
TRUMANCAPÔ7F:S JNCOLD BLOOD -WRJ:rl1VG
. NONFlC'1.'J(JN NOVEL.
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Thevtolmt changeQltheı960s.aıu1"ihe exbaust1onof
certam. (anrıs. 'of ftet10n that have dOttı1natedthenoVel smee
WOrld-Warlı~.ha~'ed l1cwoPPoıtuntt1es rorWnters~

The d~trı~~t'..of~Çtf. ın~eı96()$w.apoea1ypt1e. .

~tth~'
'. e,tJıe- ~repQ~4aUY byn~apers

and m.~C$
.

dUıevast~.:ın...every.seetor.otWe
stı'atntng

.
. U~totheP.~tı:ıtofbj:reduUty.Gradually,

eveıyday it '. ~e8JDe ,morefantasUc than the.f1et1onal
V1S1oI1$ofevm

'.
~.~.>~rıtşt~t seemedbeyt?ndthe

wil~ f~bec.aıne a part ofeveJ'YC1ayre8Uty when the
pı:esidentta1n:ı . O:W88.1U'e4upQ1i IJı,.Qaııas1n 1963. This was
a tJıne. when. the ıı9VeJ1et\q8 confrOnted wtth t\Vo dilemmas: .

F1rst1y,hoW-to daform)nOte~e1y reeonclled W1th the
_mod1fled natqt'e ofrea1itY tn ~er1c~th~ thetrad1t1onal
real1st1c novel; .d'-ısecond11..~ hoWto~~ .andmatntatıı ~
au~ence(Hon9W. U. .1.)-. CcmseCNent1y,.the.emeıgeıice of. a new
trend,. theNew. J urqaltJD)..gr the~ct1onfoi1n.,tts growtng
s1p1tIc.mce atıc1,

.
ııı.ıtyw..~ab1e..'

.

. ..
", '. ".

.:,'.. . ,'o

"

'.
'iTnunaıi9apot ~ed lnC9ktBlood ı a"nonftct1onnovel"

and h..uter&ryU'at1~.\Vent.ta1"beyond "~reitJoumal1sDı.

. Iiacottepe.UntvcJ'8. ,~. ot~..~pwtiDent of ~rICan c~ture'anei
Uterat11nl ina r. '.'

./. . .
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His iongpunmltot: ;.h~'eı.~'i"',,~~1Um. to HQlcoıııb.
: .

KanSaS 'and~ to..a,~:"'~$b.tp;wtththeınurderetı!l"
~ \Vitlı'tbe aesthet1c~_t~CQ~be ratsed
totheıeveı ()f~ ,"

'.
," .

.

.
.kcordtıJg., to ~.t:tıis .CO\ikt., ..~...~" ..t>y' ..~

:

ıa) .~. .~:~o:.b)(..~dePth: and
, c) . no.v.eUısıtç '!o:mıWlU! ",hatM ~d ~thereallt1esof

. JourrnillsnJ!',
. '".,

:ManY~VIWı;~..'.he'.'~tbe'Uı@teScorıcemıng

c the .J)onfteucmnove1.~to~. '''a~fotmthat
euıp10yed aI1the..~ Of.~art.buf .was neverthe1ess
u.nmacul.telyfactua1."2'(l.f~~6t Viewed tt _J1ıfJ"t'atlure of
il11agip.atton.lI'

',..
.

,
.~. flrst~~t:mproductnga''ıı~tlon.no.ve1. " In.

Capote'$op-ıııon. t$,'tochaose a,~s1.tbJectUıat w1l1Dot
S90J1"(Iate", He~aıı~of'td$ -ı.doIJıia.certain .

,aınount.of pretlıntnBty.WOtk.-~..' NoVembeı' .ı1MS9.:.ın ~. .

New York'.AmeS.heeame h~:~-ıtbyF-ıner.
.

11ıree o( Faınt1Y.S1aiD"~whteh ı-.LO~~
.'

..

.

.' ... .:.

.

. '..
i }ıO_b'&u.ı.._j)~..ı5(1JP1)..,.~\V~t'amı8r..-

wtt'e'andttieJfıııro ..~'.,..~._,.fôundshot to
d~athtodaYItt"Uı.~~~,They ba~'befIı 1dDed. ~'.
sho~n .t>,laat8.at'.dOle raDIe der "befôgboUnd .and
gagged. . ;

.
l' "'. .' "

.. ",
.

'

.11ıe:tatber~48-~-9Idf(~W,;Çlutter. ..,.fourıdtn

t4e~t.wttJı ~i~"~ IS,Rm de. sonme~
45. aJ14adaUgJıter.NfmcY,"16r'WeR'!Btbeltbeds.' .

.

;rhe~~.no.~ofa.~.. 8D(\~.~~ been
. stoteıı.1bete1ePhOne~hid~cut. '

''1bJsJsapı.enUy tbe.easeofa.~oPathtc ldUer."
SheriJİ~8bbmson~','

.

..
Mr.. .C1Utterw88 fo~..d~'.ı--- \V1HatGroWef8
AssocSatiOn. ..ln,ı~~:~...J8eJJhöWel:.appointec1
}$n ~ tb~ Federaf'~'Oridtt 1!kMLt4...b,uthe ~r ıIVed.

.inW~." /',. . ."..
'.

.

'~e .~~.' r~ı-fJıe1ıwe~farıtıcredtt~, in

" theco\lııtJ:y. C1uı-'~ fiijın~. ..1953. untn
1q)rt1.19&1.:tf~~p.i~ı--ı~.

..
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. .ae aJoeaJ_~r:. .oftheAgt1C\11fure
~s,~;$t~ Bqard'-ıd'..was aCtive
.~.the.Gteat~~~~ıL

.

1'becıuttetfaı$ ~b-~~ 1.000 .acres.in-
oQe:oftheneJ,\est-ı-ıUeM. .' .

Mr.C1utt"~lı1iWlleanCtcJ'~ter__ .clad.' in PEUamas.
1beb.oy~\y~~~-ııd aT--sb1ri.

.

111O.~.\Y~.~-ı.'ı-ı..ofHançytsd...tes. -

~-atdWeııa1ıd~--' ,..

SherUf RobJnsotı-ıdu.e .,...teported. comııı~tton
wjUı'Mr.CıuttertoG~~. J.a$tıUPt ~t9..30p.m~.

.when. tbe. ~,"~'Cera1dVmvıeet. bt8. b\1S1ness
parüıer,Wbo.Uves.n~Pby~Mr. 1ı'aR.'Vleet8aid the

.coııve_ttoı1'Jlad~..ijief_.andrandı. .

- .
. .' -'

TwOdaUjbte~we~;~''İ1u:YaR-~..ast\1dentaı
Kanşa8' UıııversJty.aıici\,,~ ..~. O.Jarchow -.of!,{owıt

. CartQU. mtMaıtn' 11). ..' .

. .

.

. .11ıJ&bpefstoJyof"f-ı~stat.Uıgtııefacts seıved~ a
8eed p18JJ.te<lJnea,ote's~f.O~ı- a..~page>workof aıt
f~_, of~ı-~~andst~..

.
,

In" , AlctClldP'fı:tforiJohı1lJOtıeweU---aıatthm were
~ ~"D..wJıteh~,~_~fora
~ııew attform".:(Utiıe~$.ottfıe therne;(2) the
tmf8Tnttt~"'" oftJıe$etttiıg~'.'it~cJ.. (3lthe.~-ıof' characters
t.h8.twouldaJ1ow IıJ1iıto-teJltbe..,trom a .~. of))9ints of
vtew. aneUıı.façtlıiıCoJP.8Ioo4-.~tb1stO~~ly.

'. .'-

.

- --
-',

"

. ',,'

_\

- - -',
'

.

. Aş statedear1tet.in'Wderto ~ethe "ftrst. eesenUa1." the
..

