
Özet: Geleneksel Türk sanatlarından Ebru, geçmişi Türk tarihi kadar eski olup başlangıcı bir damla sudan
ibarettir. Hayatın ve kâinatın başlangıcına benzeyen Ebru sanatı, sudan müteşekkil yapılanın bir daha yapılmasının
imkânsız olduğu bir uygulamaya sahiptir. Ebru sanatı, yoğunluğu arttırılarak hazırlanan su üzerinde boyalar kullanarak
kendi içerisinde anlam ve kuralları olan bir sanattır. Yoğunlaştırıcı birtakım maddeler ilave etme yolu ile elde edilen
yoğun kıvamlı suyun üzerine suda kolayca erimeyecek olan boyaların, özel olarak hazırlanmış belirli ivmelere sahip
hareketlerle boyayı sıkıca tutmayıp bırakabilen fırçalarla konsantre su yüzeyine serpilmesi ve bu su yüzeyinde belirli
hareketleri boyaya kazandırabilecek yardımcı el aletleriyle boyalara kazandırılan şekillerin bir kağıda aktarılmasıyla
yapılmaktadır. İsmiyle müsenna olan yapılışıyla ruh da inkişaf bulan başlangıcı söz gibi duygu gibi yapanın deryada
kendini bir katre gördüğü Ebru sanatı bazen kitaba yan kâğıt bazen de bir kitaba cilt olarak vücut bulur. Başlangıcında
hat ve cilt sanatlarına üslup farklılığı ve estetik beğeni katması için tercih edilen ebru sanatı, kendisine özgü estetik ve
uygulama alanlarının keşfedilmesiyle hat ve cilt sanatlarının yan kağıdı olmaktan çıkmış temel uygulanma materyali
olan kağıt malzemenin yanı sıra kumaş, deri, cam, keçe, çini-seramik, ahşap, metal ve teknolojinin gelişmesiyle
beraber hazırlanan özel yüzeylere uygulanma alanları oluşmuştur. Sanatçısının adını taşıyan ve bu şekilde geliştirilen
ebru desen çeşitlerinden bilinenlere Barut Ebrusu (Hikmet Barutçugil), Necmettin Ebrusu (Necmettin Okyay) örnek
olarak gösterilebilir. Akkase, Somaki, Hatip, Şal, Kılçıklı, Serpe, Bülbül, Damla, Taraklı, Gelgit, Hatipler, Zemin,
Hafif, Dalgalı, Kumlu, Çift Ebru, Battal Ebru, Yazılı Ebru olarak uygulamada daha çok soyut yaklaşımlar sunan ebru
çeşitlerinin yanı sıra, bitkisel nesneleri konu nesnesi olarak kendisine seçen ebru çeşitleri de bulunmaktadır. Ebru
sanatında lale, karanfil, sümbül ve de papatyanın uygulanması ve sonrasında uygulanan çiçeklerin gelişmesi ve
çeşitlenmesiyle Ebru yan kâğıt olmaktan çıkıp münferit levhalar olmaya başlamıştır. Bu çalışmada ebru sanatına konu
nesnesi olarak Erzurum ili ve çevresinde bulunan endemik bitki türlerinden “Astragalus Cadmicus” (Mor Geven),
“Carduus Lanuginosus Willd” (Deve Dikeni veya Deve Kangalı) ve “Potentilla Anatolica Peşmen” (Alpin Beş Parmak
Otu), Vicia Alpestris (Dağ Fiği) seçilmiş ve plastik sanatlar alanında ebru sanatına farklı bir form olarak sunulmuştur.
Ebru sanatında herhangi bir çiçeğin birebir görüntüsüyle su yüzeyinde resmedilmesi kolay olmadığından, ebru
sanatçısının bu çiçekleri stilize etmesi zorunlu olmuştur. Bu nedenle çiçeklerin belli özellikleri ön plana çıkarılıp,
karakteristik özelliklerini vurgulayarak ebru çalışmalarında bu çiçekler stilize edilerek uygulamalar yapılmıştır. Yüzey;
hem ait olduğu nesnenin öne çıkan özelliğini, hem de diğer nesnelerden ayıran özelliğini ortaya koyması bakımından
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ebru sanatının önemli bir alanıdır. Bu tanımlarla yüzey, kompozisyonun betimlendiği alan olarak önemli bir olgudur.
İzleyici yüzey üzerinde görsel gezinmelerle, nokta, çizgi, renk, doku, biçim gibi plastik öğelerle çalışmanın bütününü
kavrar. Birlik, çeşitlilik, zıtlık ve denge esası gibi kompozisyon elemanlarıyla sağlanan yüzey organizasyonu, eserin al-
gılanmasında, çözümlenmesinde ve yorumlanmasında önemlidir. Ebru sanatının konu nesnesi olan endemik bitki
formlarının açık ve pastel tonlarda formun ön plana çıkarılması için hafif ebru tekniğinde hazırlanan zemin üzerinde
ritmik veya tek olarak yer alması bireysel iç düzen ve sükunetin temsili durumundadır. Zemin ve bitki formları
birbirleriyle planlı olmayan, doğanın doğal serüveni içinde kurmuş oldukları dinamik bir ilişki içindedirler. Türk el
sanatları arasında önemli yere sahip olan Ebru/Marbling sanatı 24-29 Kasım tarihleri arasında 190 ülkenin katılımıyla
Paris’te gerçekleşen UNESCO’nun Somut Olmayan Kültürel Miras Hükümetlerarası Komite toplantısında 2014
yılında, UNESCO İnsanlığın Somut Olmayan Kültürel Mirası olarak dünyanın ortak miras listesine kabul edilmiştir.
Türk kültüründe zengin bir tarihe ve zengin kültürel değerlere sahip genelde geleneksel sanatlar, özelde Ebru sanatı ve
bu çalışmada Ebru sanatına Erzurum çevresinde bulunan endemik bitki türlerinin konu edinmesiyle kültürel değeri
koruyup sürdürülebilirliği amaçlanmıştır.

