chﬂdhood after his alcoholic mother

‘leit herhusbandtaHngthe ch&dtmwith her:

: Mymothérwasalwaysdmxﬁ:,nmermamcond!uonto
.propeﬂyprovﬂeandw‘efurus.lmnasfreeandmldas
a coyote. ‘There was no rule or discipline, or anyone to

showmsrtghtfromwrongleameandwentasl‘

' pleaaed-untﬁmyﬁrstencounterwlthmuble Iwas in &
out of Petention Homes many many times. for running

' away from home and stealing. 1 remember one place I was -

*. sent to. I had weak kidneys & wet the bed every night. This
,rwasvcryhummwngtetm. but 1 couldn't control myself.
_Iwasverysevereiymtenbythecottagemistress.who
,hadcanedmenmesanﬂmadeﬁmofmemfmntofall

o ‘thebeys Shcusedtoemneamnxiatanhmusdthemght

* to see-if I wet the bed. Shewouldthrowba:ckthecovers

-and furiously beat me with- alargeblackhatherbelt-pull

‘meo\xtofbedbymyha!r&dragmetothebaxhroom& .

- “throw me in the tub & turn the cold water on & tell me to
: waphmyseh’&thesheets.mmghtwasamghtmare
: mrmshemmxghtﬁmvuymnnytopnmemdof

ointment onmypmis.’miswasahnostunbearahle, It

burned somethlng _terrible. She was later discharged

~ from her job. Butthisneverchangedmymindabouther
andwhatlwimedlceukdhmdomtoh@r&anﬂaepwple
'whomdeﬁmd‘me(absi

Theblowswerestoredup:mﬁltheyemptedmawﬂd act of

»mﬁonalvmlenceaztahterdate Hehadabsolutelymfecnngfor

~



' ""‘theCluttersatall andehattedkindlytotihezhbeforeldnmgthem
~In his confess!on, it was revealed that Mr. Clutter- selved asa
= scapegoat fortheeoneetodwrongaofmenfe ,

It wasn't anything the elutters did. ‘mey never hurt me.
Like other people. L!ke people have all my life. Maybe it's

(326)

The. Clutters stand for everytlung in life that Smith found -
,unattainable: love.rsecurity The murder became an emotional

release. "Itiseasytokm anteasierﬂxanpassingabad check" B
 (326) . ‘

S Sinoe the descriptions of Smi&hmakeuseofthesubstame
. and obsessions of Capote's ﬁeﬂon. they help to mveal the mark of
dramatic heightening. The charaeterization of both killers with
sympathy, their treatment as. persons, ‘¢levates the nonfiction
novel, makes it more than a mere. detective story ‘As Nance -
\declares "

CapOte'sdeep gympmﬂyforpmy makeelnceldalood
apowerﬁnworkdanandaprobmgandadmirablev
attempt to understand a human being. If it is less -
'thanoompletelymeoeseful eoareallsneheﬁ'orts (215).

Bij:tapoemg andbrmgMgtogetherthehvesd'andvalues of -
the Clutters and those of the killers, Capote produces a harsh
image of the deep duanty in American life. It is a collision between
" the visible rewards and the suppressed horrors of American life. It
is the transformation of the American Dream into an American
_ mghunare theﬁaﬂureoftheAmerlcanDream. T

‘In essenee Capote presents his 'vision of America in his bOok.

T It's what I really thlnk about Amerlcm prerate. savage.

. violent ‘America - in collision ‘with sane, safe, insular.
"~ .evén smug. America-people who ‘have every ehance

. agamstpeoplewhohave*none(MalmM) o :

- It should be reeogmzed that for some ‘the world is’ lonely. '
suffocating, fearful and loveless; and i a world like this such - -
tmngsastheCluttermmderwmhappmagalnandagam,theyare
inevitable Lo R , ,
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~No matter where they go Perry and Dick cannot escape their .- |

‘inexorable fates. David Galloway expounds on the sigmﬂcance of
‘the open road in his article "Why The Chickens Came Home to -
‘Roost” (Malin 154-163). The ten’ thousand mile odyssey of the -

murderers, which Capote traced every mile-of at his own expense, -

symbonzes the desperate, dneetiorﬂess eourse of these men's lives.

