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Abstract
#KHHKSEJC� PSK� OPNA=IO� SDKOA� ?KJŃQAJ?A� BKNIO� CHK>=H�
APDJKIQOE?KHKCE?=H� IKIAJPO� PDEO� AOO=U� AT=IEJAO� PDA�
?NEPE?=H�NKHA�KB�SKIAJ�>KPD�=O�O?DKH=NO�=J@�=O�ATAILH=NU�
IQOE?E=JO� EJ� PDA� J=NN=PERAO� PD=P� BKNI� PDA� EJPAHHA?PQ=H�
DEOPKNU�KB�APDJKIQOE?KHKCU��1DA�SKIAJ�O�OPKNEAO�EJ�PDA�
AOO=U�>ACEJ�SEPD� PDA������ DE?=CK�4KNH@�O� KHQI>E=J�
"TLKOEPEKJ� =P� SDE?D� PDA� łNOP� ?KJ?ANPA@� ?KHHA?PEKJ� KB�
SKNH@�IQOE?� S=O� NA?KN@A@� KJ�S=T� ?UHEJ@ANO�� 1DA� JEJA�
NA?KN@EJCO�KB�SD=P�S=O�?=HHA@�ļ1QNGEOD�IQOE?��NARA=HA@�
>KPD� @ERANOEPU� KB� OKQJ@� =J@� ?KOIKLKHEP=JEOI� EJ� CHK>=H�
NALNAOAJP=PEKJ�� 0EIEH=N� ?KOIKLKHEP=JEOI� ?D=N=?PANEVAO�
PDA�NA?KN@EJCO�KB�PDA�CNA=P�SKIAJ�OEJCANO�@KIEJ=PEJC�PDA�
PSAJPEAPD�?AJPQNU�SEPD�=J�"=OPANJ�*A@EPANN=JA=J�OKQJ@�
PDA� OQ>FA?P�KB� PDA� ?HKOEJC� OA?PEKJO� EJ?HQ@EJC� NAŃA?PEKJO�
KJ�PDA�ļ1QNGEOD�IQOE?��KB�0AVAJ��GOQ��&B�SKIAJ�OEJCANO�
BKNI�KJA�OPNA=I�SKIAJ�APDJKIQOE?KHKCEOPO�=NA�PNA=PA@�
DANA�=O�PDA�OA?KJ@�OPNA=I�=IKJC�PDAI�PDA�BKQJ@=PEKJ=H�
O?DKH=NO�KB� &J@ECAJKQO�IQOE?� =J@� PDA�JAOPKN�KB�"=OPANJ�
*A@EPANN=JA=J� APDJKIQOE?KHKCU� PDA� &ON=AHE� "@EPD�
$ANOKJ�(ESE��1DA�DEOPKNEKCN=LDE?�?KJ?ALP�=P�PDA�?AJPAN�KB�
PDA�AOO=U�ATL=J@O�QLKJ�PDA�?KJ?ALP�KB�PDA�CHK>=H�IKIAJPO�
SEPD�SDE?D�SA�NALNAOAJP�PDA�DEOPKNU�KB�APDJKIQOE?KHKCU�
=�DEOPKNU�EJ�SDE?D�PDA�LNAOAJ?A�KB�SKIAJ�EO�KB�OEJCQH=N�
EILKNP=J?A�
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����� "=OPANJ� *A@EPANN=JA=J� OKQJ@� CAJ@ANA@� OPKNEAO�
CHK>=H� APDJKIQOE?KHKCE?=H� IKIAJP� EJPAHHA?PQ=H� DEOPKNU�
KB�APDJKIQOE?KHKCU�SKIAJ�O�OPKNEAO

Avant propos – Representing Turkey on the Global Ethnomusicological
Stage
�P� PDA� >ACEJJEJC� KB� =J� AOO=U� EJ� EJPAHHA?PQ=H� DEOPKNU� PD=P� =OGO� PDA� NA=-