Anahtar Kelimeler: Kültürel Miras, Ebru Sanatı, Endemik Bitkiler

Art of Marbling and Use of Endemic Plants 

Abstract: Ebru, one of the traditional Turkish arts, is as old as Turkish history and its beginning is a drop of water.
Similar to the beginning of life and the universe, Ebru art has an application in which it is impossible to do what is
made up of water again. Marbling art is an art that has its own meaning and rules by using paints on water prepared by
increasing its density. The paints that will not easily dissolve in water with a thick consistency obtained by adding some
condensing substances, are sprinkled on the concentrated water surface with brushes that can not hold the paint firmly
with specially prepared movements, and the shapes brought to the paints by means of auxiliary hand tools that can
bring certain movements to the paint on this water surface. It is done by transferring to paper. Ebru, 70% of which is
very similar to human biology, is composed of water, and this art, which expands on the boat as much as the creeks and
can go to endless shapes and designs, can be defined as the reflection of the soul in the water. The marbling art, which
makes the soul start to feel like a word with its construction, which is named after its name, is sometimes a side paper
and sometimes a book as a skin. The marbling art, which was preferred for adding style and aesthetic appreciation to
calligraphy and skin arts at the beginning, has been the main application material that has ceased to be a side paper of
calligraphy and skin arts with the discovery of its own aesthetic and application areas, as well as fabric, leather, glass,
felt, tile- With the development of ceramic, wood, metal and technology, application areas have been created on special
surfaces prepared. Among the marbling pattern varieties named after his artist and developed in this way, Barut Ebru
(Hikmet Barutçugil), Necmettin Ebru (Necmettin Okyay) can be shown as examples. Akkase, Somaki, Orator, Shawl,
Fishbone, Serpe, Nightingale, Drop, Scalloped, Tidal, Orator, Ground, Light, Wavy, Sandy, Double Marbling, Battal
Marbling, Marbling which offers more abstract approaches in practice, There are also marbling varieties that select
herbal objects as subject matter. With the application of tulips, carnations, hyacinths and daisies in the marbling art and
the development and diversification of the flowers applied afterwards, Ebru has started to become individual plates
instead of being a side paper. In this study, “Astragalus Cadmicus”, “Carduus Lanuginosus Willd” and “Potentilla
Anatolica Peşmen”, Vicia, which are the subject of marbling art, are the endemic plant species in and around Erzurum.
Alpestris (Mountain Vetch) was chosen and presented as a different form to marbling art in the field of plastic arts.
Since it is not easy to paint on the water surface with an exact image of any flower in the marbling art, the marbling
artist had to stylize these flowers. For this reason, certain features of the flowers are highlighted and emphasis on their
characteristic features, and these flowers were stylized and applied in marbling studies. Surface; It is an important area
of marbling art in terms of revealing both the prominent feature of the object it belongs to and the feature that
distinguishes it from other objects. With these definitions, the surface is an important phenomenon as the area in which
the composition is depicted. The viewer understands the whole work with visual navigations on the surface, plastic
elements such as point, line, color, texture, shape. The surface organization provided with composition elements such
as unity, diversity, contrast and balance is important in the perception, analysis and interpretation of the work. The fact
that endemic plant forms, which are the subject object of the marbling art, are placed rhythmically or singly on the
ground prepared in light marbling technique in order to highlight the form in light and pastel tones, is a representation
of individual inner order and tranquility. Ground and plant forms are in a dynamic relationship that they have
established in the natural adventure of nature, which are not planned with each other. Ebru / Marbling art, which has an
important place among Turkish handicrafts, was accepted to UNESCO's Intangible Cultural Heritage list of the world
in 2014 at UNESCO's Intangible Cultural Heritage Intergovernmental Committee meeting held in Paris with the
participation of 190 countries between 24-29 November. It was. It is aimed to preserve the cultural value and maintain
its sustainability with the subject of traditional arts, especially marbling art with a rich history and rich cultural values
in Turkish culture, and the endemic plant species around Erzurum to Ebru art in this study.

Keywords: Cultural Heritage, Marbling Art, Endemic Plants
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,*9*2��&6753,&086�&)E�9*5.0*2�'.5�'.7/.2.2�,A9)*6.2)*2�*0)*�*).0*2��/&FE)&�/30&;(&�
,*@1*6.�.@.2�'3;&;E�68�;B<*;.2)*�787&2�'.5�1&0<*1*).5���0-&2�����������'58�6&2a-

