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Abstract

S ituated in the proximity of Egrikap1 in Istanbul’s historical Fatih District, Tekfur Palace (Pal-
ace of Porphyrogenitus), a Byzantine structure, was repurposed during the Ottoman era. The
eighteenth-century ceramic production initiated by Sultan Ahmed III in the site is also known by
the name of the palace. Archaeological excavations carried out in two phases (between 1993—
1995 and 2000-2001) have unearthed ceramic kilns, shedding invaluable light on the intricacies
of the crafting process. Following the completion of the restoration project by the Istanbul Met-
ropolitan Municipality in 2014, the building opened its doors as the Tekfur Palace Museum in
2019. The museum, designed to be an educational space, showcases artifacts unearthed during the
excavations and employs interactive exhibits to enhance the visitor experience. This article will
first offer an overview of the archaeological undertakings and then delve into the museological
journey of the palace, outlining how the unearthed artifacts are displayed.
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Excavations

Even before the archaeological excavations, researchers had studied the ceramics of Tekfur
Palace (Fig. 1), relying on visual data, and situating them within the broader scope of Ottoman
ceramic art. These earlier studies identified eighteenth-century mosques, fountains, and palaces in
Istanbul where the palace’s ceramics were used, drawing attention to their similarities with Iznik
ceramics.? Ottoman archives also affirm this information. Sultan Ahmed IIT (1703-1730) and
Grand Vizier Nevsehirli Damat Ibrahim Pasha (1596-1601) had aimed to revitalize traditional
arts by relocating the waning ceramic production from Iznik to Istanbul. To this end, they issued
decrees summoning ceramic masters from Iznik to bring kiln plans and to commence production
at the palace. The ceramics produced here, much like their Iznik counterparts, feature multi-col-

1 Filiz Yenisehirlioglu, Kog¢ University Vehbi Kog Ankara Studies Research Center (VEKAM), Ankara, Tiirkiye,
ORCID: 0000-0002-5924-8735, fyenisehirlioglu@ku.edu.tr.

2 Ahmet Refik [Altiay], “iznik Cinileri,” Dariilfiinun Edebiyat Fakiiltesi Mecmuast 8, no. 4 (1932): 48-49; Géniil
Oney, Tiirk Cini Sanati / Turkish Tile Art (Istanbul: Yap1 ve Kredi Bankast, 1976).
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ored decorations on a backdrop of white synthetic clay and transparent glaze. The red hue charac-
teristic of Iznik is also evident in these ceramics. While the designs and compositions reflect the
Hatayi and Kara Memi styles, the sharply pointed tulip motif, specific to the era of Ahmed III, is
abundant. A yellow hue, uncommon in [znik ceramics, distinguishes the Tekfur production.

To determine whether the Tekfur Palace ceramics were indeed produced within the palace,
and to identify the locations of kilns and various stages of production, surface research followed
by excavations were initiated in 1993 with the permission of the Ministry of Culture and Tourism
of the Republic of Tiirkiye and the management of the Museum of Turkish and Islamic Arts. The
excavations conducted between 1993—1995 and in 1999 have revealed vital information about the
location and general layout of the ceramic workshop.3

Known during the Ottoman Era as “Tekfur Saray1” or “Tekir Sarayi,” the structure is the
only intact segment of the Blachernae palace complex, which was in use between the eleventh
and fifteenth centuries as a Byzantine Imperial Palace. It consists of a courtyard and an enclosed
section, built over two floors above ground level. Erected between the walls of the Roman period,
the structure also makes use of these walls. Its facade facing the courtyard attracts attention with
its alternating stone and brick decorations. However, how it physically connects to the broader
Blachernae palace complex remains unclear.?

While affiliated with the Hagia Sophia Museum, this site, only frequented by specific
groups, has preserved some valuable data. The first scientific investigation involved conducting
a magnetic prospection application to pinpoint areas of high brick density. However, metal rem-
nants in the soil impeded accurate results. During this time, when inquiring with the wife of the
site’s guard about the presence of areas with dense red soil, she indicated that such soil existed
where they performed sacrificial burials. This guided us in determining the starting point of the
excavation.

Within the enclosed section of the palace, on the northwest side, remains of two kiln fire-
boxes were found in a ruined state (Fig. 2). The heavy ash content in kiln A3, along with its
damaged and deformed sides, suggests that this kiln predates the second one, A2, which was built
adjacent to it after its collapse (Fig. 3). Both fireboxes contained ash, charred wood pieces, circu-
lar and triangular ridges, slag, and spools, among other kiln materials (Fig. 4).

Workshops were in areas B3 and C3, where potters shaped the clay, painted, and stored
some pieces. The presence of fragments of clay and glaze, grinding stones for making pigments,
containers with remaining glaze, and remnants from the kiln and workshop confirm that these

3 Filiz Yenisehirlioglu, “Istanbul-Tekfur Saray1-Osmanli Cini Firmlari ve Eyiip Comlekgiler Mahallesi Yiizey Arastir-
malar1,” Arastirma Sonuglar: Toplantist 12 (1995): 535-66; Filiz Yenisehirlioglu, “Tekfur Saray1 Cini Firinlar1 Plan
Ozellikleri,” in V. Ortagag ve Tiirk Dénemi Kazi ve Arastirmalar Sempozyumu: Bildiriler; 19—-20 Nisan 2001, ed.
Sema Alpaslan (Ankara: Hacettepe Universitesi Edebiyat Fakiiltesi Sanat Tarihi Boliimii, 2001), 179-92; Filiz Ye-
nigehirlioglu, “Tekfur Saray1 Cini Firmlar Kazis1 1995-2001,” Kaz: Sonuglar: Toplantist 24, no. 1 (2003): 329-44;
Filiz Yenisehirlioglu, “Archaeology in Istanbul and the Excavations at Tekfur Palace, Byzantine and Ottoman
Istanbul in the 15th century,”in Istanbul Universitesi 550. Yil Uluslararast Bizans ve Osmanli Sempozyumu (XV.
yiizyil): 30-31 Mayis 2003 / 550th Anniversary of the Istanbul University International Byzantine and Ottoman
Symposium (XVth century): 30-31 May 2003, ed. Siimer Atasoy (Istanbul: Istanbul Universitesi, 2004), 265-79;
Filiz Yenisehirlioglu, “Tekfur Saray1 Cinileri ve Eyilip Coémlek¢iligi,” in Anadolu’da Tiirk Devri Cini ve Keramik
Sanati, ed. Goniil Oney and Zehra Cobanli (Istanbul: T.C. Kiiltiir ve Turizm Bakanlig1, 2007), 349—64.; Filiz Yeni-
sehirlioglu, “Les fours et la production de céramiques du Palais de Tekfur a Istanbul,” in Actas des VIII Congresso
Internacional de Céramica Medieval en el Mediterraneo: Ciudad Real-Almagro; del 27 de febrero al 3 de marzo de
2006, ed. Juan Zozaya et al., vol. 2 (Ciudad Real: Asociacion Espafiola de Arqueologia Medieval, 2009), 617-32.

