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Abstract

The concept of “collective enunciation,” which Deleuze and Guattari propose in
delineating their idea of minor literature/cinema, remains regrettably underdeveloped for
the purpose of exploring the political investment of a given film. In the context of cinema,
the concept designates the possibility of attaining a collective voice in film under a set of
negative conditions, such as the crisis of a private poetics and the objective disintegration
of the category of the “people,” through the transformation of both parties involved in
these conditions, the author and real characters as her people. In this way, it becomes
possible to imagine the political dimension of a film in such a way that goes beyond the
merely thematic treatment of political issues. In the end, this refers to the politics of what
is called minor cinema.

This paper reflects on the place of such a politics in the cinema of two contemporary
Turkish cinematographers, Zeki Demirkubuz and Nuri Bilge Ceylan, who are rarely
imagined as political filmmakers. It proposes a theoretical framework which enables
reading their films as two different aesthetic responses formulated within cinema against
the fragmentation of what made the classical political cinema possible: the “people.” For
this purpose, it is necessary to show that Gilles Deleuze’s concept of “missing people” or
“minorities,” which made modern political cinema possible according to Deleuze, is not
restricted to the historical period chosen by him. The paper demonstrates that an analysis
of certain aspects of Ceylan’s and Demirkubuz’s films, such as real characters, formation in
series, national allegory, autobiography, interiors and outdoor landscapes, warrants an
understanding of the work of these two authors as instances of a second generation, minor
political cinema.

Keywords: Political film, Deleuze, minor literature, Zeki Demirkubuz, Nuri Bilge Ceylan,
collective enunciation.
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Minor Edebiyatin Gortinitimleri:
Cagdas Tiirkiye Sinemasindan
Iki Ornek”

Bulent Eken™

Oz

Deleuze ve Guattari'nin minér edebiyat/sinema fikrini aciklamak icin ortaya attiklar
“kolektif bildirim” kavramindan, verili bir filmin siyasi katmanlarini arastirmak icin
yeterince yararlanilmadi. Bu kavram sinema baglaminda, yazarin kendini icinde buldugu
kisisel bir dil yoklugu krizi ile “halk” kategorisinin nesnel olarak zayiflayip parcalanmaya
yiiz tutmast gibi olumsuz kosullar icinde kollektif bir séze ulasabilme olasiligini anlatir.
Oyle ki, bu olasiligin gerceklesmesi sozkonusu kosullara tabi olan iki tarafin da (hem
sanat¢l hem de sanatcinin halk olarak gercek hayattan oyuncu) baskalasmasi demektir.
Boylece bir filmin siyasi boyutunu sadece siyasi meselelerin konu edildigi tematik bir
sinema anlayisinin otesinde dusinmek mumkundir. Sonucta minor sinema diye
adlandirilan da bu tur bir kollektif sz siyasetiyle belirlenir.

Bu yazi, pek de siyasi sinema ornegi olarak gorulmeyen Zeki Demirkubuz ve Nuri Bilge
Ceylan filmlerinde isleyen bu tiirden bir siyasetin yeri tizerine diisinmeye calistyor.
Burada onerilen kuramsal cerceveye gore Demirkubuz ve Ceylan sinemast, klasik siyasi
sinemay1 olanakli kilmis “halk” kategorisinin parcalanmasi karsisinda gelistirilmis farkl
iki estetik cevap olarak gorilebilir. Bu sorunsali agmak icin Deleuze'in “kayip halk” ya da
“azinliklar” kavramina basvurarak bu kavramlarin Deleuze’ce uygulandig: tarihsel donem
disinda da gecerli oldugunu gosteriyoruz. Yazi, Demirkubuz ve Ceylan’da rastlanan
profesyonel olmayan oyuncular, serilesme, ulusal alegori, otobiyografik ogeler, ic
mekanlar ile dis manzaralar gibi baz1 9zelliklerden yola cikan bir analizin bu sinemacilarin
ikinci kusak, mindr bir siyasi sinemanin o6rnekleri oldugunu gosterebilecegini iddia ediyor.

Anahtar Sozcikler: Politik sinema, Deleuze, mindr edebiyat, Zeki Demirkubuz, Nuri Bilge
Ceylan, kollektif soz.
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