Once upon a time the open.road was not only a theme of romance, |

but a vital factor in economic expansion and political continuity.

: Formany itrepresentedthe possibmtyofmaldnganew start, but
for Perry and Dick it 18 a labyrinth, not a southern paradise. It is.
- not the sense of "new" place where,  they nﬂght make a new start
~ that emerges from the cities and towns the two visit, but of their
‘temptations, the same fmstratiens Yet, -the only: simﬂarity-
.. - between the two accompuces was the result of their ventures on
. the road. Hickock was disfigured in an automobile accident and
. Smith so matmed in amotorcycle wreck that he became an addict

to aspiﬂn . . .
Capote" s treatment of the faets creates a context of meamng

beyondtheseparticularldﬂexsofthispamcularemne He weaves .-

the facts of the case into a pattern that fesonates with the violence h
of .an entire decacie of American-life, He presents without

' commenting; he arranges without analyzing. As Conrad said,
"Facts are silent and any. singing they do depends on their
orchestraﬁon by a hy.xman arranger" (Malm 10 n.. - r

The point diseussed by the critics was whether or not In Cold

B Bloodrepresenteda new genre, as Capote ardently claimed; and ff

.it did, was. it really the first nonﬁction novel.’ However, it is

o undebatable that the. ﬁrst time the nonﬁctlon novel gained
~ widespread critical exposure as an mnovattwe form was vrlth the
publication ofIn Cdd Blood o :

'One: major critic of the nmmouon novel M Zavarzadeh in his
important critical text, ‘The Mythopoeic Reality : The Postwar
American Nonﬂctton ‘Novel, .cdlls In Cold Blood "One of the -

" achieved nonfiction novels written tn the postwar years" (115),

Although Zavarzadeh agrees that Iri. Cald Blood 1s a nonfiction

_novel, hestatesmatitisnottheﬂrstﬂme the term has been used '
moreover. lt is not the ﬁrst example of a nonﬂcuon no\rel ‘
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Forﬁxﬁhcrdiscwﬂmi&hmwytamhowlavmaﬂeh |
‘deﬁnesthcnonﬁcﬂonnovel . '
‘Ihmusedthe tcrm“mnﬂctionnwel asadescriptlve.

not normative, eonccpi for aganreofprom parrative :

' asbi»rderentialintheit

" "whose works are c » '

. ,narraﬂve mode and p renalt
By "bi-referential. hemeansmatmemmmonnove}has ‘both

T personalandsubjecuvematmdmtt. as well as actual historical

andfactualmatengl.lnothcrwords Rhastwcﬂeidsofre{crence

the internal world of the narrative and. the outer world of its -

‘ experienﬂal context Thus, to judge how eﬁ'ecuve the writer's
technigue is; one has to observe the way he explores, discovers,

andexpressestheuntqucmmrshapeofthenan'anwgenerated;'
" by the situation itself. This gives the nonfiction novelist' the
advantagetochoosethedetaﬁsofhisnartaﬂve according to'a

_pattern. Nevertheless, the pattern of this novel is medium -
imposed ratherﬂxaniﬂwpreuvelrshapedbythem It is the

,medimnt.hatforceethewﬂt&tnsebctdctaﬂs ‘The writer selects .

detailsandamngesthemmmrmﬁndandexactmuve

_correlative for the happened events. Through this process the
wﬂterdmmtaimatmalmgapmatevmdr&my ‘that s,

his own interpretation of life, heam:treeordmgevemmorder B
~to comprehend them. Gapmem@mmhisbook.hedoes )
not try to impose meaning or to ze upon them. He cannot
transcﬂbeeverythmgwhtchhashappemd tl;zmsamesofms_ ‘
'~medlumfomehkptoselect.

“The fusion of the m—refcrmﬂai and me out—referential namely .

}‘ ‘;""thelmagtnalandtheapeﬁenuaimpmentsofme nonfiction
- novel, is called the "angle of reference” by Zavarzadeh. Theangle

ofrefcrencedetetminesthedegrecdclomofthenaxraﬂveto B
feitherofitsreferexmaiaxesandisapmofoftheprreserved*‘
by ‘the ‘two.  Therefore, it enables the reader to .judge the

' 'eﬁecﬂveuessandthesuccessdthenonﬁcuonmvelandalso .