4 Wolfgang Miiller-Wiener, Istanbul 'un Tarihsel Topografyas: (Istanbul: Yap1 Kredi Yaynlari, 2001).
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areas were utilized as workshops (Fig. 5).

In the open courtyard, in the pool located where the caretaker’s hut was later built (now
underneath the museum shop), the soil was left to flow in the water. Around this pool, grinding
tools and other implements for ingredients to be mixed into the clay were also found. After the
first firing, the glaze was applied to the painted tiles in this section (Fig. 6).

The excavation has yielded new insights into the palace’s production through the findings
and subsequent archaecometric analyses. Firstly, evidence has been found to support that this pro-
duction took place within the palace’s kilns, as demonstrated by the tools and materials unearthed.
Secondly, it was determined for the first time that not only wall tiles, but also glazed and unglazed
everyday utensils were produced here (Fig. 7). Finds like tobacco pipes and Kiitahya coffee cups
used by the artisans offer glimpses into the daily lives of the craftsmen (Fig. 8). Besides Kiitahya
cups, fragments of Canakkale plate fragments also point to the variety of ceramics used in the
workshop.

Ceramic fragments found in the area exhibit decorative and compositional features in the
Iznik style. However, differences in their clay composition have been noted. Besides the hard,
non-porous, kaolin-rich white clay closest to Iznik production, two other types of easily crum-
bling clay have been identified. Analyses conducted by Prof. Emel Gegkinli indicate that the qual-
ity of the paste, particularly its high clay content, is closely related to Kiitahya production. These
pieces crumble easily into powder when rubbed together. Moreover, the yellow pigment used in
the palace ceramics was likely brought to Istanbul by the craftsmen from Kiitahya.

The space has been used for various types of manufacturing after the production of ceramic,
glazed and unglazed pottery. Numerous crucibles of various sizes found stored inside and outside
of the fireplaces and in the lower parts of the houses built in the nineteenth century outside the
palace indicate crucible production. Archival documents also evidence this production (Fig. 9).

Glass production in this area commenced in the early nineteenth century. Egrikap1 had been
a hub for glassmakers since the seventeenth century. Supporting the narrative by local residents
that glass kilns existed outside the eastern and northern walls of the palace during the nineteenth
century, the naming of the street on the eastern side as “Sisehane” provides additional evidence
(Fig. 10). Furthermore, Mamboury, in his book “Istanbul,” states that these glass workshops were
eventually closed, and their waste materials were discarded in the palace courtyard.® During the
cleanup efforts in the courtyard and enclosed spaces in 1955, there was some mixing of soil lay-
ers.® Imported glass and porcelain items from the nineteenth century have also been unearthed
from these mixed filler strata. Moreover, evidence has emerged that a house had been built in the
area we identified as a workshop in the nineteenth century. It is likely that landslides also occurred
in the area due to the 1894 earthquake, making stratigraphic analysis rather challenging.

Museumification

When the decision was made to transform Tekfur Palace into a museum, three main objec-
tives were considered. First, the structure itself stands as the only remaining example of Byzan-
tine civilian architecture in Istanbul with its four walls intact, thus requiring an arrangement that
would not obstruct its architecture; second, its long-standing spatial connection with the local

5 Ernest Mamboury, Istanbul Touristique (Istanbul: Cituri Biraderler Basimevi, 1951).
6 From the interview conducted with the architect Cahide Tamer (who prepared the building for the Tenth International
Byzantine Congress in 1955) at her house, Istanbul, 1993.
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residents, endowing it with the character of a neighborhood museum; and third, its ability to serve
as a unique location in Istanbul where various stages of original production can be observed.”

Courtyard (Fig. 11)

Today, although the current entrance to the palace may not be original, one first enters the
courtyard directly from the street. Because the palace has been transformed into a museum, some
additional structures have been built. The entrance area and offices were constructed outside the
structure during the restoration. An introductory film plays on a screen at the entrance. Upon
entering the courtyard, a museum shop and restrooms have been built on the eastern side; a café
section exists in the north. The western section displays architectural artifacts belonging to the
palace. Large pieces like columns and capitals, found onsite or sourced from the Istanbul Archae-
ological Museums, are exhibited here. A single-room structure with a vaulted ceiling, dating back
to the Ottoman period, is also present.

Ground Floor (Fig. 12)

The entrance floor of the structure is reserved for a section that offers general information
about the museum, as well as for displaying the ash pits of two ceramic kilns found during exca-
vations. To inform the visitors, an interactive screen shows the excavation work and the locations
where the artifacts were found. Additionally, a panel informs the visitors about the restoration
works carried out by the Istanbul Metropolitan Municipality, featuring plans, sections, and pho-
tographs.

In the ash pit area, a hologram has been created on top of the A2 kiln ash pit, offering a step-
by-step animated representation of how ceramics and pots were placed and fired. Furthermore, a
drawing board has been set up to describe the various parts of the kiln.