'
subjeet chOetn8bJ.u1dnOtı-1M)~Mı~..typtealthatlt

.
w01.dd.beoıMatedbytbe..it'W8II'P\lb1tsbfid~The;se.ı~
and brutaltYof~-ırdel8~~.~-for ..1es8 than-
hwıdre<i'..doıı-. trır 'c8IJh aIıd gOOd8~ ..dıŞUDgtdSlıes.. them.' from

.
'
Nn't1ar criJJ1e$WtıJdı_,~""~~aMaecepte(1;

11ı~",,:«a' ~f)I' ~Ptabl, fııottve.for' these
DU#'dersaııd tbe ~'I1ıUfI-\\ttthWh1e1ı .they w.ere
-ıied outnı"~:~>an4 ııearly ,rttııaUsUc.

- '. .

. ,

. . i
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Silıeethenıunt_'>~telO~tbing !arger and IDore,
fundamenta1"than" the "ındi~idualııves of theOlutter

famUy:tlıe AInepcanJdeal areh.etype.Uıisdimension

helpsto creat~the titne1esS <ı11al1ty{Sriıaıt 77).,
'

.
..

. :' '11",',.. ..'.
. .

"

Seeondl)'; the settingof thee~ - ,-HOlcatnh. Kansa,s-- is

unfanıiliarto themaJ(,)rity'" o.f' the 'readel'salt!ı0ugh it is

stereotypieal "middle,Ameriea!'A1so the murder site. a,

,prosperous wheat fann built from Her~ .Cluttei"S hatd workhelps
to ~ate thetlmeleS$lle$S :.of Caıpote'ssubject\matterbecause it ,

str1kesthe very h.eart of the AmedcanIDiddle c1ass archetype.
Finally. 'to telI his ,story. Capote, USeS 'şeYeral narrative
viewpoints.,m~toftheIPseconda.ıy.;, tn the ,section ,entitled ''The

ıast t(,) SeeTh.eriı Aııve~" (?'6-sı). 'LanyHendri~ presentsthe

flrst cohere~t aCcount of the ~eıy()fth~t>rutal}nurder 'of the
Clutt~r family.1'b,e three ına.J0rJ:larra~ve ,perspectives ,are those

of the two murderers Perry Smith and Richard Hick~ckand of
their detemlined purauer AMn'Dew~ from tl,ıe .~ bureau of

,
invest1gation.

.,.'
"

11ıe novel'open~ wiili, the omri1sci~t),tp(,)intof view: "Thevillage
of Holcomb staı1dsontbe ,wb.eat,plains, ofWestem Kansas. a
loneSome areathat"othet, Katısa.ns caJ1'out,there\" (L3) andends
withthe perspectiVeofAlv1ri~ey. X4ethree ıWratıVe pomtsof
view,are at oppositeends ın.the novel:" Smith' and Hieltaek
opposing Alvin D.ey.thereprese~e oflaw and order.who fs
exhausted b1,lt,'nruuıYYic~prious.The ,nı~ o(Jııstieeof tpe
American ~st.tbat justicew111.always preva1l;asa.part.of a
shated Ameı1canreal!ty., fs amrmed'(,)nce,~.

'

' '

until the, pointwhen Smttb and H1ckockare an-ested by Dewey
and his Dien.,'the nar:rative'.p~gres~;,~ong two paraııel,lines:
one 1eVelconcemıng, Smithan.d',H1ckoCka1ternate;,witb aseeond
narrative.ıevelabOut the eventsand the personaıı~ in HolComb
anddetect1veI).ewey.The careful~ement by the authot,fs
obviousalDıqst thrQughout ~e book. .For example. on page, 26.
Hed>Cbitter,allows agı'Qup Ofpheasant huntersfr9m 01daboma
on his ,tand..tben beads .for honıe. "unaware ~at it (today)would,
be1:ıis last:' In the verynext ebap,tertbe şect10n begins with the ,

, words., ','Li~e', Mr. ,.,Clutter;theYOun~ "ınatı(Perr,y Smith)
breakfasUngJn the ~ecaned the'Lıttle Jewel neVqdrankcoffee."
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The omııtsQtentnarrato~"~tQ~~~~pıere~ ..80sbnultanettyof
. acttonava1lable .ton.Qn~ 'ôtÜ1e:c;b~'it~~ept to hünself.

Another 1nştance Jnvo~ ~erbertcıutter'sbtOther, who,volcmg
the paran01a.;whlch hascre~1Iıtothe.lM:S L'.H~lcomb's C1t1zens,
says to 8..rÇ{>rtershot't1y'aıtertherW:ıera1~.

When tbts,lSCıear.edit.tp~ l'U'~e~whoevei dld lt (the
ınurders) was soıneoneWitbtnteninUes oCwhere we now
$tand.(105)

.
'. '. '.' '<

. i .
, ..

"'.

''Ibe ...ı-ı sectiOnon 'Sınitharld H1Clwclt~W1th:
.

-~.
-"

.
"

", '.
;.

.'.
.

'.
.

.'._'- . -,

Approxtınateıy f0ıtr ..ht.tndred.wııes eAAtoI where Arthur
Clutter theııstood" two yoUng men (SriuUı.andH1ckock)

,

wereshartnga boôt tn' the EagıeBuffet,a Kansas Clty .

. P1ner.( 106) .
.

"
. .

.NearlYevery,~niSj~ wtth the precedingone in
order .to. underseore,~ ,'~eıq~ntan4c01ncldence 'between'
them. ..The '.

narı;ııtor cr~ate!t~. ..certaU!, irony t>yconscto\isly
stnıcturtng and a,rrangtngtl1ese rand.oınalnio$t ace1dental.events:.
He' suppl1es the~try andform..'nıe~8.y Capoteestabl1s~
connecUonatsorevea1s hi&subjeCtive feel1ng' about the worl~be
present$. He nıanıpulates80me oftheıne1odraınat1C contrasts aıui
trontes by~hiSselecttveJuxtapoşit1ons.Fôt e;XamplC!,whtle~erry
is huncbeduP w1th pa1nina t011et,the 'ıuırratQrmove$.atra1ghtto

. NancyClutter'sbedtoo!ndoıiııruıtedby pfnk~blueorwhtte and a. promtnept.pji}k >andwJı!te TeddY beıır. it ts.Capote who .provides
theamıospher1c deWl.HeCQllld not record an of the cı1m1na1s.
However, he Seı~~tbesçeD.e$~ dta10gues w1th the most
effecUVe ~t1c ııppeaf.Capote's sldll toexplolt the hidden

. ıneamga'of stgntf1cantmomeİlt$ contrthutes to thenarraUve
impactof the' book. He~carefu11Y.gtVestbe convetSat1(n.ıs'of close
friends of the.. Cluttel's, thec:teteet1ves a.rıc:t-the crimlnals
themse1ves. &0 a. comnıentınaöe ~BtlybY a neighb6r or a
~ual rpark.~. by .'an tnyes~01"acqJ.tires me8.nings w1th1n. the comext of tJie,m\1rde~that wer-"netevtdent1Iı the ortg1nal
c()ntext. ' . '

.

On. the da/belore .Herbertçıutter!sdeath .a.ne1gl).bor.prataes
'hm forJıiS1mpronıptu $~~ataloçalclub by$aYfng "I can't
iınag1neyou afr81d.NC)matter~hath~ppened, yOu'd~ your way
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.out O(ft"(49).~'~~':ııı'th.ftoWiofeVeıjday]1fe.th1s

~ gainS&bıdden~~ 1Jgbt'Öftlie murderthat ıs to
'

~'ptace soon;. '
,'.:

'
,

'

'
i

' ,,'

'.Capote.U8eS d1aIogu~fQtıroniç. eKeCt. :The"ironFfoundJn,tbe
book' ıs nottlıe p~t1çtton.qft1ıe-~~r's~tnat1on; ,ıt ıS an
eınp1riCar1trbny~ni reeor4tııl'~J.ı,day()fMr. ,Clut;ter..Capote
mentions;1Us(:onv~~ttônW1t1iMr.Jobneon:the.lns1U8Ilceman

'

,

and 'quot~s ,hts'remaİ-k: '1VbY'. Hem.' ,you'~ a.iJo'UNJ 'nıan;
Forty-eight., AD<i,frcmı,~~oC: ~irrom_atth~ nıecucaı
reports tenus. we'reBke1y WJı~veyo11JU'Ouııd a Ç()Up1eof weeks
more" (61).'y~~ Uıat,~4~>turns'ol1tbe ~e veıyc1ıJ.yftfr.Clutter

. Wes. '

,

"

',',

,

"
..' ','

. _.
',.' .