7E2)&�;&�7345&/7&2�*0)*�*).0*2�;&�)&�'.7/.0*5)*2�*0)*�*).0*2�9*�68)&�*5.1*;*2�)3F&0�
'3;&0&5� /800&2E01&/7&)E5�� #8;82� B<*5.2)*� '3;&0&5E2� @A/1*)*2� /&0&'.01*6.� .@.2�
terbiye edilmesi g*5*/1*/7*).5��"3;82�9*;&�6EFE50&5E2�6&+5&�/*6*6.2)*2�*0)*�*).0*2�
A)�68;8�*'58�6&2&7E�8;,80&1&0&5E2)&�A2*10.�&5&�1&0<*1*0*5)*2).5���'58�6&2&7E2)&�
68�B<*5.2*�'3;&2E2�6*54.G7.5.01*6.� .G0*1.�� 6&4E�,B0�&F&(E�)&0E2)&2��8(8�&7�/E0E2)&2�
olan (Her Telden, 2010:60) 9*�6&2&7@E2E2�/*2).6.�7&5&+E2)&2�;&4E01EG�+E5@&;0&�'*5a-

'*5�8;,80&;E(E2E2�45&7./0.F.2.�6&F0&;&2�'.57&/E1�1&0<*1*0*50*�,*5@*/0*G7.5.0.5��>n-

(*0./0*��5*2/0.�'3;&0&5�68;82�B<*5.2*�*'58282�7B5B2*�,A5*�6*54.G7.5.0.5�9*�*'58�7&5<E�
2E2� ,*5*k0.0.F.2*� ,A5*� '.57&/E1� &5&@0&5� /800&2E0&5&/� G*/.00*2).5.0.5�� 68� ;B<*;.� 9*�
/&FE7�&5&6E2)&�-&9&�'3G08F8�301&;&(&/�G*/.0)*�).//&70.(*�;*50*G7.5.0*2�/&FE7�7*/2e-
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+,5�B,20308�<,�)C=3,*,�,)8;�+,9,50�9;=;5�=D>,=05+,5�2(IH+(�(2:(8H34HK�63;8��!C89,3�
3).  

 

!C89,3� ��  )8;�'(7H4H�� �6=(3(8H5�#H<(43H� %;�'D>,=05+,� J,2033,5+08034,90��
%;=D>D� )8;��:C3=,90���/::79���9;=;>;�*64�,)8;-sanati-ile-tanisin 

 )8;�9(5(:H5+(�2;33(5H3(5�)6=(3(83(�),8(),8�+0I,8�=(8+H4*H�4(3>,4,3,8��,)8;�
;=.;3(4(9H5H5� =(7H3(*(IH� D93;)(� .C8,� -(823H3H2� .C9:,84,2:,+08�� �(K3(5.HB:(� 2(IH:�
D>,805,� =(7H3(5� )8;� 9(5(:H�� .D5D4D>+,� 2;4(K�� (/K(7�� +,80�� :;<(3�� B050�� 9,8(402��
+;<(8�2AIH+H��9:8(-68�.0)0�B62�B,K0:30�4(3>,4,3,8�2;33(5H3(8(2�=(7H34(2:(+H8���6=(��
4(3>,4,��>,405�4(:,8=(305+,20�-(823H3H23(8� )8;�9(5(:H5H5�2(30:,30�.,8B,23,K:08034e-

90�0B05�B62�+(/(�-(>3(�B(3HK4(�<,�(8(K:H84(�.,8,2:084,2:,+08��&,25636102�.,30K4,3,8�
<,�:D2,:0*0�),23,5:03,805+,20�+,I0K4,3,83,�)08302:,�2(IH:�03,�)(K3(=(5� )8;�9(5(:H5+(�
.D5D4D>+,� )03.09(=(8� :,25636103,80� <,� B,K0:30� )(92H� :,25023,80� 2;33(5H34(2:(+H8��
�@>2;3����������� 

�	�������������������������������
����������� 

�D5=(+(� >,5.05� )0:20� B,K0:3030I0=3,�&D820=,� *6I8(-=(9H� �?,:052(=(� <,�'H3+H>��
����������?(2H3*H6I3;�<,�&D826I3;������������$63(:�<,�%(:H3�����������9(/07�6l-

duI;� -(823H� 02304� <,� :676I8(-02� �@>,8�� ������ ���� C>,33023,80=3,� B62� 9(=H+(� )0:20�
:D8D5D5�=,:0K4,905,�63(5(2�9(I3(4(2:(+H8��'H34(>�<,�#(8(/(5��������� 

&D820=,�:678(23(8H�=(23(KH2��������)0:20�:(2965;�<,�);5;5�0B,80905+,20����G302�
,5+,402�68(5H�03,��D5=(G+(�C5,430�D32,3,8+,5�)080+08���;�2(+04�*6I8(-=(5H5�)0:20�
B,K0:3030I05,�=C5,302�(8(K:H84(3(8�)082(B�=D>=H3�C5*,905,�;>(54(2:(�);53(8H5�0320�09,�
"69,7/� $0::65� +,� &6;85,-68:� :(8(-H5+(5� .,8B,23,K:080340K:08�� �(/(� 9658(� $0,88,�
Edmond Boissier ve Peter Hadland Da<09� �J,52;3� <,� #(=(�� ��������� &D820=,�
coI8(-=(9H�-368(9H5(�+(08�B(3HK4(3(8�.,8B,23,K:0840K��.D5D4D>+,�+,�/,4�362(3�/,4�
+,�&D820=,�C3B,I05+,�-368(�B(3HK4(3(8H�9D8+D8D34,2:,+08� 

&D820=,�*6I8(-=(9H5H5�9(/07�63+;I;�-368(�B,K0:3030I0�03,�03.030�=(7H3(5�B(3HK4(lar 