First Floor (Fig. 13-14)

Due to the building’s long-standing connection with the local community (who have fre-
quently visited it, discovered artifacts like ceramic fragments and pipes around it, and played in
its courtyard) an interactive panel has been prepared to illustrate this relationship. Other important
structures in the neighborhood are shown on this interactive map. Short drone footage and brief
information about selected structures appear on the screen, introducing the visitors to people in
this community over the centuries.

Pottery (Fig. 7)

Materials unearthed from the excavations are displayed in showcases, organized according
to their intended use and production processes. Rollers that hold the shelves inside the kiln, tri-
angular supports or knobs used to prevent pots and ceramics from sticking to each other during
firing, marble grinding bowls, fragments of vessels with glaze or slip, handles of unglazed vessels
used for different purposes, a pot with an inscription indicating the amount of paste needed for
the workpiece to be lathed, and materials used at different stages of the manufacturing process
are described.

Although complete examples of glazed and unglazed pottery produced in the palace kilns
have not been found, base, rim, and body fragments facilitate our understanding of this type

7 The museumification efforts were conducted between 2017-2019 with Prof. Stimer Atasoy and with further contribu-
tions by the Atatiirk Library Assistant Manager Oman Ocak.
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of production. A film has been animated based on potter illustrations from the 1582 Surname-i
Hiimayun, a manuscript with miniatures depicting the circumcision festivities of the Sehzade of
Sultan Murad III, housed in the Topkap1 Palace Museum (TSM H1344). It attempts to recreate the
production methods of that era. Additionally, a film featuring a modern-day master potter reveals
that the two production methods are not so different.

Ceramic Tiles (Fig. 6)

Fragments and broken pieces of ceramics manufactured at the palace have been discovered
at the excavation site. These ceramics bear the distinctive patterns and colors unique to the pro-
duction of the palace. Samples from the Istanbul Archaeological Museums have been consulted
to offer a comprehensive view of these artifacts.

Small fragments, marked with various colors, have also been found within kilns to deter-
mine whether the ceramics achieved their intended coloration. Currently, a film demonstrating
modern-day ceramic production techniques is available for visitors.

An interactive panel enables visitors to digitally create their own ceramic patterns, offering
a firsthand experience of understanding the designs and color schemes. This feature has been
well-received by both children and adults.

Crucibles (Fig. 9)

After the termination of ceramic manufacturing at Tekfur Palace in the 1750s, the area
transitioned to the production of crucibles. Approximately 3,000 crucibles, varying in size, and
often nestled within one another, have been discovered. They were found among ashes, as well as
under nineteenth century houses located outside the palace. The diverse shapes and sizes of these
crucibles suggest their use for multiple purposes.

Pipes and Coffee Cups (Fig. 8)

Though not produced at the palace’s workshops, a considerable number of Kiitahya cups
and tobacco pipes have been unearthed at the excavation site. Given their chronological align-
ment with the pottery and ceramics, it is likely that these items were used by the workers at the
site. Some later examples could potentially have originated from nineteenth century residences
located here. The pipes exhibit similar features to those found during surface explorations and
excavations in Eylip Comlekgiler District. Tools that leave imprints on wet clay, from the Istanbul
City Museum’s collection (currently closed, and its contents stored in the Atatlirk Library), are
also displayed to demonstrate how pipe decorations were created. Because the coffee cups are in
fragments, it is deemed appropriate to exhibit them alongside complete samples from the Istanbul
City Museum.

Canakkale and Kiitahya Plates

Various manufacturing centers may contribute samples to a single production site. In this
context, fragments of Canakkale plates found during the excavations are noteworthy. The nine-
teenth-century Kiitahya ceramic fragments likely belong to the aforementioned nineteenth-cen-
tury residence.

Production in Eyiip
Known for pottery production since the fifteenth century, Eylip’s Comlekgiler District spe-
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cialized in both glazed and unglazed red clay items. Until the closure of the final pottery work-
shop in 1936, a variety of everyday items such as pots, bowls, pitchers, vases, planters, jars, and
teapots were produced for Istanbul residents. Some of these robust, red clay artifacts have also
been discovered in the Tekfur Palace excavations.® Fragments continue to be unearthed in ongo-
ing construction projects in Eyiip Comlekgiler District. These examples are also displayed in the
museum via video footage and interviews, highlighting artifacts that people may still encounter
in their own gardens.

Staffordshire Plates

Industrial-scale ceramic production began in England’s Staffordshire region after the eigh-
teenth century. Brands like Spode, Minton, and Wedgwood were particularly involved in exporting
to the Middle East and Balkan countries. These semi-porcelain products, known as “soft porce-
lain,” were favored for their resemblance to true porcelain and more affordable price. Fragments
of these plates, often included in dowries, have also been unearthed in excavations at the Tekfur
Palace. These have been displayed alongside complete pieces in the Istanbul City Museum.

Glass (Fig. 10)

In the nineteenth century, glass workshops were established outside the palace, on the north
and east sides. Over time, as these workshops closed, glass artifacts and glass waste fragments
were discovered during excavations in the residual soil. One notable find is a glass flask with
a handle dating back to the eighteenth century. Additionally, many oil lamp bases have been
unearthed.® Imported nineteenth-century glass dishes were also found during the excavations.
Glass was produced through a process known as “glassblowing” in the pre-industrial period; this
technique is continuously demonstrated on a screen beside the artifacts through an animated page
showing glassblowers from the Surname-i Humayun.'"

Second Floor (Fig. 15)

The second floor is reserved for the reproduction of ceramic panels. The ceramic panels
and tiles, unable to be transported to the museum, have been recreated by the Iznik Foundation.
The altar of the Kandilli Mosque and a panel that resides in the Louvre Museum in France are
among the reproduced examples. Additionally, ceramic tiles representing the distinctive produc-
tion methods of Tekfur Palace are displayed. A calligraphic panel originating from Hekimoglu Ali
Pasha Mosque adds a digital layer to the exhibit. Enhancing the visitor experience, an interactive
global map allows for the tracing of Ottoman-era dispersal of the Tekfur Palace tiles to cities such
as Cairo and Tunis. Information regarding European museums and noteworthy Istanbul land-
marks can be learned from this interactive panel.