'

. .
c'

'r,.
','

_,' ,',."'.,,
"...

_.
,.

,"' .:
.

..
.

" A1tIıough,notapparent~thespe~!B.Capote~ts btdden
meanJDg$tbroug1pvhichheestab1i8besas1l~J#a1l1ancebetween
the nIunıtoraıid;theı-dertbt~OUt.'EVe1ı$Uch a detBJlas the
admônit10nembf9t<ieredon ')ttS>SJu.tter'S .~t1k'bookuiark
between,tbe}).,es.~ ;1ıetBJbt~c-ııes<a rurtherm~; ıt ıs;
foreshadoW1Dgthe terrtb1eend for tt tead$:~~' h~d. watch
andpnıy:fOl'~~1'JC)t wııen the time IŞ":(42). '

,

,
'

;.' ..,'
-

',_, :
o,': -r

"

.' ", ",'. i.' <..:

j

.,",' _' '

.,

TltetefOre~beCause of hıa . eeıı-u1ehotce'and utful
~~t.,ça»ote~.."~.~ :m.ore'~ a noVel thana:
bıa~a.cçOuntlt(H~;EW..IngJnten1ewcılq)Otetrte& to
claı1fYJıis~aJ1d~~Qtot~:, ",'

,

. . . : '.i.',
., , . f . .

'res. q~ofse~yOiı~drı'fget anyWherelftt. wasıı'ttoı-t1ıat..~ lmR~~'1nY.coınnıentbyWlıaı IehoosetO
ten and'bowIChooseto,teİJlt(MaJtn 82).' ' '

Aıth~.capı~. the 'ınvıs1~1e.~thor.' Is tJıcaıı~seerand ,
a1Iknöwer. be~.~atmıt1oIÜlOiasnet toJDtrude.DesPtte
his own'1nteresi' ın~eçaSe.;he_ ',~iıt.tthe execution.
Capc>te IJe\Ler J.Dteıferedf.ht,~: '

'. .' 'j . .

MıfeelJJJgı~~atfp.t.the,n0nt\ctt~ t1fVel fÔrm to ,be
eDu,e1y~.tbeauthOf shoUld nOt appear ,in the, '

\V()rk.ldeanyH~qie.~~nıoet~,thtı1g ,1nmy boo~:
teCbnt~Lwast0wt1te!ı.t Mth0u~ ever a~pearınğ
ıııysdf. ancJ'yet.' ,a.tthe ~tota1 credtbiltty
(~32).
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. _.
~

"'1'bU8.. the..'cnoSCe 9f.
..
...
;'th

.
Jı!d;'Mra.n;.,~_t narı:ator

prom.
otesobjecQVU.y.Capoıe""theı-ie1"spercepuon d,~e

cnınınaıs~by.,-ngv-ı1O\1$i~-Holeotııb.s'.~treSs,.-
clüddeteeuveAl\fUıDewey.~ and'~, ilıem$dves -to
avotd~a.uthonaı.~~,.,pruePu~~,eYentstbrouglı
as many eye.as,~._~U~_~pu18Uonofpotnt,of
v1ew pe$~ eırectof~.~mhis attempt
forııriparUa1tty aııd~~~'Ş",pomt.~tedat .~
tnthe~_of~aB'.tbe,trIa1\vbete tWôıeportets
exj>re'SS.\heir vıews 'ontIİe. ott,nfrm1s.-ııcı nwealthe' doıible
mea.ntnğoftbe.tttkoftbe .~. Theftrs1;tepôrterexp~
sympathyfor Pet'rY's,ltrotteiı.WeH~~the second-repoıW
opposes1ıknby_~: 'iM~'~ ınaııc-ııttı$tChsob$toJ1eS wtth
that 1tttlebastam.Meti1CJtJ~-__ldl'lnk'1oornuchbut t ~

.

'~., hdl never1dl1ed ft.)ur peoıjlC'nı coJdbloOd1'Tbeaecondreporter
~"Y~:and.ııpWaboUth~tbe-~ ıbat's p~.
gO<i~colcf..~tOo".~.'Iıı~1"sçene8throughthe
book -capote~ e1taı'ı-\e01.blooded'nat~of $OCiety's

-.dem8ndforthedeatb.~.~
.

, .
"

.

'
, . . . .

-mu,. o(.the~.ı.'~~18ı"»~tyccmmonto'.
.h1sto. .

iyaı.:ı
.J.
o
..

um
....

~~' .

ça~
.

"

.

'.

'
.

.u
.
!Jed

.

.
.
tIIe

.

..

.
....'

...

.

.."$CeDtC"
.

..

..
. .

'. ,co
..
'ns

..
tnı

.. . .
dt

.
on

.

.'

. '
.

of
.

.
'

the nove)ı1ıUıe ~ôf1n'C$dB~1bebooktsıtıadC
,

upGf~""~ thit...". t1'IC)paragrçhs
'to' twenty-e1gfıty~_'ltıdıv.t4Uali~.tkt

.

raııge. 'from
.'
t\VO',

p~. t(J~~~'wtat&'ııı,~.ıe grOupeduı1der
.

fourdJffereııth~; '-ı1ıe La8ttOSte-1"heıD4UYe."jsthe Jirst .
sectiOninwhtcb the C1tat.tenı'.. iJlttoduct:ctff'omtJıevtewpoint ör. ,

~e t0Wl1speople..bı-the-ıoııd.~ -ı>et'sObs lJnknown,"
CapCtte dea1s ~thefeataidhy8t~~,bythe enme
among the ç1tizenS.of Hök:onıb.Tlıe .tlrlr4.sect1on "Answer," 18
predomtı-ted byth«ı pe{$~ .orthe cb{e{tietect1ve Aıv1n .

De\VCJY~The{tna1,seCtıoıi.,"The~,~)whJch ts ..naDıed..' for.
Kansa$ State .Peııtt~s .~thJ'OW'. "4ep1ets.the .murderers
directlythrÔugh.thetrtecoııeeu~ab~tthecrtme and meir
conversattdııs -ın.ötherCOt,M;ı,tt.IÖ«ı<1' cltbıtiws.

'

i - ~
'.

:, . .
.

".
"

.
-

By constructtngthe la8tda)'tnthe 1JfeottheC1utters, Capote
pes a kInd"of8'~ry ofn.e~.~~'Of AmertCai1
Ufe. Theprosperousf-ıner.Mr'. cıutter,1f~hP.fttRepublıean aDd

.
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,
churchılemer." b:ıtoler_t,~...s\u'Vey,his.land. hetPs a

'neJghbor. takes out 811inS~,policy.Nancyhispreity. popUlar
daughter.havtngacteclJnTQrr1,SCıııNet the ~J>efore. teachesa
nejgııbor yöuftgsıer to,bakec1ıetryı>ıe "hes specıaJ. way/' works on
brtdesmaıda', dreS$esforb~"tşter's',wedd1ng. completes her'
cnores, watcht:s.1Vw1th .l:ıer'boy-fr1~and famfiy. Her brother'
Kenyo-ıworks tn hi$carpeıittyden. gtvestbe hısttouches to the

.:hopeChest hehasnuıde f6rb.tS,' $iSter as a wedding~. and does
somegarden1ng.IJfe 101"~al1ıs "organızed:' Just as thelr

'surroundıngs' are, "so, tende4andcared for;".. Nevertheless.the
happmessoftheJClutıe.r,Ian;liıy, as itturns:qut; Js sk1n-4e~. .