(8(9H5+(�,5+,402�)0:20� :D83,805�C5,40�-(823H+H8���;�)(I3(4+(�=(7H3(5�(8(K:H84(3(8�
0B,80905+,�,5+,402�)0:20� :D83,80505�E<(83HIHF��E+6I(3�68:(4�C>,33023,80505�+,I,83,n-

di8034,90F�� E268;4(+(� C5*,30230� :D83,805� <,� (3(53(8H5� ),3083,54,90F�� E:(5H:H34(9HF��
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H>:p7,98,=KI��H6?77,9K87,<KI��H>,<43=07�=G<0E>064�A0<70<4I��H4770<0�2F<0�/,LK7KOKI�24-4�
Ea7KO8,�-,O7K67,<K�F9�;7,9,�EK68,6>,/K<��N096?7�@0�#,A,���������� 

)G<64A0J949�09/0846�-4>64�>G<70<4949���.:L<,146�-F720=490�2F<0�/,LK7K8K�49.e-
len/4L49/0���6/094B� �F720=4� =,34;� :7/?L?� 09/0846� -4>64� >G<70<4A70� 476� =K<,/,� A0<�
,7K<609�"G90A/:L?��9,/:7?��F720=4�=,34;�:7/?L?�09/0846�-4>64�>G<GA70�=:9�=K<,/,�
bulun8,6>,/K<���:L<,146�-F72070<49�=,34;�:7/?L?�09/0846�-4>64�>G<70<4�=,AK=K��6/e-
94B��Fl20=4������ :L?��9,/:7?��F720=4����� ME��9,/:7?��F720=4������#,<,/094B�
�F720=4������!20��F720=4������%,<8,<,��F720=4������"G90A/:L?��9,/:7?��F720=4�
���@0�>:;7,8/,������O06749/0/4<���6;K9,<�#G706E4�@0��?7?>����������� 

!<B?<?8�@0�E0@<0=4949�.:L<,146�/?<?8?�-4>64�>,6=:9?�@0�-?�>,6=:9�4E0<4=49/e 
09/0846�-4>64�E0O4>7474L4�AF9G9/09�B09249�-4<�17:<,�:7?O>?<8?O>?<��!<B?<?8�@0�E0v-
re=49/0�94=;0>09�1,<67K�:7,9�-?�@050>,=A:9�����-�����80><0�AG6=0670</0�,7;�E,AKr-
7,<K� @0� ,7;� E4E0670<4� :7,<,6� 609/494� 2F=>0<806>0/4<� �#,<,3,9�� CB2F6E0�� D9,7� @0�
Karabacak, 2007:11). 

�?� E,7KO8,� 74>0<,>G</0� 4=4870<4�� !<B?<?8� 474� @0� E0@<0=49/0� -?7?9,9� 09/0846�
-4>64� >G<70<49/09� H�=><,2,7?=� �,/84.?=I� �%:<� "0@09�� H�,</??=� $,9?249:=?=�
*477/I�� 0@0� 46094�@0A,� 0@0�#,92,7K�@0�H':>09>477,��9,>:74.,�'0O809I���7;49�
�0O�',<8,6�&>?� �#,<,3,9�@0� /4L0<70<4�� �������-��� =0E4784O� @0� ;7,=>46� =,9,>7,<�
,7,9K9/,�0-<?�=,9,>K9,�1,<67K�-4<�1:<8�:7,<,6�=?9?78?O>?<�� 

"G724770<� �(:=,.0,0� 1,847A,=K9/,9� �7;49� �0O� ',<8,6� &>?� �':>09>477,�
�9,>:74.,�'0O809�:>=?�3,A,>�1:<8?9,�=,34;�����-�����80><0�AG6=067467erde gF�
<G709�09/0846� �)G<6:L7?����������-4>64� =K9K17,9/K<8,=K9/,�A0<� ,78,6>,/K<��+K7K9�
6-7-8-��� ,A7,<K9/,� E4E0670980�2F<G709�-4>64949� <0924� 748:9� =,<K=K� 470�3,</,7� =,<K=K�
,<,=K9/,�-4<� =,<K� �"Fr=07��� <096>0/4<��!-<?�=,9,>K9/,�30<3,924�-4<�E4E0L49�-4<0-4<�
2F<G9>G=GA70�=?�AGBeA49/0�<0=80/4780=4�6:7,A�:78,/KLK9/,9��0-<?�=,9,>EK=K9K9�-?�
E4E0670<4�=>474B0�0>80=4�B:<?97?�:78?O>?<���?�90/0970�E4E0670<49�-0774�FB0774670<4�F9�
;7,9,�EK6,<K7K;�� 6,<,6>e<4=>46�FB0774670<494�@?<2?7,A,<,6�0-<?� E,7KO8,7,<K9/,�-?�Ei-
E0670<�stilize edilerek uygu7,8,7,<�A,;K78KO>K<��"F<=07���� 
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�?56*0���� 37*27.00&��2&730.(&�    

 *F1*2        

                                                                                    