8 A survey was conducted in Eyiip’s Comlekgiler District during the Tekfur Palace Excavations. See Filiz Yenisehir-
lioglu, “Eyiip Comlekgiler Mahallesi Calismalari,” in Tarihi, Kiiltiirii ve Sanatiyla II1. Eyiipsultan Sempozyumu:
Tebligler; 28—-30 Mayis 1999 (Istanbul: Eyiip Belediyesi, 2000); Filiz Yenisehirlioglu, “Eyiip’te Bir Comlekgi Ai-
lesi,” in Tarihi, Kiiltiirii ve Sanatiyla V. Eyiipsultan Sempozyumu: Tebligler; 11-13 Mayis 2001 (Istanbul: Eyiip
Belediyesi, 2002), 66—72.

9 Omiir Bakarer, “Tekfur Sarayt Cam Buluntular1,” in V. Ortagag ve Tiirk Dénemi Kazi ve Arastirmalar Sempozyumu:
Bildiriler; 1920 Nisan 2001, ed. Sema Alpaslan (Ankara: Hacettepe Universitesi Edebiyat Fakiiltesi Sanat Tarihi
Boliimii, 2001), 41-56; Omiir Bakirer, “Tekfur Saray1 Kazi Buluntularindan Bir Cam Kap,” in VII. Ortacag ve Tiirk
Dénemi Kazi ve Arastirmalart Sempozyumu Bildirileri: 7-8—9 Nisan 2003, Istanbul, ed. Giilgiin Koroglu (Istanbul:
Mimar Sinan Giizel Sanatlar Universitesi, 2003), 42—48.

10 Topkap1 Saray1 Miizesi, Hazine Nr. 1344.
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Daily Life in the Byzantine Period (Fig. 16)

Since the structure dates to the Byzantine Period, it is deemed necessary to provide some
insights into daily life at that time. Ideally, Byzantine artifacts that were moved from Istanbul
should be exhibited again here. However, since that is unfeasible, an extensive interactive digital
panel has been created to reconstruct daily Byzantine life. Using resources from Istanbul’s Hagia
Sophia, the Chora, Istanbul Mosaic Museum, Istanbul Archaeological Museums, and Topkap1
Palace Library, images from a thirteenth-century manuscript have been selected to depict various
aspects of daily life. Through the interactive panel, when topics like professions, children, games,
throne, and jewelry are chosen, they can be viewed on a large screen, offering a glimpse, albeit
limited, into Byzantine daily life.

Tower (Fig. 17)

In the transition area of the tower that is connected to the palace, ceramic fragments recov-
ered during pre-restoration excavations by the Istanbul Archaeological Museums have been dis-
played under glass. These fragments provide insights into the intensity of production in the kilns.

Each face of a digital cube located in the tower features a different ceramic design. Through
opposing interactive panels, visitors can closely experience how patterns and compositions form
on the ceramic tiles (Fig. 18).

Conclusion

In 1955, ahead of the forthcoming International Byzantine Congress in Istanbul, architect
Cahide Tamer undertook the cleaning and necessary reinforcement of the structure. Out of respect
for her field of expertise, she opted not to engage in any restoration efforts, aiming instead to pre-
serve the building as a clean and intact cultural heritage for many years to come. Tekfur Palace,
affiliated with the Hagia Sophia Museum, remained closed to the public for years and was only
accessible to selected visitors. Being off-limits did not, of course, deter the local children from
exploring the palace, playing in the corridors between the fortification walls and the structure’s
own walls, often despite the objections of the area’s caretaker. Moreover, conversations in the
neighborhood cafes and with locals who ventured inside upon seeing us working revealed that
the palace continues to serve as a lively place of memory. Residents vividly reflected the organic
connection between the community and the structure, sharing their finds of ceramic fragments
during roadworks and pointing out the location sandwiched between apartment buildings where
the last glass workshop operated.

The subject of restoring Tekfur Palace had previously been discussed by the Fatih Munic-
ipality but was later shelved, with the usage rights eventually transferred to the Istanbul Metro-
politan Municipality. The restoration was completed in 2014, based on existing architectural trac-
es; damaged floors and the roof were rebuilt, perimeter walls repaired, among other restoration
works. The restoration report is available at the Istanbul Metropolitan Municipality’s Construc-
tion Department. The building remained vacant for a period as no decision could be reached on
assigning it a secondary function. Subsequent excavation work suggested its potential as a ceram-
ic production center in Istanbul, leading to the commencement of museumification efforts. How-
ever, it is not always possible to display the unearthed materials educationally in their original
locations. Therefore, Tekfur Palace Museum has become a unique institution within the context
of Istanbul’s history, offering multi-layered narratives. Beginning with the site’s location within
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the Byzantine land walls, the structure is the only surviving example of civilian architecture in
Istanbul, its design and brick ornamentations making various references to different periods of
the Byzantine era. Later, during the Ottoman period, it served as a production site for glazed and
unglazed ceramics and eventually for crucibles, thus continuing the story of the same place. Dis-
coveries indicating subsequent uses have only added to the building’s mystery. Within the realm
of museology, an extraordinary effort has been made to collect and exhibit items of cultural heri-
tage and gather relevant stories relating to a single building.