. helps to distinguish it from other kinds of narrative. To the degree -
. it leans toward either axis, it loses the tension between the fictive =

andthefaaual.lnmchacaseitathermnnamtheﬁctivenwel- :
or the factual narrative In Cdd Blood prescrves tts bi-refemnual

196 S




- reference, " the ideal, ff a 1t

B T

-

* tension and its outcome is 3 narrative with a "right angle of
' jonfiction novel s to be created. Truman
Capote is able.to maintain the balance between internal reference.

" In drawing the characters or the people, as Zavarzadeh calls

" them, the nonfiction novelist tends more ta record that which is
. seen than to analize the imagined tnner life. His method s
achieved by gathering information about them. The internal
. psychological analysis-in the nonfiction novel is done not by the

‘writer himself, but usually by an expert in the field. In In Cold

' Blood it is @ paychiatrist who performs this duty. In order to avoid. f

" “interpreting internal reality, which cannot be tested directly,
Capote does not act as the analyst but as the recorder of analyses
performed by someone. else. Therefore. psychiatric reports,
_ clynical tests and dreams are employed. Perry has dreams of
frecdom and escape, in which he is rescued by - the "big yellow
“The nonfiction novel provides the reader with enough clues to
 chieck the - authenticity - of ‘the experiential component.
. Consequently, dates, places, public events, newspaper accounts,
_ interviews and réports are traceable in it as n In Coid Blood.
" According to Zavarzadeh's classification of the ‘nonfiction

“novels, In Cold Blood is an “exegetical" nonfiction novel- " a
- fictual narrative registering the public or private events ‘which
have taken place in the absence of the author, in the past " (93). -

Since the writer s not a witriess to the event all the evidence he

 can find has to undergo an intensive exegests, that is analysis.
In his attempt to-register the:past events in their original .
‘shape, the nonfiction novelist uses a variety of research
techniques. He investigates the public documents, private records
such as letters, diaries and journals, and interviews people. That
is why Capote called it a "94-hour-a-day job." He spent years
_ talking to the murderers, th ‘townspeople and everybody involved

' Inthe exegetical nonfiotion novel tiere i a time gap between
the actual occurence of the events and their registration. Again the

" hovelist uses divers research techiques to bridge this gap. His

97 |




" Through an exploration 6f the actual, In Cold Blood evokes the
. myths shaping contemporary consciousness. Capote sustains the -
- tension between the factual and the fictional and manages to
capture the inherent compléxity of contemporary reality in‘the
~ ambiguity of the narrative. Holcomb, Kansas, is explored so
" thoroughly that the smallest- ‘details of everyday life begin to
reveal their complmdty until each sign becomes a symbol, and the
~* usual distinction between the literal and the metaphorical, the
happened and. the 1magincd the fact and fiction vanishesi
(Zavarzadeh 1 15). It is reminiscent of 'Iho:eau s words in Walden :

" would SOstatefactsthatthey shallbe significant, shall
~ be myths ormytho‘o@c ‘and Capote is continuing an old -
' Amerlcan tradition when he tries te get at the ‘mythic'
sigmﬁcanee of the facts by simply stating them. It is a
. tradition based on the beltef that 'f men would steadily
" observe realities only' they would discover that 'Reality is
/fabulous (again the words are Thoreau s) (Malin 98). - :

“The town itself’ gradually. loses its geographical sondity and
- becomes an emblem of America itself where more than a murder,
- acomsionbetweentheforoesandldeasthatshape the American
- Dream, eccur. An alien reality, symbouzed by the two strangers
who creep into the village in the darkness of the night perturbs the
" life of the village creating an almost commiunal "psychosis”. The
rural innocence of America is violated by ‘the urban experience of
" the two strangers who eventually kill Mr. Clutter - the epitome of
: thevaluesandatumdesofthemmmumtyaswenashisfamﬂy ~

Capote uses "synchromc narration” in which the flow of time is .