Dunııg a conversatibnwith 'the neighbC)r'sdauglıtf!r.Mrs. Clutter
.

revealS 1ıet deep1Y.troub1edmtnd. Beyoıid.the waus.of the1rdtadet. -
she hasnervous.attacksaıl(ı.SIeeps ap-ı:~ her husba:nd. She Js
an aııenunable/itô confeı'D1w1th thestiff..necked. culture
surro:undJng4er; ,HuSba.ıidandWttefoUowtwo cİifrerent:paths: his -
iS ','apubııeroute,a~or,~ conqueSts," ,but hers na
prlvateo~' that ev'entua11y(~dslthr9uglrhospl', 'il corr1dors.

i,

However. .there <ısa1so ahintthat Mr.C1utter hbnse1fJs ''ftnd1ng
secret so1a.çe~,tobacçot whtle Na.rwYis,~compuJswenaU~biter.

, St1U.asGapote tUtsın ibe .d.eta1JŞ.ofthc town andcoınmw:i1ty. he
,g1vestheptcture.or.a~~decenteDpugb,faıu11y.' ,"

~'the eyes,o( ~OlcoıDb~spe~.' "erbelt ,Olutterand'his 'fainuy
represent the .ful1fllınent

. ,ofthe Amer1CaııDream. Capote
reinforees .this comınent~: "an1nCb', more 'ram andthis counuy
w:ouklbe apata<:Use..ıEdenoneartJı"(23).Mr'.C1utter has eameda11
his wea1th bY 'the$wealofhis,brow:,"l1e is seenst1l1. worlttng
etghteen hoursa day.11ıefaınt1ytypifte$ ,aUot the traditlonal
Amer1canya1ues~:NaDcyespecta11y,shows" ~e all-American
character.,of ber'f.~mti~'". '

, . '

. As presented fu"the fitst'sect1on much'o'.wltat is most
admirab1e aboufthe ADıerit8n8P1tit iSunquest1onab1y embodied . ,

iIi the V1ctiins. of the savage' 'mul'der., '1bus~ their 1nexpl1cable
, death$ that follows d1snıpt t!o1coıtib'setbical universe

pI'9found1y.'~Öfa11th,e peop1eina11t1ıeworld. tbe Clut(erswere ,

,
. the least l1ke1y to be İnur(tered',' (102). ' , . ,

, .

Tbecommunity'sCQUeCtl'Ve d1sbel1ef .1s'voicedby .the local '
..'school teacher: ' . .
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'J'eeJingwoıl1dıı't ~i~ ~~1f ~.h8.d..ııappenedto
anyo~~exCeptthe' cıutte;~.Aııyon~ les~admlred'.
pr08perOU$LŞee1.1~~,Buı/ ,~hatfaxD~lyrepresented,
everything,peopJ~.~",bo\1~reaUyvaıue and. respe.ct.
and that' sucha .tbm.g,rouldhappento themjweıı.lt's
likebetng' tokl, therelS >no God;, Itınakes life seem
pomt1ess. (105).

, "
'

,

' '

As aresu1t'ofthehııman' ~edJQrationa-ıze,the ei~ens of
Holcomb.a$Sumed Uıe m1!Ud~_.must ,havee~ fr01Dthe1r,own
Uuıited cırcıe.mustha~ beeı.ı~nneçtedt() Uıev1ct1n:is.The ch1ef
dete~n~~ who~pıariy~YS:represetJ.t$ the comm01lsence '

of thecoınmumty.,whenheftııal1y lOt Wnfess1onsftom Smith
andH1ckoCk. felt di~ppo1ntp:ıent'(~1"the .' ,

confesstons.~..'(a11e<ttosat1$Cy<,Il1sscnse of meamngfu1
clestgn: Thecrııtıe. Wafla ,PSYCfıô1oğ1~8cc1dcnt. vtttually
an !ıripersonalaCt; tlie'viCtlmsınigbta.s wen have been
1d1led'bylightııtng.('11), ·

"

What ,18 ,so .'.stı1k1ng, abOuttbt-.ınurd~ lsthatwhile .reading

abo1it themwhithlA ~ nettona) coniext (i.e.not a nevvspaper
stoiy). the reader1sawareor~~tactij~; tfiSl1truestoıy.It is
awcsome .for': "they '~~U1te i~\1tP1d'J!ıe~.tııe'SOrt'to whonı the
lnconcefVabıit;loc$~fıa.ppeD"()rt8ıın L1~). '."

.

caprite'sarti$tlc .,ta1ent l'eı1ders" 'In ColdBlood more 'than
mercly .a dOcuttıeI1Wy lt...ınlght.~s8Jd abaut. Trumalı Capote,
that everyt1ı1ng~etc>tiCtiestUrnsto1ttetatUre".(Mal1n163). 11ı1s1s
seenın thePortrayaı ofthemu~erens.espeçtal1y of ,Perry. the
bloody ,mume:rct. yet at thesame timethe v1Ctimoflate.As one
reviewcr' put it. the reader pegin&'to see H1dtock ~'Smith not
as "1Wterato..c.ld-bJOOdedınunterers:; but as "1iterate, psycho-
path1c heroes"(M~'80).perrybeeoınesthetota1 syml>olfor the '

eXile..the ,aBeııated human'bemg, the inn<JCent,spmetlmes evil
chUd. ' '

".

Perry 18 themost1nt~,ehara~r tn the bOOk.As~ohri
Hollowellstates.tb.e,. portraY.İöfPerrySmtUı iS the' "main
rdraınattefntCre~"()fthe'~1t,.C~J>Qte's'ıreateşt aecoınPl1shment ,

tn U", He furthe,rsıates thatUıJ'eethiDg$ are reve.İed about the,
natureoftıus nOııf'tct1önp()V',ıff Pf;rrySmı1:h's'>POrtrayaİ is

. :,.. o:. _' ,..;. .
!'.;

,... o,..0. ,..

"
.'.

~...
'.'

o ... --.,
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, examtr1e<i1ri :detaU:. U)\~fJ"~B\h~~f;aıtth'.,~er 'to ...t!ıe
chai-aetersof:Capete~.,~"I2).-ıeth~'oE~etghtenıng:
diaIQgUe8

.'

and. ~:e.ntI>(8),W""'1JJA~ofCapote.. .~~ .'
'ıı-tlnC0(4BfDOd.--ıM:.~Iitf:ı'~'" ,~

.
JOW"lUI\~ ('75). .:

'

.
."

.
'. ,

.

, .'

.
,

,
:

- - - -
- --

"
"

.
.'--

"

~,
- ,-'.

'Uke,' HOUöWeJ1.CltberetJtJC88UC1) _Qeorp'oarreıt-ıd

.WtlDam. L. 'Nançe,.~. Uı&t.Ptı'r)t,reeeiıaQıt<t Capote'8 ftct1oııal,
character8.,~ those ın,ı-..ht.~..$'~ '.aıteb
and clı~tIn~t"on./:b~Ytiıg.ı.c~WJpgdream. .btWıg
sensluve._p~aI1y4tloraıed.~.~,the t
~haracteı--st~8that-ıakeih1a,s-ııarto .theııçuana! .
~..~,~...~,~8Odetyahnoet from,
b1rth; he'''apaychtc'i~.a[oDCJ'wbo .ı--mbles. the
pl'Oı-gon.ofa~j_Uıic~or.ıjövel..He'...ımngs..wmtnd
character8,şı.adı.~oeı.~i;t~ Voa..O(her~" 'ColJIn

'FeııwI(:k,-ı~TaJboÔfn. ~HqrpforWhOlD Capotehas'
.
a greatsyDıpaUıy. In: ,.'lfIeWortdsci~~, ,WWIaın.~
Nance...:;'

.. . '. .'
.

'. .
'.

. .</.

CaPQte'sim" ~"'-ı-eQf'N_,tolıt,QJId""'.
lato~'aıı4~;tIıe "~.periI4)n; ,it t-ı' .