�?56*0���� 37*27.00&��2&730.(&� *F1*2�
'.7/.6.2)*2�*6.20*�308F7858018F�*'58�>a-
0CF1&6C���&).5�"#%�E����

$@;*:��2*62*2.2�./.�'3:8708�8;&27C6C�	�5;*2�����������
��./.�'3:8708�30,8�:&�
)&� ./.�'3:8708�'.5�'.>.1�30&5&/� 7&2C10&21&/7&)C5��=;*5.2)*�./.�'3:8708�>&0CF1&:&�
imkan 9*5*2�:@;*:�)@;0*16*0�30&'.0*(*D.�,.'.��*D5.6*0�)*�30&'.01*/7*).5�	!?;*2�9*�
"&2:*0.��������
��$@;*:��-*1�&.7�30)8D8�2*62*2.2�?2*�>C/&2�?;*00.D.2.��-*1�)*�
).D*5� 2*62*0*5)*2� &:C5&2� ?;*00.D.2.� 357&:&� /3:1&6C� '&/C1C2)&2� 	�C6&3D800&5C�
�&2>&7��������
�*'58�6&2&7C2C2�?2*10.�'.5�&0&2C)C5���8�7&2C10&50&�:@;*:��/314o-
;.6:3282�'*7.10*2).D.�&0&2�30&5&/�?2*10.�'.5�30,8)85��E;0*:.(.�:@;*:�@;*5.2)*�,?r-
6*0� ,*;.21*0*50*�� 23/7&�� >.;,.�� 5*2/�� )3/8�� '.>.1� ,.'.� 40&67./� ?D*0*50*� >&0CF1&2C2�
'@7@2@2@�/&95&5�	�.,&0C����������-36�
���.50./��>*F.70.0./��;C70C/�9*�)*2,*�*6&6C�,.'.�
/3143;.6:32�*0*1&20&5C:0&�6&D0&2&2�:@;*:�35,&2.;&6:328��*6*5.2�&0,C0&21&6C2)&��
>?;@10*21*6.2)*� 9*� :35810&21&6C2)&� ?2*10.).5� 	�7&0&:�� �����-��
�� �C9&10C�
68�:@;*:.2)*�>.>*/0*5.2�35&27C6&0�/3143;.6:320&5C�	<&0/&23D08���������
�;35�306&�
)&� 6&2&7>C� 40&67./� '.5� )*D*5� 30&5&/� 35&2� 9*� 35&27C:&� ).//&7� *)*5*/�� �5;8581�
�&5,&4&;&5C��&DC�;.59*6.�9*�>*95*6.2)*������1*75*�:@/6*/0./7*��*9*2�+&1.0:&6Cn-
)&2�30&2�A�675&,&086��&)1.(86B�	�&5&-&2�9*�).D*50*5.�������-47) (Mor Geven) 
	�?56*0��
�'.7/.6.2)*2�*6.20*2).D.�*'58�>&0CF1&6C2C�308F78518F785�	�?56*0��
� 
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�<34(.�����453$*$.64��$'/,&64� �<34(.� ����453$*$.64� �$'/,&64� %,5-i-

4,0'(0�(4,0.(�1.6C5636./6C�(%36�;$.@C/a-
4@���$',3� !#�B���� 

�%36� 4$0$5@0@0� %,3� ',A(3� <0(/.,� 2.$45,A,� 3(0-� 686/6� '$� (%36� ;$.@C/$.$3@0'$�
4$0$5;@0@0�',--$5.(�=9(3,0'(�'63'6A6�%,3�'636/'63���(0-�-1/%,0$4810.$3@��9(/,0�
,.(�,.,C-,4,��-6..$0@.$0�3(0-�7(8$�3(0-.(3,0�;$.@C@.$0�;,;(A(�68*60.6A6� genel olarak 
3(0-� (42$4@� (%36� 4$0$5;@4@� ,;,0� <0(/� 5(C-,.� (5/(-5(',3�� �%36� 4$0$5@0'$� ;,;(-.(3,0�
-6..$0@/@�;1-�<0(/.,',3��:,;(A,0�*<3=0=C=�%=5=0�1.$3$-�/@�81-4$�-(4,5�1.$3$-�/@�
3(4/(',.(&(-�� ;$.@C@.$0� ;,;(-� 8$23$-.$3@0'$0� $83@� '=C=0=./(8(&(A,0'(0� '1.$8@��
na4@.� %,3� '(4(0,0� +$9@3.$0$&$A@� *,%,� 4136.$3� 68*6.$/$� <0&(4,� 5$4$3@/� $C$/$4@0'$�
(%36� 645$4@� 5$3$)@0'$0� ;<9=/(� -$76C5636./$-5$'@3�� �%36� 4$0$5@0@0� -106� 0(40(4,�
1.$0� �$2$58$*,..(3� 	�45(3$&($(
� )$/,.8$4@0'$0�� �39636/� �$.$0'<-(0� �$A@� 9,37(�
lokasyonunda 2781 metre 8=-4(-.,-5(�%6.60$0�>�$3'664��$06*,01464�",..'?�	�e-
7(��,-(0,�7(8$��(7(��$0*$.@
�	�<34(.��
�(0'(/,-�%,5-,�)13/.$3@0@0�$;@-�7(�2$45(.�
510.$3'$� 	�(3/$0�� �������
� )13/60� <0� 2.$0$� ;@-$3@./$4@� 	�(*,;�� �������
� ,;,0�
+$),)�(%36�5(-0,A,0'(�+$9@3.$0$0�9(/,0�=9(3,0'(�3,5/,-�7(8$�5(-�1.$3$-�8(3�$./$4@�
%,3(84(.�,;�'=9(0�7(�4=-60(5,0�5(/4,.,�'636/60'$'@3��#(/,0�7(�%,5-,�)13/.$3@�%,r-
%,3.(3,8.(�2.$0.@�1./$8$0��'1A$0@0�'1A$.�4(3=7(0,�,;,0'(�-63/6C�1.'6-.$3@�',0$/,-�
%,3�,.,C-,�,;,0'(',3.(3�	�<34(.��
� 
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!
�A9:-4	�	C�)9,<<:	 )6</167:<:	'144,D	 