~ stopped, -and the contents of the moment. are registered.
: simultaneously This helps to capture the force ‘of. the collision
~ and the subsequerit terror of the vma,ge Following a short
. topographlcal description of Holcomb in the first section, the next -
. sixteen ‘sections of Part I focus alternatdy on the last day of the
. Clutter's while the two killers are shown on thelr way home. This
- continues throughout the book and also creates a certain
suspense. In the early sections Capote narrates the events in a
chronological order. As Zavarzadeh expresses, (1 15:127) the very
- values ‘which have shaped ‘the Clutter family life of publlc
fullﬂlment and interlor empuness have also. shaped the life style

19_8.




A

oftheirkiilers ’l‘heyarethtineamationofthedarkersideofﬂie :

Middle American spirit.. They represent the anxieties - not yet
acknowledged— ‘which eat up the private life of the Clutters. The
same cultural valuea whieh endow the Clutters with wealth and

* public security prevent the. human development of the abilities of
- Perry:and Richard, and deny them any personal funfilmmt '

"rhey are the refugees of the American Dream" (122)

Perry's life, his" background and. his attitude toward t’he .
external ‘world ‘are- all conveyed in. the narrative through a

- number of documents ‘his father's letter to: the Kansas State

- ‘Penitentiary, his sister's letters, to him in prison, comments on
this letter made by Willie-Jay, Don Cullivan's letter, Perry's own .

: authobiographn:al sketch and Dr.'Jones's psychiatric evaluation.

Capote - avoids analysis; he merely acquires the appropriate

documents-and inserts them in the narrative. The same method s~

used in the depiction of the Clutters and Hickock. Obviously the

method of informing the reader is similar to the way the -

reader as areal person in his or her own life gathers information

"about other people: external observations and statements made by
‘the people themselves or their friends. relatives and

acquaintances , .
meuseoftheonmiseientnarrauvepeintofviewminCold

. ‘Blood shows how the nonfiction novelist transcribes reality

without putting forth his own vision of reality. The omniscience

which informs a nonfiction novel is based on the writer's

thorough research, rather than on his imaginative authority.

Thus, the ommiscient point ‘of view of - In Cold Blood is an -~ |

empirical omniscience. When speaking of Nancy Clutter, Capote
menﬁonsinparemhesesthedresssheisbunedin He is able to
inform the reader that Nancy will be buried in a particular dress

_ because he has found it out through his research. The nonfiction
novelist thus obtains authority through his research. The
nonfiction novelist thus obtains authority through the exegesis of

all the sources of evidence - interviews, official documents,
autobiographical sketches and the like. In this way Capote is able
toreconstructevenﬂiecanvetaa;ionofadeadgirlasheexplains“ .

in-an interview o

‘Each time Nancy appears in the narrativc. there are -
witnessea to what she is saying and doing-phone calls,




' comrersations. being ov'erheard When she walks the

hired “man is awtﬁxmanﬁtﬁkedwherthm The last

.~ time we ‘see her, in’ herbadroom ‘Perry and Dick
'»themsdvesmthewmandtoldmewhatsheﬂ
had said. Whatisreperteddher.emmﬂxenarrauve'

-~ form, is accurate as many hours of questioning, over and - -

‘,overagam.canmakelt.anafﬁisrecmtructedfmmthe@
- evidence of witnesses - which is tmplicit in the title of the
- ﬁrstsecﬂundtheboek "l‘heLasttaSee'memAhve 5_

Perry&nﬁhandmchmﬂﬁwkod;murderedthecrntterfamny' .
~ on November 15, 1959 Aimostsﬁ:yearslater theywereexecuted ’
on April 14,1968, :

meendmgofﬂaebmkwestsusaknandpmthamhmt'

merely “a documentary. record. While remaining true to - -

documentaxy fact, Capote secks "literature's truth, that sense of -
bemgdrawnintoawer;dd'memmandmnereohemme (Webmh
'Wuteratwe73) '

, mepomtofthebookisnottomfoimthemaboutwhat
happened to-the. victims, the Clutters and Dick and Perry. It
gintendstodmwwtmfeelmgaffortnemandmmakeusmspond .
~with feelmgtothewholestory.Mepigmphciearbrshawsthe:

, authorstntenuonwithapoembymasvmm : .