~iDdCed':Oae~..:.~~"~Jııs-ıtıD1to.
.

...repat4 the~ntcıue~!.lrftdom.. ~'8uch
a1tgh"Clft1~t1cd,'''''~.J16l

.' ,

. l
" ':

.~ i
-

.
",:,.'

. :

"
"o -

.' '.
, i .

. .'
capOte~1te.the.re"eıı'...paU1y'(o"'erty StDi~ i

rrequenUyb1~ı-ı to:~ -"-"JtatbeI' than..'
humap;betnI~lef9rb8~'" 8Ddth..' m.oI'eoften'0

'.'
... .' .' ". ." \

.
.

.describet,t 8a a~~"cre.t.. ıı~..4IP""""atbi8.tı:ta1
begIDe: -

.
.' .

".
'.

.
0ftJ1. Petty'.~~who.~.ı-ther .jMk8t. ner .~.
aeaed~~W~aıı9P'Oll~necıı-t

'. ~,~rn..n ''''-ıd~.~~Ued8t.theeuffs.;)ıe ~"..~.-ıdtn.Ç18pn..ıe .wa
aeagtdİ'ijıawhetıtfl(,1d.-, . .' : "

,

",
. \. . o',", '.,. '.ın ,the~ ~.-rtıe~,,'.;~ltfr8.~ ;WU'ec4

thewıdt~.~."etı'ı "ttJie...young -ır i
ew:i 81tW"..f~).;~ ,..' 'tn.~~lnhJa
jOU~and,t~.apet.~Perıt..,..ı.o.~aIıd
had ~,tn~...:~! ~'ı ..;~".bi8peraoııal .
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'ıre.s~re1)O.XOf~~~e>ı.r1efttt to Cıipote w1th a
h~l$'ed.pqe. ~'iobe~afterithe -~lIUon) wbleb
eonta!ned bIa KQrearf\Var~1,~.'" "'ipa1litingS and:
drawıngs,.'~_'1t8t&C>t'"beauUfu1"or '\IseM" words and

, a dJary.
. .

'.'
.

. '
.

'. ~ bdng_outc8iIt~~~.~bubeenwronged
by~. fiewas aha.1(-bteedancfw~p\lsb'edaroUlidtbrough'a
We ofmucb mtt.eıy,~hatre(l> (..b~r and stster ,copıınttted
su~,' .1Ife.mAtıiI)r()fb1oVtireceMdllriaDetentf~n Homene
.was'puııtsb.edror~'1;1ıe:~J)r. Jones. asked
Hlekoek anci:.Snıttb ,to.Wntea.ut~caı-sfatements,. "In one
sed1onPerry~' h1s dü1dhood'afterbis alcohoUe mother
left hıw husbaJ1(i:t,aJdDgttıe~ wıuı,h~

'J -.

My SnotherW8S aıwaysdtiınk.~tn aftt'bonc11t1ottto
prOpeıifp~ and ~ (ot9~lrunÜft'ee and w'l1das
a .coyote'11ıere ~' 'r1JLe,bt"4tecipUıie.or, ~yone to
sJıoW.',nıe1'fgbt ,~,wrong'!'Ie8Dleaı;ıdwent' ~ i
Pıe.cı-untJ1 ıDyftJ'$t~~ wtth Trotıb1e.1 w88 m&
out, ofDetentlôn'H~ ıiıany ı-nY -ıımes for runntng
~'frOmhome -ıd Stea1ing."İ ~ oneP1aCei was

to.1 badW$k1dd11ey8ttwetthebedeYetynıght. 1bıs
w85 "'~\J~m~tome.but"1 coQ1dn'tcon1;rolmyseır.,
i Wi1Şvery eevere1y~bYtheÇottageJnistress. 'Yho
bad .eanect'me~~truIde'ful1,Ofme in,front of all
~tx.YYs;Sheu8e!Cl,t4COıı~-ı01ıı)d~aD houm 9fUle nıgbt
tO_,ifI:.. the ~.SlıewoWd throw baCkthe covel'S
tiır!fuı:tou.Jy t)eatule'~ 'aJa:ıge.bıack maUler be1f-puU'
me oiıtofbedbY' uıy' .ı-'..&JIr."nıe:to'the'~ro<m a:
"tbrownıe iı1~e htb&tuınu.e COJdwateron&: teU me to

uıyselfli,tbe~ EYaycDight ~a.nlgbtmare:
ı-eron she tbOU(ltıt,~~ vety~. tQputsomekindtOf

',~'oıı.T.Dy...,~,1:'his\Vas.~unQe~bıe,,"It '

butııed ',~,..tertnJ1e.~ Wa8.,later .discharged
'fiomber.JOb.~tUıJS~~h.~ iny ınm~'about her
and..ıı,ılWlSbedl~'.havetloneto..her &aU tbe~ple

'.ıoı-deftmofme.(S09t' .'.,' ' " "

. ,. ."
'"

.

The. blows-reat0te4.Unt.tl~q<enJ~ 41 aw1Jdaetof
ırrattoııal ~at a'Iater-IJ&te.He hadabsotutely nofeel1ng for "

,

'
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" theClutteJ'8at au, and Ch_ "-ciy tobetorekiJ1Jng thetn. ,

in ,his ~onressmn~ tt' wasteveaıeö' dıat .r.,' C1utter' seıved" as a
8Ca, ' pegoat tt,or~ coDeetedwtoD.geD{JJJıJ1It1 , .' e:

. ~
" - '.

,',

"

. .. . .'
.

It Waslı't ıUıythiJıg~e,cıuttetsdfd.Theynever burt me.
.
Likeother ı>eoR1e~'UlIepe9~bavea1l:my Bre. Maybe,lt's
Just thattbeC1utteı'8 Wc!ıetbe',oD.eawlıo had to pay fOrtt.'
(326)' "

,
..

,

"

The. C1\1tıerır ştaJul fotevj~~lri:ttt4!. tl1atSınlth found'
, unat.tatnab~:lOv~.;-seçurtty...' '11ıe ınutdeı;,~caıne. anemotiOnal
release. ''IU~easy tokilİ-alot.eas~~dJıanı-s1-ng aba d elieck".
(326), '," "

, S1nce the descrtptt0tı8 ofs.mıt.h m8keu.eofth,e'substa.nee,
~nd o~sstOD$ ofCaPote's ftetJo~ ,t;4c;y,help tO,ıeveaı the ~k of
dr~t1chd,gPtenmg.~ ~~t1ölıof ~thi kıIlersw1th
syınpath)'. the4' treatnlent .,~'..~. 'e~atest)ıenoiırICt10n
n9Vel. makes 1~~'thaıı,"imer:e,~~ve Stal)'. A1JNance

, declares: '.
. '"..', ,

l

Capotesdeep., ~"'ro,.',.Perry, ~ln COldBloqd
a powert'u1wcmt'ot artaneti-.- probtngand &dıntrable
atteDqJtto,.~.,ahumanbefng.'"If'tt 18' less
tban ~succe8sfW.<80'" an$ldı dbrts.(215).

... ,'
-, -

Byj~8ı>4b~~~-tııe~ofaD4values ôf
the Clutters.ıııd ,th_or thektl1e~. Ça~J)r9ducesahai'sb
imageof the ~pdu.u~i11~1J(e.ıps a çoInsionbetween

.
the vtSiI>le,~~Qd UıesuJ)p~ gonO~.of.Amerıcanl1fe. It
18 thetran8t'onnat1çmoflhe .~'Dı$gı1nto an. American
nıg1ıtnıare.thetaputcoftıie.~.D~ ','

': '

Ine~nceCapote pretentShi8vJs101ı.ofAmertea ınh1s bOok:

It'swl1at i rea11yt:hJJUt abc)ut'AJneı1ca. ,J)esperate. savage.
VıôlentMıet1~'lncOınsıÔhwıtbsane. s8f'e. luular.
,even., sıııug~r1c.-J)eOpıe. W~Qhııve~ery chance,

,agaı_peopıe whOJı~e)Jone:(t.faJmS4); ',' " , '

.