       

 

     $-5-416,-	 ,7F)	 14-	 *19413;-41F16	 :A?	 376<:<	 74,<F<�	 .)93E6,)4EFE	 8-3	 )?	 74)6	
Baklagiller (Fabaceae�	 .)514>):E6,)6	 �9?<9<5	 ")4)6,A3-6	 �)FE	 =-	 @-=9-	
473):>764)9E6,)	����	5-;9-	>B3:-3413;-	*<4<6)6	&1+1)	�48-:;91:	
�)F	�1F1�	
�A9:-4	
���	
�B9:7>	=-	!)+1;�	���������	-6,-513	*1;314-916	376<	6-:6-:1	74)9)3	-*9<	@a-
4EH5)4)9E6,)	 -:;-;13	 7*2->-	 ,A6BH-*14-+-F1	 ,BHB6B45-3;-,19	 (-516,-	 3<44)6E4)6	
9-63	:-5*7413;19	�74)>E:E>4)�	-*9<	<>/<4)5):E6,)	?-516	9-6/1	;789)F)	/A6,-95-	
>)8)9	 H-314,-	 ,)0)	 0).1.	 9-63	 =-	 ,)0)	 9):;4)6;E:)4	 0)9-3-;;-,19	 �7587?1:>764)9	
;-5-4	 74)9)3	 0).1.	 9-634-6,191451H	 ?-516	 ,73<4)9E	 B?-916-	 ,7F),)	 bilinen formla-
9E6,)6	3E:5-6	:7><;4)6)9)3	/-6-44134-	;-3	.795	0)416,-	-6,-513	*1;31616	=)9	74u-
H<6<	=-	16:)64)	141H31:161	:79/<4);E9	,<9<5,),E9	
�A9:-4	���	#)6);@E	-*9<	@)4EH5a-
4)9E6,)	?-516,-	9-63	74)9)3	;-9+101616	>)6E6,)	3<44)65EH	74,<F<	B:4<8	14-	;)910:-l 
=->)	3B4;B9-4	/-@51H-	:)018	74,<F<6<6	 1.),-:1	 1@16,-,19	�A>4-+-	@)4EH5)	:)6);4)	
/-9@-3	)9):E6,)	
�-95)6-9�	��������	>-9161	)4E9	
�A9:-4	�� 

�A9:-4	�	C�)9,<<s Lanuginosus 
'144,D	*1;31:16,-6	-:164-	74<H;<9<4-
5<H	-*9<	@)4EH5):E�	�),19	$%(�G�	
2020 
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! !
!

!
�7/0$*�����("( ��*.$01/(0     

       

 

����� 

�/52/2+�(*(�3$�6$3/$0(,#$�!2*2, ,�$,#$+()�!(1)(�18/*$/(,#$,�-* ,�9�01/ & *20�
� #+("20:�	�-/��$3$,
��9� /#220�� ,2&(,-020��(**#:�	�$3$��()$,(�3$4 ��$3$�
� ,& *;
� 3$� 9�-1$,1(** � �, 1-*(" � �$>+$,:� 	�*.(,� �$>� � /+ )� �12
�� �("( �
�*.$01/(0� 	� <� �(<(
� !2� 6 *;>+ # � &$*$,$)0$*� �8/)� 0 , 1* /;,# ,� $!/2� 0 , 1;,;,�
)-,2�,$0,$0(�-* / )�4-/2+* ,+;>�3$�.* 01()�0 , 1* /� * ,;, �% /)*;�!(/�%-/+�-* / )�
�!/2�0 , 1;,;,�6;)1;* /;�-* / )�02,2*+2>12/�� #(+�!(/��8/)�0 , 1;�-* ,�$!/2�0 , 1;�
!2� 1 /5�3$�)-,2�+ *5$+$*$/(4*$��8/)�)8*18/8,$�#-</2# ,�) 1);# �!2*2,2/)$,�� 1u-
/(5+�0$)17/8�&(!(� * ,* / �# �#-* 4*;�-* / )�) 1);# �!2*2,+ )1 #;/ 

�2�! <* +# ���8/)�)8*18/8,#$�5$,&(,�!(/� 1 /('$�3$�5$,&(,�)8*18/$*�#$<$/*$/$�
sahip genelde ge*$,$)0$*�0 , 1* /��75$*#$��!/2�0 , 1;�3$�!2�6 *;>+ # ��!/2�0 , 1;�
, ��/52/2+�3$�6$3/$0(,#$�!2*2, ,�$,#$+()�!(1)(�18/*$/(,(,�)-,2�$#(,+$0(4*$�)8l-
18/$*� #$<$/(� )-/242.� 08/#8/8*$!(*(/*(<(� 3$� $!/2� 0 , 1;, � % /)*;� )-,2� + *5$+$*$/(�
02,+ )* �5$,&(,*()�) 1 " )1;/ 

�7/0$*�����("( ��*.$01/(0�!(1)(0(,#$,�
$0(,*$� -*2>12/2*+2>� $!/2� 6 *;>+ 0;���
Kadir TUZ�=������ 

!



BÜTOBİD Önder YAĞMUR / Kadir TUZCİ94 3

! !
!