In conclusion, Tekfur Palace Museum serves as a comprehensive information-sharing and
experiential platform in Istanbul, detailing a specific community, offering insights into local pro-
duction processes, and relating the neighborhood to an international landscape through both local
and overseas examples. It vividly depicts various stages of production, thereby creating a holistic
educational experience.
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Ozet

Istanbul, Fatih Ilgesi, Egrikap1 yakinlarinda bulunan Tekfur Saray1, bir Bizans Dénemi yapisi
olarak, Osmanli Dénemi’nde degisik amaglar i¢in kullanilmistir. On sekizinci yiizyilda Sultan
III. Ahmet tarafindan burada baslatilan ¢ini imalati da yapinin adi ile anilmaktadir. Sarayda
1993-1995 ve 2000-2001 yillar1 arasinda yapilan kazi ¢aligmalari, ¢ini firinlarin ortaya ¢ikarmis
ve imalat siireci hakkinda ayrintili bilgiler edinilmesini saglanstir. Istanbul Biiyiiksehir Beledi-
yesi (IBB) tarafindan 2014 yilinda onarimi1 tamamlanan yap1, 2019 yilinda Tekfur Saray1 Miize-
si olarak acgilmistir. Kazidan ¢ikan malzemelerin sergilendigi miizede interaktif uygulamalar ile
egitici bir sergileme amaglanmistir. Bu yazida kazi ile ilgili genel bilgi verildikten sonra, yapinin
miizelestirme siireci ve kazi malzemelerinin nasil sergilendigi ele alinacaktir.

Anahtar Kelimeler

Tekfur Sarayi, iznik, Blahernai, Seramik atdlyesi, Cam

Kazi Calismalari

Tekfur Saray1 (Fig. 1) ¢inileri, kazi1 aragtirmalarindan 6nce de aragtirmacilar tarafindan gor-
sel verilere dayanarak incelenmis ve genel Osmanli ¢ini sanati i¢cinde tanitilmistir. Bu ¢aligmalarda,
[stanbul’da on sekizinci yiizy1ldan kalma, cami, gesme ve saray gibi yapilarda Tekfur Sarayi ginile-
rinin bulundugu belirtilmis ve bu ¢inilerin iznik ¢inileri ile olan benzerliklerine dikkat cekilmistir.?
Osmanli Dénemi arsiv belgeleri de bu bilgiyi dogrulamaktadir. Sultan III. Ahmet (1703-1730) ve
Sadrazam Nevsehirli Damat Ibrahim Pasa (1596-1601) geleneksel sanatlar1 canlandirmak ama-
ctyla, Iznik’te on yedinci yiizy1l ortalarindan sonra gerileyen ¢ini iiretimini Istanbul’a tasimak is-
temisler ve Iznik’ten ¢ini ustalarini, firin planlari ile gelip Tekfur Sarayi’nda iiretime baslamalari
i¢cin fermanla cagirmislardir. Burada iiretilen ¢iniler, Iznik’te oldugu gibi beyaz sentetik hamurlu,
seffaf sir altina ¢ok renkli bezemelerin oldugu ¢inilerdir. Iznik’e 6zgii kirmizi1 renk bunlarda da
goriiliir. Desen ve kompozisyonlar Hatayi ve Karamemi tisluplarini yansitirken, III. Ahmet D6-
nemi’ne 6zgii sivri uglu lale motifi de ¢ok¢a kullanilmustir. iznik’te olmayan sar1 renk ise Tekfur
tiretiminde goriiliir.

1 Filiz Yenisehirlioglu, Kog Universitesi Vehbi Ko¢ Ankara Arastirmalar1 Uygulama ve Arastirma Merkezi (VEKAM),
Ankara, Tiirkiye, ORCID: 0000-0002-5924-8735, fyenisehirlioglu@ku.edu.tr.

2 Ahmet Refik [Altinay], “iznik Cinileri,” Dariilfiinun Edebiyat Fakiiltesi Mecmuast 8, no. 4 (1932): 48-49; Géniil
Oney, Tiirk Cini Sanati / Turkish Tile Art (Istanbul: Yap1 ve Kredi Bankast, 1976).



112 TURK ARKEOLOJI VE KULTUREL MiRAS ENSTITUSU DERGISI - 03

Tekfur Saray1 ¢inilerinin gergekten sarayin iginde mi tiretildigi, firinlarin yerlerinin belir-
lenmesi ve kazi arastirmalart ile tiretimin degisik asamalarini takip edebilmek i¢in T.C. Kiiltiir ve
Turizm Bakanlig1 izni ve Tiirk-Islam Eserleri Miizesi ydnetimiyle saray iginde dnce yiizey arastir-
mas1 sonra da kazi caligmalaria 1993 yilinda baglanmistir. 1993-1995 ve 1999 yilinda yapilan
kazi ¢aligmalart sonucunda ¢ini at6lyesinin yeri ve genel diizeni ile ilgili bilgiler ortaya ¢ikmustir.

Osmanli Donemi’nde Tekfur Saray1/Tekir Saray1 adryla anilan yapi, on birinci ve on besin-
ci yiizyillar arasinda Bizans Imparatorlugu Saray1 olarak kullamlan Blahernai saray kompleksin-
den giiniimiize ulagan tek saglam boliimdiir. Bir avlu ve kapali béliimden olugsmaktadir. Avluya
agilan zemin kat tizerine iki kat olarak insa edilmistir. Roma Donemi sur duvarlar1 arasina insa
edilerek, bu duvarlardan da yararlanilmistir. Avluya bakan cephesinde almasik duvar ve tugla
stislemeleri ile dikkat ¢ceken yapinin, Blahernai saray kompleksi ile fiziksel olarak nasil baglanti
kurdugu tam olarak netlesmemistir.#

Ayasofya Miizesi’ne bagli olmasina ragmen ancak belli gruplarca gezilen bu alan, kimi
verilerin korunmasini saglamistir. Ilk bilimsel arastirma tugla yogunlugu olan yeri bize gdstere-
bilecek olan prospeksiyon manyetik uygulamasini yaptirmak olmus, ancak toprak i¢inde bulunan
madeni kalintilar nedeniyle saglikli sonug alinamamigtir. O sirada yapiy1 koruyan bekginin hani-
mina bu alanda yogun kirmizi toprakl yere rastlayip rastlamadigini sordugumuzda, bize kurban
kestikleri ve gomdiikleri yerde yogun kirmiz1 toprak oldugunu sdylemis, boylece, kaziya nereden
baslayacagimiz belirlenmistir.