It, should be recognızed, thatfor ~ ,~eworld ls.lonely, '
suffocatıng~.fearfuland 1oy~~: amıSn' aWorld ,like thiS such
t1Ungs aS .thecı~tterniı.uııer \Wlhippen agaIöandagam;' they'&.ıe'
tnevtqıble.' '

',;,
"

,;,
~", .:' '
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No ı-tter wherethey j):terfi and Dlclteamıot escap~t4e1r
~.

"
-

,', ,- ",-,', ".-,
-

,".
-'-';/'

-
"

,-'
-

.

1nex:o~ıe'fates. Davk1 GaııowaY expo\1ıids o.nthesign1f1canee af
the openroad in his artic1e.'Why ~Chlc(tens Came Home to'
RÔOst"tMaJ1n154..163). 11ıefen tbousandnüle o.dysseyof the

.

murdererS. which Capote .u.~ ..e:v'~mn. '
~:ofat .

'btş own expense
. .

syınbo~thedesı>erate.~~rseof theşe men's l1ves.
Once upon 'a Uıne the open,~Was't1ot onlya theme orromance.
but a v1taıfacto.r1n econonı1cexpans10n and po1ft1ealCC)nt1nuity.

Far maIıY tt repreSentedtheposstbWtj ()fmakinga-new$tart, .but
for Perıy and I>tçkitis a1abyrlDth,. riotaso~therrıparadise. it ıs.
not the ~nseQf ''neW''place where; they '~niake. a new. s~
that emerges from the dtie$ :aJttt.to.Wns!het;woVIs!t,'.but of their
'temptati6ns.. th. e

.
.:same

.
f:
.
ru
.

. $tra
.
tı

.

.

.
o
.
ns

.. .' . .Ye..t, ;th
.

e,

'

, 0
.

n1
.

y
.

...

.
sfuı11arlty

.

. betWeeı;ıthe two aeconıp1kes-wafnhe~ultoftheir ventureson
theroad.H1ekock wS;S d1SfJgured in.a.n' antomo.btle acddent and

. Snııth ~~d'~ a ıI1otorcycıewTec~tJıath.e becaInean addiet
to asp1ttn. . . . .

,

Capote'st.reatıneııt. ()f .the. faet.sc~ates.a .context., of nıean.tng

be}rondthese part1cularkJ1lersoftbJa);)atUcular orfme.He weaves '

theracı- OfthecaseJntı>.apatW"9t1uıt ~esw1thtbe ~
of; an enUre''CIec~deof Aıp.et1can,.-~U(e.l:Ie 'presents w1thout
eommentlng; he au;aııgesWitlJ.o.ut~.. ,As Conradsaıd.

,"Facteare $i1~nıaııd'any~they 40~ndson theit
orche.stratıonby' ahpı:oanatrangel'''(t.falin 19.1). '. . , ".

The po1nt,.'d1ScUssed.\)yth~tr1ucSwaSwhethtr or not 'In coıd
. Blood repteSerıted 1fneiuv'j~. .~çapOte ardent1yclaimed; aııdır
.it did, ",vfl$'/ itrealıYtbe .f1rStnonft~ôıi. novel. ftowevel',it . is '

unde~atabıe Jhat,' the. t)rs~t1ıUe<thenonflct.1on novel ga.1ned. wıdespread 'cr1t1ca1expoşiıreasaJn~at1v~ fo~ Wa:5Withthe
publ1eation of InCol.d 8lDod.'

'.
,

'
,

- '

'One'~or tr1t1cof.~n~nove1, M.Zavaı:za4eh, ttıhis
importaJ1tctit1caltexı, '.1he' .yt;hopôeic_.~ ,: TtıePostwar
Amer'tC~ Noıiftct1OnNo.~ı. 'caJ1S.ln .'Cold.1Jlood "Oneor'the
aehlevednonf1~0-ı.n()Veıs Wrl~entni ttiepostwaryears". (115).
AlthQughzavam\deh~s t1'1~tlncotc:t 13ltJodis anonftetlon
novel, '. he states that it. iş ııo.t theft$t ~etheterm .has beenıtSed;
moreover. .ttilS notthe Orst~ıe o(a ~çuOntıovel. '
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, .

.. For '~r~:.i.'~'-ıyto _1\OVlza~eh
, deftnes~ııonf1ct1c)dJı()V'~t '

",
.'

,

,
'

,,
L-IUM u~dtbeJeita~~JJ.O'Ve1" .asadescı1pt1Ve,.
not ııotm~tıve.~~.i9r a,.~orpr_-ı-rattve ,

'whQSe woi'kş"a:te ~:.J;It..r~ tı:ı tbeır
,Damıtlve~e '-ı,ptıi~Jt-tte~ tOfactS.' ,

(74)'

.
'l

,

"
,", "

. .

By "bi-refere~uhe~ıb~tb.llQt\tlettoıınovel ııas 'both '

personal and ,s~t.)j~~~Ir).:~ ~,\Ven. ..ı-l,bJstor1cal'
andf~tnaterfa1.1n otI)erw~.1tbaa~,,~,oftd'~~
the'1nterııal,'.wol1d()f:tbe'.ıı-rauve','~" ~e~~ter world of',KB"
eXperienUaı coııtQt. 11iu8, tQ;J'4.e'hO\VeIt~' the, wrtter's
tecbn1quets~<9p.ehas~o~~tlie~.beq.p1ores, ~ers,
anaexpı-ses t1ıe ,uiı1que,.~.,~,ofthe ,~~,
by the S1tuauori",it&eJf. "1.1ııs'igJv~tbenonfteUOn noveJts~'the: '

advantage tpChoo$ethe~.ot IUsnarratlVe ,~, to' a
pattem.Nevertheıess" ~'P1tte1"l1 ~ tbasrJQVdts ırıedlwn ,. , '

ınıpoeedrat1w'tbarılÖ~&'sJıa~by:thewıiter.1tJs the
,Diedlunı 'that f()J'Ce8thC,Wt1_,to~ <tetaUa.'TheWrkr,ee1ects
detaılS and, arnııigestheıniD tOfttdamt ",--ı'~ttYe
correlat1vefortbeb~ect ~... Tbro\aIhftıts proeeas the
'writer does11Qt~'at~.kı1Ia~~o(reaıtt.y,Uıatis.
his OWDS$eJıp~ofJfe.,ı at~"~Jı1order
tocimprebendııı-ı. ~.~<emıt.sÜıbt8 booIt,he4oes

',~t tıy to~~~grt9~~~upcmtb.eııı.,Qe cannot
~b.e~~whiCh,_tıap~;tbe~~ ofJUs
nıed1~ force hIrP,to'~ıect ' ':

~, ' ' ".,',

~e fU$lonof'theJn..rer&~'t.1"iuıd~'~t..~erentıa1. '.namety
,

the tm~ and the,~ÇQID~ ,otthc,nonftctS()n '

novel, ts çaUedthe "aı;ıgleo~~..bt~h;,'Ttıeangle
of ref~ determtn~~e~or~ofthe narrattveto
either,of it:sreferenUaiaxes..aııd:isJ.'rPof()f ~'~ prese~
by 'the 'tWo. ' TherefOte. 'It enabl_ ılicreaclei t.ojUdge the
efIecttveneSS8nclthe success .Oftben0n8ctıon noveland, aLSO

, , he1p$ ~~itir()tl1odıer'IdncJ$'()i~.TO the ~
tt ı~towaıddtheT"iıt~th4f~ betweenthe ftCUVe
and thefttctuaı. iıt audıl1'~iteJtb.erresulta,jı).theactıvenoveı
or thefa:ctual'ııair.Ilttve. ın Coıd~ 'prcsetYeS' ıts'~1"referentJa1
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TIm>ugh' anexplorat1cm..t1ı«f&cttıaİ.JnCold BL()Od evokes the
, myths shapmgcontelnpO~~;.C90tesusta1n&tbe
'tenston betw'eentbe factua1...tırid. theftCt1onalanc;lmanagesto
capture the tnherent. complexıty. otco~ 'reality in"the
anıbiguityoftbe" narrative.. .'1;IQ1çqm~..~" is. exploredso
thorougıuy that, th,eSö:1al1e...'4~aııs 'Qf..~ety<JaY l1febegtııto
revea1-tlı~co.mp}~ty untn~~sJgıı 1)eC<Qes,aşyın1:>91,.and the
,\lsua1 disUnction between f)ıe'{tt.,Wanc!' the ~eta.phorica1, the
happeneç1 '~d ıhe iınagıIıed,<tbe'.rac~and' f1ctionvan1shes.
(~varzadeh 115).1tiSreıııinlSeemof~au's wotds in Walden :

~'~lwou1d sosts
.