K�*"!	 ��#M(*$�� �A	 G.9KO:.	 �@.@I>8	 F;6B2>?6@2?6	 �696:?29	 �>.O@K>:.	
Pro7292>6	 "<<>16;.?C<;	 �6>6:6	 
��'�	 @.>.3K;1.;	 )��-2018-6632 nolu proje ile 
12?@2892;:6O@6> 

 �������� 

�8=K;.>	"I928G6�	��	�A9A@�	,	
�����	&9@A	B2	&9A>	M9G292>6;12	'2CD.7	�2L2>6	*a-
OKC.;	�.DK	,2>H>@I0I	�6@8692>6;	�9<>.	*A>6D:6	'<@.;?6C296	�GK?K;1.;	�2L2>92;1i-
>69:2?6�	!L1K>	F;6B2>?6@2?6	�2;	�696:92>6	�;?@6@I?I	�2>46?6	�
���	��-105.  

�>K@.;�	�	)	 
�����	*I>8	�/>A	).;.@K	B2	�A4I;8I	�A>A:A�	)29GA8	F;6B2>?6@2?6	
)<?C.9	�696:92>	�;?@6@I?I	�2>46?6�	).CK	��	���-469. 

�>K@.;�	 �	 )	 
�����	 *I>8	 �/>A	 ).;.@K�	 
�16@H>�	  .?.;	 �29.9	 �F-�#��	 *I>892>	
Ansiklopedisi, XII, 328:340, Ankara, Nadir Kitap. 

�@.9.C�	�	 
�����	(2?6:	).;.@K;1.	,ID2C	&>4.;6D.?C<;A	B2	'9.;	�>.O@K>:.9.>K�	
Anadolu Sanat Dergisi, 13, 93-104 

�.>A@GA�	 	
�����	)ACA;	(IC.?K	�/>A�	M?@.;/A9�	�/>6?@.;	,.CK;9.>K 

�246G�	 	%	
�����	+;2?0<	�I;C.	"I9@I>29	$6>.?	#6?@2?6;12	,2>	�9.;	�292;2k-
?29	*I>8	�/>A	).;.@KJ;1.	,2;6 

     ,<>A:9.>�	 )29GA8	 F;6B2>?6@2?6	 *I>86C.@	 �>.O@K>:.9.>K	 �2>46?6�	 ).CK	 ���	 �87-
605. 

�64.9K�	N	
�����	(2?6:	).;.@K�	M?@.;/A9�	MO	�.;8.?K	"I9@I>	,.CK;9.>K 

�694696�	 �	 
�����	 �292;28?29	 E6;6	 ).;.@K	 B2	 �/>A�	 *I>8	 ".LK@	 )I?92:2	 ).;.@K�	
*I>86C2;6;	+;2?0<	�2L2>92>6	 B2	*A>6D:	'<@.;?6C296�	�L6@6:	,.CK;2B6	,.CK;K�	
Konya 

E.8K90K<L9A�	+�	*I>8<L9A�	!	
�����	�;	2@5;</<@.;60.9	?A>B2C	<3	:21606;.9	=9.;@?	
6;	)6B>602	
�9.DKL-Turkey). Journal of Ethnopharmacology, 132 (1), 165-175. 

E.98.;<L9A	�	
�����	�/>A	).;.@K;1.	%.@I>.96?@	E6G28	(2??.:9KLK�	-	"I9@I>	).;.@	
N256>	$2B?6:968	*2:.@68	�2>46�	).CK	��	?��� 

E2@6;8.C.�	 %�	 ,K91KD�	 )	 
�����	 �>DA>A:JA;	 ,2;692/696>	 &@9.>K	 B2	 ,2:2892>12	
"A99.;K:	N286992>6;2	,H;2968	�6>	�>.O@K>:.�	�I;029	*A>6D:	�>.O@K>:.9.>K	�2r-
46?6	�69@�	��	).CK�	�8��	���-503, E-ISSN: 2602-3008 

E<8@.;�	�	
�����	*I>8	�/>A	).;.@K�	M?@.;/A9�	�:28G6	$.@/..?K 

�2>:.;�	$	+	
�����	*I>8	).;.@K;1.	�/>A�	M?@.;/A9�	�8	,.CK;9.>K 

Ebru,http://www.tdk.gov.tr/index.php?option=com_bts&arama=kelime&guid= 
TDK.GTS.5d8629a0d82410.13-�������	�>6O6:	*.>656�	�������� 



BÜTOBİDGünümüz Ebru Sanatı ve Endemik Bitkilerin Kullanılması 956

! !
!

"5CF� 34BS?� �W4?4DS�� �4;E<I4C� "5CF� Evi, http://www.bahtiyarebruevi.com/ 
<@78H�B;B�B�����47C8D<@78@�4>S@?SWESC�� 

"5CF� 34BS?S�� �AI4>4CS@� (SG4?>S� /F� 3QJ8I<@78� V8=<>>8@7<C<>?8D<�� /FIQJQ� "5CF�
�EO>I8D<���;EEBD���DFIFJF�6A?�85CF-sanati-ile-E4@<D<@��47C8D<@78@�4>S@?SWESC� 

">;4@��/���������0QC=�"5CF�/4@4ES��04C<;N8D<��34BS?�08=@<=>8C<��"5CF6F>4C���@=a-
C4��*FC4E�(<E4B�G8��4DS?�34IS@ 

"CJ8@��'��+���������"6J46S54WS�/4@4E��@D<=>AB87<D<��UDE4@5F>��38?�34IS@>4CS 

$8C?4@8C��/��������������/A@C4DS�/4@4E��UDE4@5F>��(454>6S�34IS@8G< 

$QCDAI��"���*46<E��*���������"CJFCF?�U><�*8C4>4CS@74�!AT4>�,>4C4=�38E<W8@�#4Ck-
>S��4=>4:<>�38?��<E=<>8C<@<@�+<DB<�38?�!8T8C>8C<@<@��8><C>8@?8D<���@47A>F�0a-
CS?��<><?>8C<�!8C:<D<���������-412. ISSN: 1308-8750 (Print) 1308-8769 (Onli-
ne) 