@AN�PK�DA=N�=J@�HEOPAJ�PK�SKIAJ�O�RKE?AO�>KPD�CHK>=HHU�=J@�EJ�PDA�"=OPANJ 
*A@EPANN=JA=J� &� FKQNJAU� PK� =� OLA?Eł?� IKIAJP�=� CHK>=H� APDJKIQOE?K-
HKCE?=H�IKIAJP�PD=P� BKNIO� =P� PDA� ?KJŃQAJ?A� KB� >KPD� DEOPKNE?=H� L=OP� =J@ 
APDJKCN=LDE?�LNAOAJP��&P� EO�=P� PDEO�IKIAJP�PD=P�SA�=NA�=>HA�PK� HEOPAJ�PK�PDA�
łNOP�ARAN�NA?KN@EJCO�KB�SD=P�S=O�?=HHA@�=P� PDA� PEIA� PDA�AJ@�KB� PDA�JEJAPA-
AJPD�?AJPQNU�ļ1QNGEOD�IQOE?�����OANEAO�KB�JEJA�S=T�?UHEJ@ANO�OUOPAI=PE?=HHU�
=J@�APDJKCN=LDE?=HHU�NA?KN@A@�EJ������=P�PDA� DE?=CK�4KNH@�O� KHQI>E=J�
"TLKOEPEKJ�PDA�ļ1QNGEOD��NA?KN@EJCO�?KJOPEPQPA@�KJA�CNKQL�KB�PDA�����S=T�
?UHEJ@ANO� PD=P�?KHHA?PERAHU�@K?QIAJPA@�SKNH@�IQOE?�EJ������ BKN� PDA�łNOP�
PEIA�OAPPEJC�PDA�DEOPKNU�KB�IK@ANJ�APDJKIQOE?KHKCU�EJ�IKPEKJ��"TL=J@EJC�
PDA�CHK>=H�@EIAJOEKJO�KB�PDA������S=T�?UHEJ@ANO�SANA�PDNAA�KPDAN�IQOE?�?QH-
PQNAO�=OOAI>HA@�BKN�ATDE>EPO�=P�PDA� KHQI>E=J�"TLKOEPEKJġ�H=NCAHU�0QJ@=JAOA�
NA?KN@EJCO� BNKI� PDA� '=R=�3EHH=CAĢ� 0=IK=J� NA?KN@EJCO� BNKI� PDA� ļ0KQPD� 0A=�
&OH=J@O�Ģ�=J@� =J=@E=J�#ENOP�+=PEKJ�NA?KN@EJCO�KB�PDA�(S=GEQPH�LAKLHA�BNKI�
�NEPEOD� KHQI>E=�� QN=PEJC�PDA�NA?KN@EJCO�SANA�OARAN=H�KB�PDA�HA=@EJC�=JPD-
NKLKHKCEOPO�KB�PDA�@=U�JKP=>HU��AJF=IEJ�&RAO�$EHI=J�=J@�#N=JV��K=O�
1DA�JEJA�NA?KN@EJCO�BNKI�PDA�1QNGEOD�OAP�SANA�ATAILH=NU�?=OAO�KB�A=NHU�AP-