. te fsct$tbatthtysha1lbestgJ:dflcant,sha1l .

be niyth.sor'ri:ıyttiotogtç"'andCajX)teiscontilluangan old '

~etican trad1tfoıı when hetrleste getat. the'myQıic'
stgnif1caııceo{ the JadS by sünp1ystat1rig them. .It 18 a
ttadit1()nb88ed on the be1ler'that,'tf,men wOuld steadtly
'observerea1tıı. onıy..theYwou1ddtscoVef that 'Reality is
'f~us' (agamthewo~ are Thoteau's)(Mal1n 98). '

"The town Itself'gra.dııa1ıY. l()$es ıtsgeôgra.phicalsolidity and
becomeSan eıUblenı.ofAıneı1ca1tşel' - where.moteUıan amurder,

. a col1ist()n',betWeenthe'forees ~,' J(leasthat,Shape the.Americall
Dream. eecur. Ari. a1tenreaJity~sjm~ by ~tWostrangers
who'creepJntotbe ~eintbe.~otthe nıgııtpertu~ the

.

life of the v1l1age cieaUng @i',.~,eotmnuıı-ı "psychosis". The
rural1nIi.()Çen~of ~e~iSvtolatedby;theurbaııexperieIice of
thCtwostraJJgenş w~Q~nttıaJly~Mr.'Çluı-r - theepltomeof
tl}e values and attitudesof th~~\U1ity 8$ wena,his famUy.. .

'

Capote' hses,"Syntbronlcriamltton.",inWhichthe'11mV. oftlme is ,
stopped, .' arid ,tııe . cQntentS 'of .tJıe~oment,aı"ereglstered
stmultaneoUs1y.'Fhtshe1ps<tocsplure theforeeo! thecOl1iston
and the ," subsequertt teaot. er' the. \l'nı~~:ron(')wing a short
topograph1cal de$Criptton()lHO~Uıthe'ffi:St 'şecl1ofı, the next
sixteensect.tons arpartl fOC\l8>'a1ternaıdyoIithe18st day of the

.Cltitters whi1e~ two 1dUers~$hoWnonUıeir way home~'i'btş
"

continues .throughout.. *e. b()()kaııdalao .cfeates ..acertaln
suspense. In'the earJ.y~ct&9n8 ;eçotenaitates the 'eventa ın a '

chronologicalorder;A$Za~ ~.(115..121) th, ' every
va1ueswtJ.jch~a\l'e

.

sh~tbtr Clutter famiJy life ,of publlC
fu1lfiJnıent and .ıntertor .ernpunes& haVe. aIsO..Shapedthe .life -&tyle

.. ~ . .
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of ınetrkiJlefS.'rh~; 8I't,~;;~tt()Qof tb,edarker,sideof the
Middle Aw,eriCaJı.wıt.1'heyrepr;e$eDttheanx1eUeS - I1Qt yet
ackn()W~ed,"W'h1ch. eat~p,the pı1Vate lifeo! UıeClutters. 111e
same cultural va1ueswh1Ch ,end.OW'the Çlutter&'W1th wealth and
pubUC ,securltypreventtııe:~~n deveıopmentof the ahWt1es of

. })eny ,.and' R1Çhard' 'and. ,d~l1)'them ,.Bror..,.personal fuUf11ınent.
"They arethe refUgeeS oftbeAin~ Drea1n" (122). .

, ,y' .".
. :;

"
".' '

.,'.' -
. ,', .

-',
,

.

Perry's'life. h1s~ckgrOund "an.d hısatt1tude toward
,

tbe
extemaI' 'world 'Qre,a1leonveyed ırtthe narrativethrougha
number of cIocııınent$:',,'his fathet's '1etter' to: the .Kansas, State

.'ptm1tent1$ry.htstlister's~.tQhi1n'Jn,ı18on, commentson
this I~tter~' by WIll1e.J~. Qpn ç.ıJltvtuı~ letter,Perry's O\VİL

'

.

authobiographtcal8ketch and Dr.'Jones's psychiatr1ceval:uaUon.
Capote . avoids .~S18; .he mere1Yacquiresthe approprtate
docunıehts"andinsertStheuı;tnUıe,nartative/l1ıe samemethod is
usedın ~deplCt1on(jf th~c.kttters .ııdHıckQck; Obv1ously the
methOd of1nfOJ'lDlng tbe~crış5imııarto.the Way the
readeras '~'real ~m h1sôrher atm,.lIfe gathers,infornıation
.about otbe..~ple: eXt~ o~Qi1$ and stateinebts made by
the' people them&elves'Qr the1r.. Jrieıids.relat1ves'~d
acquatntances. .

,
.'

, .

The'useOf the~Qt,ıiaJTatiVepotrıt of'Vie'W1n In cotd
BIDod $h0Y18

.

bo. the DOnnctiOl1nove1isttra,nscribesreality
Wtthoutputt1Dg.fôrthhis OWnvtsionof realit)F.TheommsCterice.

which informs anorifteUon novel, lsbasedonthe 'writer's
thoroughreseareb.rather than:onh.s lmagtnat1ve a1,1thOrity.
111us. th~ oınmJ$Ctent.po1Jıtof Viewof.'lnCold'BIDod isan -
empırıcalOmni8Ctence.When ~ofNaneyeıutter,. Capote
ment10nsm parentheses tbe(iress$h«ı:,"ıs bUrıedJn. He,ıs able, to
inform the ~readerthat Haııeywııı be.~m aparUcular <kese
because 'hehas foundit 01,1~through his. reseai"Ch.Thenonftction
DaVelist thusobtainS authority, through h1sresearcb.'The
noQftct1onnpvelist tbus' obtai,ı1s.aut1)ortt;ythrQııglıthe exegesısof
all thesottreeşof mdence ;, intervte\Vs.Qftİc1al documents.
autob1ographical sketches ~thelike.' In.th-ş way Capote ıs able
toreconstnıcteven~~Q1' a.deadgttlas ne expla1ns
ınaninteJvtew: . .

Each ,time Nancyappears in the narrative. there are
witnessu~wbat sJıeisi$8.yÜ)g and,do1rig';'phoneca1ls.
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"

eôl1\l'elS.tiOns. het"~..ı.d,'3V1itn' ibe walk$ the
hiredman 18 a wlui.'~~tO'*'.theı1. The lut

" ,': ",'
,," '/, ",',

"t1ırie' we_' h~.tn:1:ıer~~. Perty andDick
tbemseIVes werethe \VitAesS..andtOkI me whatshe..
badSa1Cl'. ~t ISrepottedôf'her., ev'eDınthe namıUve
fonn.. ıs aec(ıiateasıİıany.ı.ôuta:otqUeittotı1ng., over and
over'Bgaın. ca.nuıöe J,t.".t')ftt. rec~dfrom ,the,

evid~ofWi~._},'UQpU(;1Unthe~ôf~
ftrstseetJ,Qnof _ bQok:.. "'Qıe.Laştto 8et/I1IemA!ıve" ei

. (Maun'39J.' , '
, .

pm., şmfth and ~cbat'd'HtCkoCk ~red..thC Clt.ıtter family
on November US.19,~9. ,.AJDıo8tStt~ 1atet..tlıeywere ex:ecuted
on. Apr1l ı~.,ı965."