Saraym kapali boliimiinde, kuzeybati tarafinda iki firinin ateslik boliimleri yikik olarak bulun-
mustur (Fig. 2). A3 firmimnim yogun kiille dolu olmas, ayrica yan kisimlarinin yikik ve bi¢imini kaybet-
mis olmasi da bu firinin ikincisine oranla daha eski oldugunu ve yikilmasi sonucu yanina ikincisinin,
A2 firmmin yapildigimi gostermistir (Fig. 3). Her iki ateslik kisminda da kiil, yanmis odun kdmiirii
pargalari, daire ve liggen sirtlar, cliruf, makaralar vb. firin malzemeleri bulunmustur (Fig. 4).

B3 ve C3 agmalarinda ise ¢inicilerin hamura bi¢im verdigi, boyamalarin yapildigi, kimi
pargalarin depolandig atdlye yer almaktadir. Bulunan kil ve sir¢a pargalari, ¢ini parcalari, boya-
lar1 toz haline getirmede kullanilan tag havanlar, igerisinde hazir sir kalmig kaplar, firin ve atolye
artiklar1 buranin at6lye olarak kullanmildigimi gostermektedir (Fig. 5).

Acik avluda ise daha sonra bekgi kuliibesinin yapildig1 yerde bulunan havuzda (simdi miize
diikkdninin altinda kalmistir), gelen toprak su igerisinde siiziilmeye birakilmakta, etrafinda da
hamurun igerisine katilacak maddeler i¢in ogiitiliciiler vb. ara¢ gere¢ bulunmaktaydi. Birinci pisi-

3 Filiz Yenischirlioglu, “Istanbul-Tekfur Sarayi-Osmanli Cini Firmnlari ve Eyiip Cémlekgiler Mahallesi Yiizey
Arastirmalar1,” Arastirma Sonuglart Toplantisi 12 (1995): 535-66; Filiz Yenisehirlioglu, “Tekfur Sarayi Cini Fi-
rinlart Plan Ozellikleri,” V. Ortagag ve Tiirk Dénemi Kazi ve Arastirmalar Sempozyumu: Bildiriler; 19-20 Nisan
2001 iginde, der. Sema Alpaslan (Ankara: Hacettepe Universitesi Edebiyat Fakiiltesi Sanat Tarihi Boliimii, 2001),
179-92; Filiz Yenisehirlioglu, “Tekfur Saray1 Cini Firmlar1 Kazis1 1995-2001,” Kazi Sonuglar: Toplantis: 24, no. 1
(2003): 329-44; Filiz Yenisehirlioglu, “Archaeology in Istanbul and the Excavations at Tekfur Palace, Byzantine and
Ottoman Istanbul in the 15th century,” Istanbul Universitesi 550. Y1l Uluslararasi Bizans ve Osmanli Sempozyumu
(XV. yiizy1l): 30-31 May1s 2003 / 550th Anniversary of the Istanbul University International Byzantine and Ottoman
Symposium (XVth century): 30-31 May 2003 iginde, der. Siimer Atasoy (Istanbul: Istanbul Universitesi, 2004), 265—
79; Filiz Yenisehirlioglu, “Tekfur Saray1 Cinileri ve Eylip Comlekgiligi,” Anadolu’da Tiirk Devri Cini ve Keramik
Sanati iginde, der. Goniil Oney ve Zehra Cobanli (Istanbul: T.C. Kiiltiir ve Turizm Bakanlig1, 2007), 349—64.; Filiz
Yenisehirlioglu, “Les fours et la production de céramiques du Palais de Tekfur a Istanbul,” Actas des VIII Congresso
Internacional de Céramica Medieval en el Mediterraneo: Ciudad Real-Almagro; del 27 de febrero al 3 de marzo
de 2006 iginde, der. Juan Zozaya vd., vol. 2 (Ciudad Real: Asociacion Espafiola de Arqueologia Medieval, 2009),
617-32.

4 Wolfgang Miiller-Wiener, Istanbul’un Tarihsel Topografyas: (Istanbul: Yap1 Kredi Yayinlar1, 2001).
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rimden sonra boyanan ¢inilerin sirlar1 da bu bolimde pargalarin iizerine siiriilmekteydi (Fig. 6).

Kazi sonucu elde edilen bilgiler ve kazi malzemeleri iizerinde yapilan kimi arkeometri ana-
lizleri, Tekfur Sarayi iiretimi ile ilgili ¢ok yeni bilgiler edinilmesini saglamistir. Birinci olarak bu
iiretimin sarayin i¢indeki firmmlarda yapildig1 belirlenmis, {iretim siirecini bize kanitlayan aletler
ve malzemeler bulunmustur. Ikinci olarak burada sadece duvar cinisi degil, giinliik kullanim icin
sirlt ve sirsiz evaninin de iretildigi ilk kez belirlenmistir (Fig. 7). Atolyede ¢alisanlarin kullan-
diklar tiitiin liileleri ve Kiitahya kahve fincanlar1 (Fig. 8) buluntulari, buradaki ustalarin giinliik
yasamini canlandirmaktadir. Kiitahya fincanlar1 yani sira Canakkale tabak parcalari da atolyede
kullanilan degisik seramik 6rneklerinin oldugunu gostermistir.

Alanda bulunan ¢ini pargaciklari ise iznik {islubunda bezeme ve kompozisyon dzellikleri
gostermektedir. Ancak, hamurlarinda farkliliklar goriiliir. Iznik iiretimine en yakin sert, gozenek-
siz, kaolin iceren beyaz hamur yani sira ¢cabuk ufalanan iki farkli hamur tipi daha ¢ikmistir. Bu
hamurlar iizerinde Prof. Dr. Emel Gegkinli’nin yaptig1 analizler, hamur kalitesinin kil oran1 fazla
Kiitahya iiretimine yakin oldugunu ortaya ¢ikarmistir. Bu parcalar birbirine siirtiildiigii zaman
cok cabuk toz haline gelmektedir. Ayrica Tekfur Saray: ¢inilerinde kullanilan sar1 renk de biiytik
olasilikla Kiitahyali ustalar tarafindan Istanbul’a getirilmis olmalidir.

