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Hindistan Pakistan Alt Kitasi'nin kadim edebi ve kiiltiirel gelenekleri sémirgeci
glgler tarafindan geri kalmis olarak nitelendirilmistir. Boylece yerli halk zamanla
bu edebi ve kiiltiirel geleneklerini ya unutmuslar ya da kullanmaya ¢ekinmislerdir.
Batililar bolgeye gelmeden 6nce Dogu'ya ait ortak anlati gelenekleri olan “Katha
Sarita Sagar’, “Cataka Hikayeleri’, Panch Tantra” gibi edebi Urlinler Batililarin
bdlgeye gelmelerinden sonra yozlasmaya ugratilarak Dogunun ortak mirasi
olmaktan gikartilmak istenmistir. intizar Hiiseyin bu kadim anlati geleneklerini
eserlerinin merkezi haline getirerek daha 6nce hicbir yazarin yapmadigi bir
Dogu Bati sentezi olusturmustur. intizar Hiiseyin Urdu Edebiyatinin 6nde gelen
oyku yazarlarindan biridir. Yapitlarinda benzetmelere ve destanlara yer verir.
Hikayelerinde gercek ile kurguyu biiyiik bir ustalikla harmanlar. Oykiilerinde
aci, keder gibi duygular ile esitsizlik, koklerinden ayri olma, yurtsuzluk gibi
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temalar 6n plandadir. Fabl turiinde egitici ve 6gretici bilgiler veren Budist Cataka metinleri anlatilarini da éykdlerinin bir
parcasi haline getirmistir. Bilgelik ve manevi degerlerin tek bir dinin tekelinde olmadigi diistincesiyle Dogunun tiim din
ve inanclarina ait edebi riinleri eserlerinde islemistir. Bu makalede intizar Hiiseyin'in dykdilerinde var olan karamsarlik
duygusunun arka planindaki umut duygusu ortaya cikarilmaya calisilacaktir.
Anahtar kelimeler: intizar Hiiseyin, Cataka Metinleri, B6linme, Bati, SOmri

ABSTRACT

The core and native literatures of the Indian Subcontinent were marginalized as a result of colonialism, and over time,
the subcontinent’s local people became embarrassed of their culture and avoided all references to it. The same colonial
powers split Eastern literary traditions, which were all one prior to their arrival, into ‘Classic Jatake Stories, ‘Katha Sart
Sagar, and ‘Panjtantar’ and Persian and Arabic traditions. It was not until Intizar Hussain’s (1925-2016) writing career
that these split Eastern literary traditions could be unified. Few writers before him could bring the traits of the five
separated Eastern literary traditions into one piece of writing just as it used to be prior to colonialism. Hussain's literary
style contains elements of parable and fables, occasionally veering to the surreal; his stories center on experiences of
anxiety, pain, loss, and disorientation. Hussain’s characteristic literary mood is clearly melancholic and pessimistic. There
is a vivid sense of displacement and lack of direction in many of his short stories. Hussain expounds that wisdom and
spiritual experiences are not the monopoly of any single religious tradition. This research paper analyzes the optimism
behind Hussain’s pessimistic fiction writing.

Keywords: Intizar Hussain, Jatake tales, Partition, Colonialism, West

EXTENDED ABSTRACT

Twentieth-century writer Intizar Hussain used elements of his past and culture in his
fiction. According to Dante, an individual’s basic desire is to reveal his world of thought. In
contrast, the famous English poet T. S. Eliot noted that the creator creates not to reveal but to
hide himself. When we look at the metaphors and narrative style of Hussain’s texts from these
two perspectives, we realize his longing for the past through his themes of getting away from
the present and taking refuge in the past and metamorphosis, especially the transformation of
humans into animals. These can be considered attempts of hiding oneself, and it comes under
trauma literature. As for imagining things, Hussain says, “Write down what you can think
of.” He has changed colonial rhetoric as his works have created interactions between the past
and present by centring marginalized traditions without shame or regret regarding the past,
history, culture, and identity.

Western techniques of modern story interact with one another rather than being opposites
in Hussain’s fiction. This interaction manifests itself in the form of magical realism. Some
criticize Hussain’s fiction for misrepresenting the magical realist movement; however, this
technique, which was used by Franz Roh, Franz Kafka, Gilbert Keith Chesterton, Milan
Kundera, and Gabriel Garcia Marquez, contains traces of the writer’s own cultural elements
just as Hussain’s work does.

Islamic history is present in Hussain’s work as well as ancient Indian Aryan cultural mores
regarding the existence of man. Topics such as human internal struggle in these cultures form
a new world for readers.
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Hussain's his works often include symbols and analogies. For example, in the compilation
titled Akhiri Admi, the names of all the fictions are symbolic elements. On examining novels
like Chand Gehan, Basti, Tazkirah, and Agey Samandar Hai, we see themes such as the pains
of migration, alienation, fatigue, depression, loneliness, suffering, and exploitation. Hussain
interacts with today’s subjects with reference to his civilization, culture, and history. According
to Hussain, it is impossible to recognize an individual without reference to their history and
civilization.

Each of the symbols and metaphors that Hussain uses, such as tree, bird, sea, animals,
flood, silence, and ship, have deep meanings. For example, the metaphor of the ship contains
historical meanings. During the Flood, Hz. Nuh rescued the believers and transported them
to a new world. Again, a reference is made to the story of Prophet Yunus with the ship. There
is also the incident of Tariq Bin Ziyad burning ships to encourage his soldiers to go to jihad
when they reached Spain, losing their hope of returning.

Because of the abovementioned factors, Intizar Hussain is one of the leading story writers
in Urdu literature. His works are independent of time and space. In his works, he synthesizes
the cultural heritage of ancient Indian civilization, Indo-Iranian culture, and Islamic history and
takes the reader to different worlds. Although a general state of longing and despair arises in
the first reading of his works, when examined in detail, it can be understood that he describes
the hopes and struggle of growing up living connected to one roots.
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