'.'
,

"
_

"

, , ..

,
,',.

.

''Ibeendıngofthebook~~-ıı~pı'OVeathat tt_riot
merely ",.a '.4oc~ıneJlı-Y reçor4. . W'hi1e.,r.em3i'l1'~U'ue to
d9Cum~taıy facı. '~.' ~_.;~.. ,tıu~jthatseD8eol
beJng<!rawrı,'~.a weıfd'oI~.a,~~",(Weber..
The .uteraıure 73). '

'
.

.
, i. ~

The' po-ııt,of tıie~'.. nottOıııforin. theı-cter. about what
h'appeııedto ~tbc! vtcUm8,the cıutten 'andDlckaııdPeny. It
tntends tOd.raw outOU1"J~I~ Uıeın~w.mabu& respond
wtthfeeling ,tQ,,~ whole@tôry.. ~eptgtapb dearly "shO\ll78the.
8:1,1thor's1rıtenttcm, ~,' apoePı.~F.riJ~'VtJ1on: '

\ '

. .
FRre8tht~_~, apRs:ıJoua~.'

'

lfayez les'~'contres:D0U8 ~i..
-

"

.".
".:,' ',:' .'- -

. .
',-

Car.,se:~de.~..pcwıes,....

.D1eu en aura ı-ıs-ıdeYous~

, .
11ıe.roııgb'~tloB of,the~tş :

,
'O BrothebD~n wh.afteiw. ~~.

. Letnot)'O\lt he8ıts agabıstus baıderıedbe. .ForaIU:btp1tyu...yoc.", ,,'

,

.

'God~ı-wnJ.;ıiıeJ!Cy unıoye(weber. 1he~ 78).
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"

'NOTES

. ~ . .. .. . .
ı ,ln',.Cotd,.ı-xı'ııa._1d~.ooo~etnce1b'st pı1ntan4

,

ite ı5t1ıPı~'~.mıta..~,
", '

2 Theinforı;natton ,mı- arucıe
, ~rtnttı-ılybaısed ,on _

Ma1in, Thtman' CtıJ*ff.,lıı 'Co!d 8lood:' ACrttfcal
Hasıdbook;.

"

"

"

'

. 3 W1IItam'L. ,.H~..utİıorof' .',1Tıe."WC)tfdqf1tu,rnartCapote,
asSe1'ts tııatC.,Qte 8U~best w!th,Petry' not only'
because 'he. rese1Dbl~d,the" cJwaCters,1n his, OcUon, 'but
becausetilJıjS~l1~O"',tb~'~iı~:.,~k'e ,dreamer '"
v1~ h.e~bİ.d'tlt"".ut1ı~$ ıınagJ1J~ prqject10n of
JıIın8df. '" N8nceeayıs: "

.
'

_
.

'
l

.

CapOteobvtouS1ytbOugbt'or~8$~~t1Af. to
h~everıftıpJıysteaı a.ppearance~lnthe book
he ~ muÇhof Peı'tY$Srttan:~ 8,ıidspeaks ,

of his '!Cban&eııı1g'8~fl (Ni1ıCe2C)6).

in New8weeJc c8.p0te~bCd~1f:"ırYOD Iookedat myface
from both' 81des'you'd ','*t!ıeyWen: cOinPteteı,dttferent., It's sort '
of a dıımgeJmg'sfaee" ,(MaJSıi57).: '

in the bookDick Jsf'~byl'en'y's..~iı1 hts lace"every
,

tIriıe he looblPto a 1Qin'Or:, '

Each ~,ofltlndu~adtremıtlJn~.
,Itwas a~'.face,an<l~..;gutded
~',had~ b~bQWtortııg~elıaDges,
h~te LQdknow omırıeus,t1QW.itnpJŞh.lQ1VeouJfu1;
aU1t.ôftheb~atwi8tofttıe(~,andthe' " '

eOr,riıpı.,gypsy ~tbegent1e~tt(:. (26).

.. . -

N~ a1sothmkSı-t ~kııoYltecSgeof c.pOte'8,ear1ylife ıs
essenUal.to anund~qf'bJswOt~~forevenbıs nonf'ktk>n

. . ~,- ':.
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work In Cold Blood.'beare. .Uı~.n.k$ .of 'his, childhood. which.Capote deseribesas "the mo$t..ınSecl1re ch1Jdhoo<1Iknow of"
(1ı - ı2).Harper Lee whoJmew capote Well.to1dNewşWeek."1 thınk

',',

_

o',', _-,_ ,'_
"'_

, ,..:.: ",,- ' _,:,._','_.,

,'"

__,",_ L.
:',

..
.:_',

," ..
'.

every time Truman tookedatP~ Iıeş-w hts'own childhoOd:'
Jane Howard of Lqe aske<1.c~e. wnether or not he '1ikedPerry

,

and Dick.he,~. ""fbatış ,JjJ(esayıng. 'I)o~ou likeyouıselt'?'"
(Mal1n56-57). . .. .

.

4 51nce Capote experlttıented ~hseveraı. dtft'erent styles,
ci1tics41V1de:blswork mt,Qt\V<ıgeJ;ıeqıl(:ategQr1~the "sunny"
or "dayUght"r'1fg1ıt"'9r "dayl,it''l.

. andthe "dark"or "noctumal"
ones. The su~ $wrtesaıe 'ot\en@nı1c.somewha.trealistlc.,

and,$OIDe~s~eıitt~entf1ı' ThentghtUıne stortesare
cOJlceı:n.ed w1~,aı,yorlc1O{~.and~' gotlııcsand
gı:otesques. abı:>erati~n 4Uld eV1L. Tiıe (i,ayUgıit stoQ.es are
generaUy toldas ftrst-perS011:narratlve .aııd '.movefrolD the
narrat~r to the' outer world, wheteu thedark stortes have-a
thtrd-person rıaıTat.Or,"d>tnove t~vth~tnner world. of'~e
characiers. .Not on1ysl1Grtfictif».ı~.b.~talf8()the ıengthter~orks
follow~iS.P~teın..~ıng to .ijıişexpıı.t:Jattonl:>yH:elen:5.
Gafson in ~ Triınu;ırl~ (ıi), .Jn CqlitBfA]odfallş iİıtô the .

second' categc>ry.

.

.

.
,

5 Inan intervtew'w1thGeorgePliInptorı, Capote tries totmP~ .
that his beıııg Jr r8DlOusau~or did not havemy etrect' on the
1ntemewee&,heSaYS: ' ";..

.

. A Kans8& paper sa.d the otIıer thateverytipe.. ... .
out there~wasSOwqnderfuiJyrooperattvebecauSe
i wuafanıous wr1ter.'Thefact ofthematteıds
that not ~ ~eJ)OrsoniJJ.ijıt.~h~ever .

heardof me '(Ma11ri29);
. : , \..

Heelic1ted'and urelesslyd()Uble-ebeClted the recbllect1ôns,of
the neigl)borSJıı orderto~truct thedJa1oguesOfthedeeease(f
fanı1ly.' 'In rdat10n to theln~he states:

i couId. a.!waY8 telfwhenPkk or.Perrywasn't
~

.'" ..
..tbetru

.
.. th.'D~

.
..

..

.

.
tJıeftr8t

.
.,..

...
w

.
mo

.'

nths
.
....

'

. .

"

I', - ,".',
'-'

.',
- -

_

''-''

. _ ,,-
--

.ol" so .of 1ntervtewiDg .tbeıQ,tJıey,~reJ;l't. a1I<rWCd. .
. .
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to speald() ea.cb otbet<1'1ıfJJ~J:rfseparate
cens. So i would ıteep etOs8J:rıg~e1t stortes;
and' what ,eolTelated. \Vhat eheCked out 'iderıUCally
wastbetıııth. (34)

,~.

As towhetherhundred'percent«whatthey sayandwhat the
authorreports istme. remaIDSdebatable.

.
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