Haemmerle, V. A., Hirsch, O. (1961). Buntpapier�� *Q@6;8@�� 28C>4:� $8AC:�
D.W.Callwey 

%8C�08>78@���������/FIF@�MJ8C<@8�34J?4�/4@4ES�"5CF��$Q@�&WSTS�!8C:<D<��*4ISD��
59-62. 

https://hometurkey.com/en/attractions/unesco-intangible-cultural-heritage-in-
turkey 

(4C4;4@��#���LJ:O=N8��#���M@4>��*���(4C45464=��,�� �������$O=IQJQ@8�"@�34=S@�
�<E=<>8C��>B<@�K<N8=>8C��*8:4�,9D8E�*4E5446S>S=��"CJFCF? 

(SD4ATF>>4CS�  4@N4E�� ��� ������� $OCD8>� /4@4E� "T<E<?<@78� 3QJ8I� 08=@<=>8C<� 28�
�@>4?�-CA5>8?4E<T<��/4@4E�"T<E<?<�!8C:<D<�� <>E����/4IS������-36. 

(A>N<C�� ,��  �� ������� "5CF� /4@4ES@74� �==4D8� 08=@<T<� G8� #4C=>S� 1I:F>4?4>4CS��
3Q=D8=� )<D4@D� 08J<�� &DB4CE4�� /Q>8I?4@� !8?<C8>� M@<G8CD<E8D<�� $QJ8>� /4@4E>4C�
"@DE<EQDQ��$8>8@8=D8>�0QC=�/4@4E>4CS��@4D4@4E�!4>S� 

LJN<?<��*��/���������"5CP��UDE4@5F>���<><?�(Q>EQC�G8�/4@4E�!8C@8T<�34IS@>4CS 

LJ8C� %�� ������� � "CJFCF?�K8GC8D<@78�!AT4>�34IS>SW�$ODE8C8@� /4>G<4�0QC>8C<� G8�
0S55<�LJ8>><=>8C<��04C>4��<E=<>8C<�*8C=8J��C4WESC?4�"@DE<EQDQ�!8C:<D<������OJ8>�
D4IS-2), 340-345.  

LJ=F>�� (�� ������� �4D=S� "@7QDEC<D<@78� "5CF� /4@4ES� 1I:F>4?4>4CS�� ��1>FD>4C4C4DS�
Matbaa Teknolojileri Sempozyumu, 04-���(4DS?����-����UDE4@5F> 

-A>4E��.���/4ES>��#����������@�"E;@A5AE4@<64>�/FCG8I�A9�*87<6<@4>�->4@ED�<@�"7Ce-
?<E� $F>9� ��4>S=8D<C� R Turkey). Journal of Ethnopharmacology, 139 (2), 626-
641. 



BÜTOBİD Önder YAĞMUR / Kadir TUZCİ96 3

! !
!

(2>6;�	�	,	
�����	 292;28?29	)I>8	�/>A	(.;.@K;1.	#><;<9<768	 296O6:	(I>206	M92	
M94696	�6>	�2L2>92;16>:2�	(29GA8	F;6B2>?6@2?6	�5:2@	#292O<L9A	�L6@6:	�.8I9@2?6	
�2>46?6	(.CK	���	��-105. 

(HD2;�	$	 B2	).;C296�	*	 
�����	 (.;.@	#.B>.:	 B2	 )2>6:92>6	 (HD9ILI�	 M?@.;/A9�	
Remzi Kitabevi 

N2;8A9�	E�	#.C.�	(	
�����		)I>86C2	�;12:68	�6@8692>6;6;	�<L>.36	�.LK9KOK�	)I>8	
�<L>.3C.	�2>46?6	
����	���-����	�.?K9K	"((%	����-5856 Elektronik ISSN 1308-
9773 

)I>8	 292;28?29	�/>A	(.;.@K;.	!<O	 2916;6D�	$.968-6	�2C92:6JC2	.6@	����	@.>6596	
C.DK;K;	D2:6;	2/>A?A�	5@@=��/www.atolyedem.com/ebru-sanatinin-tarihcesi/, ad-
>2?6;12;	�9K;:KO@K> 

)I>8<L9A�	$	
�����	 "L1K>JK;	�6C<G2O6@9696L6	B2	�<L.1.86	�2?6;	-6;06>6�	)�	&r-
:.;	+2	(A	 MO92>6	�.8.;9KLK	�<L.	#<>A:.	B2	$6996	'.>89.>	 2;29	$I1I>9ILI�	
Ajans-)I>8	 .D2@206968	$.@/..0K9K8	M;O	(.;	�N�	"(�%	�	���-605-9550-09-3 

,K9:.D�	!�	#.>.5.;�	�	
�����	 	�9=6;	�6@8692>6;	#<>A;:.?K	B2	,.>.>9.;:.	&9a-
;.89.>K�	�@.@I>8	F;6B2>?6@2?6	-6>..@	�.8I9@2?6	�2>46?6	��	
���	��-103. 

 

 

 