DJKCN=LDE?�=LLNK=?DAO�=BBKN@A@�>U�PDA�BKQJ@=PEKJ=H�UA=NO�KB�łAH@�NA?KN@EJC��
0ARAN=H�NA?KN@EJCO�?KJP=EJA@�PDA�OUOPAI=PE?�LNAOAJP=PEKJ�KB�IK@A�KPDANO�KB�
IAHK@U�PULAO��!EBBANAJP�AJOAI>HA�?KJłCQN=PEKJO�?=J�>A�DA=N@�=P�PDAEN�?KNA�
PDA�OI=HH�CNKQL�KB�OPNEJC�=J@�LAN?QOOEKJ�EJOPNQIAJPO�EJ�=J�"=OPANJ�*A@EPAN-
N=JA=J�P=GDP��&B�PDA�=R=EH=>EHEPU�KB�KJHU�JEJA�?UHEJ@ANO�SKQH@�OAAI�PK�HEIEP�
PDA�NA?KN@EJC�KB�@ERANOA�OKQJ@�EP�S=O�?HA=N�PD=P�PDA�=JPDNKLKHKCEOPO�I=GEJC�
PDA� NA?KN@EJCO� =PPAILPA@� PK� C=PDAN� =O�I=JU�CAJNAO�KB� ļ1QNGEOD�IQOE?�� =O 
LKOOE>HA��1DA�NA?KN@EJCO�=HOK�=BBKN@A@�PDA�LKOOE>EHEPU�KB�QJ@ANHUEJC�?KJOEO-
PAJ?U� =� PULA� KB� OPUHEOPE?� QJEPU� PD=P� =HOK� ?D=N=?PANEVA@� PDA� KBł?E=H� 1QNGEOD�
IQOE?�=P�PDA������SKNH@�O�B=ENġ�PDA�1QNGEOD�OAP�BA=PQNAO�SKIAJ�OEJCANO�OKIA-
PEIAO�=�OKHK�RK?=HEOP�EJ�PSK�EJOP=J?AO�PSK�KN�LAND=LO�IKNA�OEJCANO�LANBKN-
IEJC�PKCAPDAN��,JA�KB�PDA�1QNGEOD�SKIAJ�OEJCEJC�KJ�PDAOA�łNOP�ARAN�1QN-
GEOD�NA?KN@EJCO�S=O�=�RK?=HEOP�SAHH�GJKSJ�=P�PDA������SKNH@�O�B=EN�QOQ=HHU�
NABANNA@�PK�=O�ļ*=NEA��=H>AEP�SEPDKQP�BQNPDAN�E@AJPEł?=PEKJ�KB�DAN�KNECEJO�KN�
SD=P�=@@EPEKJ=H�NKHAO�ODA�LH=UA@�EJ�PDA�OARAN=H�ATDE>EPO�=J@�L=REHEKJO�=OOK?E=-
PA@�SEPD�PDA�,PPKI=J�LNAOAJ?A�=P�PDA� KHQI>E=J�"TLKOEPEKJ�
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2LKJ� HEOPAJEJC� PK� *=NEA� =J@� DAN� BAHHKS� 1QNGEOD� IQOE?E=JO� PDANA� =NA 
OQNAHU�I=JU� EJ� PDA� PSAJPU�łNOP� ?AJPQNU�SDK�IECDP�MQAOPEKJ�SDAPDAN� EP� EO�
=LLNKLNE=PA�PK�@AO?NE>A�EP�=O�ļ1QNGEOD��=O�@E@�PDA�=JPDNKLKHKCEOPO�=J@�OKQJ@�
PA?DJE?E=JO�SDK� ?H=OOEłA@� PDA� NA?KN@EJCO� BKN� PDA�%=NR=N@�2JERANOEPU�-A=-
>K@U�*QOAQI�=J@�PDA�2JEPA@�0P=PAO�)E>N=NU�KB� KJCNAOO�Ġ#A@AN=H� UHEJ@AN�
-NKFA?P�����
��4D=P�SA�GJKS�=>KQP�*=NEA�=J@�SD=P�SA�?=J�@EO?ANJ�BNKI�
PDEO�A=NHU�NA?KN@EJC�EO�PD=P�ODA�LANBKNIA@�BNKI�=�PN=@EPEKJ�PD=P�IECDP�>APPAN�
>A�@AO?NE>A@�=O�)AR=JPEJA�ARAJ�)A>=JAOA�=J@�QN>=J�=�HECDP�?H=OOE?=H�NALAN-
PKNU�PD=P�SKQH@�>A�=LLNKLNE=PA� EJ�?KBBAA�DKQOAO�=J@�NAOP=QN=JPO�=?NKOO�PDA�
,PPKI=J�"ILENA�ARAJ�PDKOA�PD=P�CN=?A@�PDA�CNKQJ@O�KB�PDA� DE?=CK�SKN-
H@�O�B=EN�ĠOAA�łCQNA���PDA�"HE=�0KQD=IE�0=@QHH=D�?KJ?AOOEKJ�KJ�PDA�*E@S=U 
-H=EO=J?A
�

&J������&�REAS�PDA�LANBKNI=J?A�OL=?AO�KJ�SDE?D�*=NEA�=J@�PDA�1QNGEOD�
IQOE?E=JO�LANBKNIA@�BNKI�IU�2JERANOEPU�KB� DE?=CK�KBł?A�SEJ@KS�KJ�PDA�
BKNIAN�CNKQJ@O�KB�PDA�B=EN�=NKQJ@�SDE?D�PDA�QJERANOEPU�D=O�CNKSJ��&�SKQH@�
LNABAN�PK�QJ@ANOP=J@�ļ1QNGEOD��EJ������=J@�=HOK�>ABKNA�=J@�=BPAN�QJPEH�PDA�
LNAOAJP�=O� >AEJC� CHK>=H� =J@� ?KOIKLKHEP=J� EJ� =J� APDJKIQOE?KHKCE?=H� OAJ-
OA��*=NEA� NALNAOAJPO�I=JU� PN=@EPEKJO� =O�1QNGEOD� EJ� PDA�S=JEJC� @A?=@AO� KB�
PDA�,PPKI=J�"ILENA� L=NPE?QH=NHU�SD=P� &� ?=HH� PDNKQCDKQP� PDEO� AOO=U� PDAEN 
?KJŃQAJ?A��&P�EO�=LLNKLNE=PA�PK�NABAN�PK�PDA�B=ENCNKQJ@O�=J@�CNKSEJC�2JERAN-
OEPU�KB� DE?=CK�?=ILQO�=O�=�?KJŃQAJ?A�>A?=QOA�JKP�KJHU�@E@�PDAU�BKNI�=HKJC�
PDA�ODKNAHEJA�KB�)=GA�*E?DEC=J�SEPD�EPO�KQPHAP�PDNKQCD�PDA�$NA=P�)=GAO�PK�

Figure 1: Elia Souhami Sadullah Tea and Coffee House, 
Chicago World’s Columbian Exposition, 1893.
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PDA��PH=JPE?�,?A=J�Ġ=J@�ARAJPQ=HHU�PDA��H=?G�0A=
�>QP�=NPEł?E=H�?=J=HO�OPNAP?-
DA@�=?NKOO�PDA�B=ENCNKQJ@O�=@@EJC�UAP�=JKPDAN�?KOIKLKHEP=J�PKQ?D�PDA�=OOK-
?E=PEKJ�SEPD�3AJE?A��0Q?D�?KJŃQAJ?A�PDA�PAILKN=HEPU�=J@�IK>EHEPU�KB�S=-
PANS=UO�NQJO�=?NKOO�PDEO�AOO=U�=O�=�HAEPIKPEB��&J������EP�S=O�PD=P�?KJŃQAJ?A�
PD=P�PDA�=JPDNKLKHKCEOPO�I=GEJC�PDA�?UHEJ@AN�NA?KN@EJCO�JKP=>HU�$EHI=J�=J@�
�K=O�OKQCDP�PK�@K?QIAJP�=O�OKQJ@�
�O�=�SKI=J�LANBKNIAN�PDA�1QNGEOD�)A>=JAOA�,PPKI=J�SKNH@�IQOE?E=J�

GJKSJ�=O�*=NEA�S=O�JKP�=J�=JKI=HU�=P�PDA�B=EN�=J@�BQNPDAN�DEOPKNE?=H�@K?Q-
IAJP=PEKJ�KB�IQOE?�=P�PDA� KHQI>E=J�"TLKOEPEKJ�P=GAO�=??KQJP�KB�PD=P��,JA�
KB�PDA�IKOP�B=IKQO�IQOE?E=JO�=P�PDA� DE?=CK�B=EN�S=O�ļ)EPPHA�"CULP��ĠłCQNA�
�
�=J@�EJ�DAN�?=OA�CN=LDE?�ARE@AJ?A�KB�DAN�?KOIKLKHEP=J�LNAOAJ?A�@KAO�OQN-
RERA�

)EPPHA�"CULP�@E@�LANBKNI�=P�RAJQAO�=HKJC�PDA�ļ0PNAAPO�KB� =ENK��=J@�KJ�
PDA�OP=CA�KB�EPO�PDA=PAN�=P�PDA������B=EN�>QP�ODA�=HOK�=LLA=NA@�EJ�KPDAN�RAJQAO�
BKN�PDA�"=OPANJ�*A@EPANN=JA=J�ĠBKN�LDKPKCN=LDE?�ARE@AJ?A�BNKI�PDA������B=EN�
OAA��LLHA>=QI�����
��*KNA�?KIIKJ�EI=CAO�KB�DAN�=IKJC�PDKOA�QOA@�BKN�
LQ>HE?EPU�=J@�KJ�I=C=VEJA�?KRANO�@ALE?P�=J@�@AO?NE>A�DAN�=O�=�>AHHU�@=J?AN�
LANBKNIEJC�PDA�ļ@=JOA�@AO�RKEHAO��SDE?D�S=O�LKNPN=UA@�R=NEKQOHU�=O�ATKPE?�
=J@�ANKPE?�EJ�PDA�HK?=H�=J@�J=PEKJ=H�LNAOO�ĠOAA�A�C��0KDJ�����
��-DKPKCN=LDO�
KB�DAN�KJ�OP=CA�Ń=JGA@�>U�=�CNKQL�KB�I=HA�EJOPNQIAJP=HEOPO�=J@�=�OI=HH�?DKNQO�
KB�SKIAJ�OQ?D�=O�PD=P�EJ�łCQNA���=NA�N=NA�=J@�AT?ALPEKJ=H�JKP�HA=OP�>A?=QOA�
PDAU�HA=@�PK�OKIA�OLA?QH=PEKJ�PD=P�ļ*=NEA��=J@�ļ)EPPHA�"CULP��SANA�PDA�O=IA�
OEJCAN��-NKREJC� OQ?D�=� ?H=EI�I=U�SAHH�>A� EILKOOE>HA�>QP� PDA� ARE@AJ?A�SA�

Figure 2: “Little Egypt” performing at the Chicago 
World’s Columbian Exposition, 1893.
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?=J�C=PDAN�PDA�NA?KN@EJCO�KB�*=NEA�=J@�PDA�LDKPKCN=LDO�KB�=�SKI=J�OEJ-
CAN�SEPD�PDA�O=IA�AJOAI>HA�?KJłCQN=PEKJ�=O�PD=P�DA=N@�KJ�PDA�NA?KN@EJCO� 
I=GAO�=�RANU�?KJREJ?EJC�?=OA�BKN�=J�"=OPANJ�*A@EPANN=JA=J�OKQJ@�EJ�PDA�H=PA�
JEJAPAAJPD�?AJPQNU� PD=P� EO�ATPAJOERAHU�?KOIKLKHEP=J��4KIAJ�@=J?ANO�SANA�
OEIEH=NHU�NALNAOAJP=PERA�KB�SKNH@�IQOE?�EJ������ DE?=CK�BKN�AT=ILHA�EJ�PDA�
S=U=JC�LANBKNI=J?AO�KB�PDA�C=IAH=J�=P�PDA�'=R=JAOA�1DA=PAN�ĠłCQNA��
���O�
SEPD�PDA�1QNGEOD�AJOAI>HAO�PDA�NA?KN@EJCO�=J@�LDKPKCN=LDO�@K�JKP�@K?Q-
IAJP�=J�=QPDAJPE?=HHU�'=R=JAOA�IQOE?=H�PN=@EPEKJ�BKN�PDA�EJOPNQIAJP=HEOPO�=P�
HA=OP�>QP� =HOK�LNK>=>HU� PDA�@=J?ANO�SANA�>NKQCDP� BNKI�4AOP� '=R=�SDANA�
PDAU�H=NCAHU�LANBKNIA@�BNKI�0QJ@=JAOA�NALANPKNEAO�KBPAJ�PDA�IKNA�PN=@EPEK-
J=H�>=I>KK�EJOPNQIAJPO�KB�PD=P�NACEKJ�

&� AI>=NG� QLKJ� IU� DEOPKNU� KB� APDJKIQOE?KHKCE?=H� IKIAJPO� EJ� PDEO 
OLA?E=H�FKQNJ=H�EOOQA�@A@E?=PA@�PK�SKIAJ�=O�OEJCANO�=J@�LH=UANO�KB�IQOE?�JKP�
OK�IQ?D�PK�?H=EI�PD=P�*=NEA�=J@�DAN�IQOE?E=J�OEOPANO�=P�PDA� DE?=CK�4KNH@�O�
 KHQI>E=J�"TLKOEPEKJ�SANA�QJEMQA�KN�KRANHKKGA@�KN�ARAJ�OEHAJ?A@��.QEPA�
PDA�?KJPN=NU�&�OQCCAOP�EJ�PDA�L=CAO�PD=P�BKHHKS�PD=P�EP�EO�PDA�@ERANOA�LNAOAJ?A�
KB�SKIAJ�I=GEJC�IQOE?� =P� PDA������SKNH@�O� B=EN� N=PDAN� PD=J� =JU� OEJCQH=-
NEPU�PD=P�?KILAHO�QO�PK�SNEPA�PDAEN�OPKNEAO�EJ�JAS�S=UO�KLAJEJC�=RAJQAO�BKN 
NAPDEJGEJC�PDA�DEOPKNU�=J@�DEOPKNEKCN=LDU�KB�APDJKIQOE?KHKCU�=O�=�łAH@��&P�EO�
EJ�PDA�=>QJ@=J?A�=J@�?KILHATEPU�KB�PDEO�@ERANOA�LNAOAJ?A�PD=P�AJCAJ@ANO�PDA�
APDJKIQOE?KHKCE?=H�OPKNEAO�PD=P�>A?KIA�DANO�PDAENO�KQNO�KPDANO�

Figure 3: Women Dancers at the Javanese Theater, Chi-
cago World’s Columbian Exposition, 1893. (Source: Ban-
croft, 1893: 847).
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Writing Gendered Stories and Histories in the Intellectual History of
Ethnomusicology
1DA�EJPAHHA?PQ=H�DEOPKNU�KB�APDJKIQOE?KHKCU�PD=P�&�PN=?A�PDNKQCD�PDEO�AOO=U�

BKHHKSO�PSK�@EBBANAJP�DEOPKNE?=H�OPNA=IO��1DA�łNOP�KB�PDAOA�QJBKH@O�=O�=�DEO-
PKNU�KB�SKIAJ�IQOE?E=JO�SEPD�=J�AILD=OEO�KJ�PDA�"=OPANJ�*A@EPANN=JA=J��
1DA�OA?KJ@�SEHH�BK?QO�KJ�PDA�S=UO�EJ�SDE?D�SKIAJ�D=RA�?NA=PA@�OPKNEAO�=J@�
DEOPKNEAO�PK�NALNAOAJP�APDJKIQOE?KHKCU�=O�=�DEOPKNU�KB�E@A=O��1K�>A�=O�?HA=N�
=O�LKOOE>HA�DANA�&�IA=J�LNEI=NEHU�SKIAJ�O?DKH=NO�SDKOA�?KJPNE>QPEKJO�D=RA�
>AAJ�?AJPN=H�PK�PDA�DEOPKNU�KB�PDA�łAH@�>QP�=HOK�PDKOA�SKIAJ�=?PERA�EJ�KPDAN�NAL-
NAOAJP=PEKJ=H�łAH@O�=IKJC�PDA�IKOP�EILKNP=JP�LQ>HEODEJC�=J@�IQOAQI�?QN=PEKJ�
&� =LLNK=?D� PDA� PSK� DEOPKNE?=H� OPNA=IO� PKCAPDAN� JKP� PK� ?H=EI� OEILHU�

PD=P� PDAU� =NA�L=N=HHAH� >QP� N=PDAN� PK� OA=N?D� BKN� PDA�S=UO� EJ�SDE?D� PDAU� =NA 
EJPANOA?PEKJ=H���P�PDA�NDAPKNE?=H�?KNA�KB�PDEO�DEOPKNU�NQJJEJC�PDNKQCDKQP�PDA�
AOO=U�EO�PDA�IAP=LDKN�KB�?KJŃQAJ?A�� KJŃQAJ?A�=O�SA�SEPJAOOA@�SEPD�1QN-
GEOD�IQOE?�=P�PDA� DE?=CK�SKNH@�O�B=EN�EJ������>NK=@AJO�PDA�@EIAJOEKJO�KB�
IQOE?=H�IA=JEJC� =J@� NALNAOAJP=PEKJ�� &P� EO�SDAJ� PDA�DEOPKNE?=H� OPNA=IO�C=P-
DAN�EJ�?KJŃQAJ?A�PD=P�IQHPELHA�OPKNEAO�DANO�PDAENO�KQNO�KPDANO�?KJRANCA�
=O�APDJKIQOE?KHKCE?=H�IKIAJPO�KBPAJ�SEPD�CHK>=H�ATL=JOA��1KCAPDAN�PDAOA�
OPKNEAO�ODKQH@�>A�EJPANLNAPA@�=O�?KJPNE>QPEKJO�PK�PDA�?KIIKJ�LNKFA?P�OD=NA@�
>U�PDA�?KJPNE>QPKNO�PK�PDEO�RKHQIA�@A@E?=PA@�PK�SKIAJ�LH=UEJC�=J@�OEJCEJC�
PDA�A=NPDġ�OAAGEJC�PK�QJ@ANOP=J@�PDA�SKIAJ�O�OPKNEAO�PD=P�PKCAPDAN�BKNI�PDA�
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Figure 4: The Global Ethnomusicological Moment.
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Figure 5: Frances Densmore recording Mountain 
Chief, a leader of the Blackfoot People (1916). Har-
ris and Ewing, National Anthropological Archives, 
Smithsonian Institution.
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Figure 6: Three Streams in the Intellectual History of Ethnomusicology and Their Con!u-
ence in the Work of Women Scholars.
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arly study of the traditional melodies of the Near East… Such 
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Christian Jacobites, Copts, Abyssinians, or the Islamic peoples of 
North Africa and Asia Minor, that is, the Arab and Turkish peo-
LHAO�Ġ$ANOKJ�(ESE�����ġ���
�

0A?KJ@�ODA�=OOANPA@�PD=P� PDA�IQOE?=H� PN=@EPEKJO�KB�SKIAJ�SANA�KB�OLA-
?E=H�OECJEł?=J?A�EJ�QJ@ANOP=J@EJC�PDA�IQOE?O�KB�PDA�"=OPANJ�*A@EPANN=JA=J��
�C=EJ�ODA�SNEPAO�EJ������=>KQP�PDA�JAS�'ANQO=HAI�NAOA=N?D�?AJPANġ

The archive has still another monopoly, namely a collection 
of twenty years of oriental women’s songs. This vocal genre is 
particularly interesting for research since, because women were 
strictly secluded from the external world, a musical practice from 
an extraordinarily early period and one of high purity has been 
preserved. (Ibid.: 42)
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Great Women Singers and the Eastern Mediterranean Sound
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The Gendering of the Eastern Mediterranean City
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Figure 7: Noa and Mira Awad, “There Must Be An-
other Way” (Israel’s entry in the 2009 Eurovision Song 
Contest).
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Figure 8: Fairuz, “Li-Beirut,” verse 1.
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Figure 9: Fairuz, “Al-Quds al-atika” / “Old Jerusalem” (complete lyrics).
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Figure 10: Sezen Aksu, “Istanbul Memories” (îstanbul Hatırası) (opening lyrics).
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