Cini, sirlt ve sirsiz seramik iiretimi sonrasi burasi baska liretimler i¢in de kullanilmistr.
Ateslik i¢inde, disinda ve sarayin disinda on dokuzuncu yiizyilda insa edilen evlerin alt kisminda
depolanmis olarak bulunan ¢ok sayida degisik boyutlardaki potalar ise, burada pota iiretimini de
gostermektedir. Arsiv belgeleri de bu liretimin varligin1 kanitlamistir (Fig. 9).

On dokuzuncu yiizy1l baginda bu bdlgede cam liretimine de baglanmistir. Egrikapi, on ye-
dinci yiizyildan beri camcilarin toplandigi bir bolge olmustur. On dokuzuncu yiizyilda sarayin
dogu ve kuzey tarafindaki duvarlarinin disinda cam firimlariin oldugu, ¢evrede yasayanlar tara-
findan da aktarildig1 gibi, dogu taraftaki sokagin isminin Sisehane olmasi da ayr1 bir veri olus-
turmaktadir (Fig. 10). Ayrica Mamboury, Istanbul kitabinda, bu cam atdlyelerinin kapandigini
ve firin atiklarinin saray avlusuna atildigini yazmaktadir.® 1955 yilinda yapilan avlu ve kapali
alandaki temizleme ¢aligmalar sirasinda toprakta karismalar da olmustur.® On dokuzuncu yiizy1l
ithal cam ve porselenler de bu karisik dolgu tabakalarindan ¢ikmistir. Ayrica, on dokuzuncu yiiz-
yilda atdlye olarak kullanildigimi belirledigimiz alanda bir ev insa edilmis oldugu, buradan ¢ikan
kimi buluntulardan da anlasilmaktadir. Alanda biiyiik olasilikla 1894 depremi nedeniyle olusan
kaymalara da rastlanmistir ki bu nedenle stratigrafik bir analiz yapmak, pek miimkiin olmamuistir.

Miizelestirme

Tekfur Saray1’nin miize olarak diizenlenmesine karar verildigi zaman, bu miizenin ii¢ ana
hedefi olmasi diisiiniilmiistiir. Yapinin zaten Istanbul’da dért duvari 6zgiin olarak kalmis tek Bi-
zans Donemi sivil mimari 6rnegi olarak kendisinin miize oldugu ve bu nedenle yapinin mimarisini
engellemeyecek bir diizenlemenin yapilmasi; ikincisi buranin ¢evrede oturanlar ile uzun yillardir
stiren mekansal bir baglantisinin olmasi dolayisiyla bir mahalle miizesi niteligi tasimast; ligiin-
ciisii de Istanbul’da 6zgiin bir iiretimin degisik asamalarinin takip edilebildigi bir yer olmasidir.”

5 Ernest Mamboury, Istanbul Touristique (Istanbul: Cituri Biraderler Basimevi, 1951).

6 Yapiy1 1955 yilindaki 10. Milletleraras: Bizans Kongresi igin hazirlayan Mimar Cahide Tamer ile kendi evinde yapi-
lan soylesiden, Tstanbul, 1993.

7 Miizelestirme c¢alismalar1 Prof. Dr. Siimer Atasoy ile 2017-2019 yillar1 arasinda, Atatiirk Kitapligi Miidiir Yardimeist
Osman Ocak’n da katkilarryla yiiriitiilmustiir.
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Avlu (Fig. 11)

Gilinitimiizde saraya giris noktasi her ne kadar 6zgiin yeri olmasa da sokaktan ilk kez avluya
girilir. Miize olmasi nedeniyle kimi yapilar ek olarak insa edilmistir. Miizeye giris olarak bir giris
kismu ve biirolar, restorasyon sirasinda yapinin disinda insa edilmistir. Giristeki ekranda miizeyi
tanitict bir film doner. Avluya girildiginde dogu tarafina miize diikkkani ve tuvaletler insa edilmis-
tir. Kuzeyde de bir kafe kism1 yer alir. Bat1 kisminda ise saraya ait mimari plastik eserler sergi-
lenmektedir. Yerinde bulunan ve Istanbul Arkeoloji Miizeleri’nden gelen siitun ve paye basliklari
gibi bilylik parcalar burada sergilenmektedir. Osmanlt Dénemi’ne ait tonozlu oldugu anlasilan tek
mekanli bir yap1 kalintis1 da burada bulunmaktadir.

Zemin Kat (Fig. 12)

Yapinin giris kat1 miize ile ilgili genel bilgilerin verildigi bir boliim ve kazilar sirasinda bu-
lunan iki ¢ini firiin kiilhanlariin gdsterilmesine ayrilmistir. Genel bilgiler i¢in, interaktif ekran-
da kazi calismalar ve kazida ¢ikarilan eserlerin buluntu yerleri gosterilmektedir. Ayrica bir pano
da yapmnin IBB tarafindan gerceklestirilen restorasyon ¢alismalari, plan, kesit ve fotograflarla
gelen izleyiciyi bilgilendirmektedir.

Kiilhan kisminda ise, A2 firin kiilhaninin istiine bir hologram yapilmis ve bdylece firin
¢ini ve ¢omleklerin pisirilmesi sirasinda nasil dolduruluyor ve yaniyordu adim adim yiikselen
hareketli bir goriintii olusturulmustur. Ayrica, bu kisimda bir de ¢izim panosu yapilmis ve firin
boliimleri tanimlanmugtir.