%

: ,vMuhqunsMaprésmvim.
N’ayazlesceeurseanmmeadum
" Car, se piti# de nous povres avez, e
_Dicuenamaphxstoutdgmm

. L

'OBrothermenwheaﬁerusshalIthm o
'uetnotyourhwtsagamstushardmedbe.w Lo

‘For all the pity upon us ye give, - ' \
Godwtnretumk;merwuntoyc(ww Thel.#a'aau'e 78)




I ln wmm»msw&mmmﬁmmtand

o asrsthprhmmonitsm . _

‘ ,2 The mforpaﬁon in this article is prmcipany based on
- Malin, . Truman Capote’s* In C‘old Btood A Crtttcal ‘

3 wman Name authorei mwmqunc@ote '

o _assertsthatCapctesucceededbestwlthPenynotonly“
' because he resembled the characters in his. fiction, but
“because in his similarity to”, these' child-like dreamer -
, victims he msunbmd the author‘s anagmaﬂve projection of

Capote obvioustyﬂzmghtofl’etryassirnﬂarto
himself even in physical appearance. In the book
hemakesmuchof?cﬂy’ssmanstam:eandspeaks
-of his ch&ngclmg'sﬁce“ (Nanee 206) . ;

In NewsweekCapotedesmbedhhnself ""xry'oﬁ looked at my face
. from both sidesyou'dseetheywm campletetydm'mnt, It's sort
-vofaehangenngsface"(ualiaSﬂ .

InthebookD&ck!sanmdbyPerxy‘sintcreathxhisfaceevery o

timehelooksintoamiuor

' Eachangleoﬂtmducedadﬁ'aentﬁnpressmn
It was a changeling's face, ‘and mirror-guided
_ expermemhadtaughthhnhowmwmcehanges.
- how to look now ominous, now impish, now soulful;
: aﬂltcfthehead.atvdatd&:enps.andthe
o corruptgypsybeeemethegenﬂemanﬂe (26)

. Nancealsothmksthatsomemwledgeoi’mpote‘seaﬂynfeis
essentlaltoanunderstandmgdhiswork forevenhsnonﬁction

1




| work In Cold Blood. bears the marhe of his chi}dhood which
‘Capote describes as "the most insecure chlldhood I know of"

- (11-12). HaxperLeewhoknewCapotewell toldNewsweek. *T think
| every time Truman looked at Perry he ‘saw his own childhood.
Jane Howard of Life asked Capote ‘whether or riot he liked Perry
and Dick, he. said, "That's uke sayin'g 'Do you like yourseli‘?' "o
(Maltn 56-67). s |

. »4 Since Capote experlmented with several diﬂ‘erent styles,
-~ critics divide his work into two. gcneral categories: the "sunny”
- or. "dayught" ("light” or "daynt") ‘and the "dark" or "nocturnal” -
.~ ones. The sunny storles are often comic, ‘somewhat realistic,

‘and sometimes sentimental The nighttime stories are

concerned with a world of dreams and nightmares, gothicsand

grotesques,. abberation and evil. ‘The dayhght stories are
generally told as ﬂrst-person narrative and move from the
‘narrator to the outer world, whereas the dark stories have a
‘third-person narrator . -and move. to: the inner world of the

- - characters. Not only shert fiction; but also the lengthier 1 works
follow this pattern. Accm;img to thia explanation by Helen S.
,Ga:sonmher'lmmnCapote (27) InColdBloodfaﬂsintothe_
second category.

5 Inan interview with George Plimpton Capote tries to 1mp1y .
' that his being a famous author did niot have any eﬂ‘ect on t.he
mterviewees. he says:. .
A Kansas paper said the other that everyone -
out there was so wonderfully ‘cooperative because -
I was a famous writer. The fact of the matteris
that not one single personinthetown hadever
~ heard ofme (Mann29) A s

He elicited ‘and tirelessly double-ehecked the recollections of
the neighbors in order to reconstruct the dlalogues of the deeeased
~ family. In relationtothemﬂrderers he states ‘

1 could always tell when D{ck or Peny wasn't
telllngthetruth. Duﬂngtheﬂmtfewmonﬂw _
or so ofmterviewmg them they weren't allowed )




to speakto eachother ‘lhegwerelnseparate
" cells. So I would keep crossing their stories; -
.~ and what correlated, what eheclned out 1dent1cally
was the truth. (34) ' e

 Asto whether hundred percent of what they say and what the ‘
author reports is’ true. remalns debatable : _ :
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