Birinci Kat (Fig. 13-14)

Yapinin yillarca mahalleli tarafindan goriilen, zaman zaman igine girilen, ¢evresinde ¢ini
pargalari, lileler vb. buluntular1 ¢ocukken kesfettikleri, avlusunda oynadiklari bir yer olmasi ne-
deniyle, yapiin mahalle ile olan iliskisini gdstermek i¢in bir interaktif pano hazirlanmistir. Ma-
halledeki diger 6nemli yapilar bu interaktif haritada gosterilmektedir. Dron ile yapilan kisa video
cekimleri ve yapilar hakkinda kisa bilgiler, se¢ilen yapilara gore ekranda goriinmektedir. Boylece
ziyaret¢iye mahalle tanitilmakta ve yiizyillar iginde burada kimler, nasil yasamislar bir bilgi ve-
rilmektedir.

Comlekler (Fig. 7)

Kazidan ¢ikan malzemeler kullanim amagclarina gore ve iiretim siireglerini gosterecek bi-
cimde vitrinlere yerlestirilmistir. Firin igindeki raflar1 tutan makaralar, ¢omlek ve ¢inilerin pisme
sirasinda birbirine yapismamasi i¢in kullanilan tiggen sirtlar veya ¢imdikler, mermer 6gilitme kap-
lar, iginde sir¢a veya astar boya kalmis kap pargalar1 veya agizlari, degisik amaglar i¢in kullanilan
sirsiz kaplarin kulplari, tornada cekilecek olan eserin biiyiikliigiine gére hamurun miktarini belir-
leyen iistii yazili ¢omlek, imalat siirecinin degisik asamalarinda kullanilan malzemeleri tanimlar.

Kazida ¢ikan ve Tekfur Sarayi firinlarinda iiretilen sirli ve sirsiz ¢omlek 6rnekleri tam par-
c¢a olarak ele gecmese de ayak ve agiz kisimlari ile gévde pargalar bu tip tiretimi tanimamizda
kolaylik saglar. Comlek iiretiminin nasil yapildigimi gosteren 1582 tarihinde, Sultan III. Murat’in
Sehzadesinin siinnet diigiinii senliklerini resmeden ve Topkap1 Saray1 Miizesinde bulunan (TSM
H1344) Surname-i Hiimayun isimli minyatiirlii el yazmasinda yer alan ¢omlekgiler, film olarak
anime edilmis ve o donem {iretiminin nasil yapildig1 canlandirilmaya calisilmistir. Ayrica, gi-
niimiizde ¢omlek iireten bir ustanin filmi ile de her iki iiretim bigimi arasinda ¢ok fark olmadigi
gosterilmistir.
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Ciniler (Fig. 6)

Kazi alaninda bulunan Tekfur Sarayi imalati ¢inileri kiigiik parcaciklar veya bozuk pargalar
olarak ele ge¢mistir. Tekfur Sarayi tiretimi desen ve renklerine sahiptirler. Bu pargalarin biitiin go-
riiniimlerinin nasil oldugunu gdstermek icin Istanbul Arkeoloji Miizelerinden érnekler alinmustir.

Cinilerin firinda alacaklari renk tonlamasinin olusup olusmadigini anlamak i¢in firin igine
konulan, tstii degisik renklerle c¢izili kiigiik pargalar da bulunmustur. Giintimiizde ¢ini imalatinin
nasil yapildigin1 gosteren bir film, izleyicilere gosterilmektedir.

Interaktif bir pano ile gezenlerin ¢ini karo boyamasmi dijital olarak kendileri yaparak,
bireysel deneyimleme yontemiyle cinilerin desen ve renk algilamasi saglanmaktadir. Bu, ¢ocuklar
kadar biiyiiklerin de ilgisini ¢eken bir uygulama olmustur.

Potalar (Fig. 9)

Tekfur Saray1 ¢ini imalatinin 1750’lerden sonra bitmesi ile bu bolgede pota imalatina ge-
cilmistir. Yaklasik 3000 adet pota, degisik boyutlarda, i¢ ice gecmis, tek basina, kiiller arasinda,
sarayin digindaki on dokuzuncu yiizyil evlerinin altinda bulunmustur. Potalarin konik bi¢imleri ve
farkli boyutlarda olmalar degisik amaglarla kullanildigin1 gostermektedir.

Liile ve Kahve Fincanlari (Fig. 8)

Tekfur Sarayi atolyelerinde tiretilmedigi halde kazi alaninda ¢ok sayida Kiitahya fincanlari
ve tiitlin lileleri bulunmustur. Comlek ve ¢inilerle ayni tarihlendirmelere sahip liile ve fincanlar
biiyiik olasilikla burada ¢alisanlar tarafindan kullanilmaktaydi. Bazi geg tarihli 6rneklerin ise on
dokuzuncu ylizyilda burada yer alan konuttan geldigi diisiiniilebilir. Liileler, Eyiip Comlekgiler
Mabhallesi yiizey arastirmalari ve sondajlarda ¢ikanlarla benzer 6zellikler gdsterir. Liileler {izerine
bezemelerin nasil yapildigini1 gdstermek i¢in Istanbul Belediye Miizesi (Y1ldiz Saray1 kompleksi
icinde bulunan bu miize glinlimiizde kapatilmis olup malzemeler Atatiirk Kitaplig1 depolarinda
saklanmaktadir) koleksiyonundan, makara tarzi, 1slak hamur iizerinde iz birakan aletler de ser-
gilenmistir. Kahve fincanlar1 da kirik pargalar oldugundan, Istanbul Belediye Miizesinden tam
orneklerle ve beraber sergilenmesi uygun goriilmiistiir.

Canakkale ve Kiitahya Tabaklari

Bir iiretim yerinde 6rnek olsun diye farkl: iiretim merkezlerinden gelen parcalar da buluna-
bilir. Boyle bakildiginda, kazilarda ¢ikan Canakkale tabak parcalar ilgi ¢ekicidir. On dokuzuncu
ylizy1l Kiitahya seramik parcalari ise yukarida sozii edilen on dokuzuncu yiizyil evinden kalmis
olmalidir.

Eyiip Uretimi
On besinci ylizyildan beri varligi1 bilinen Eyiip Comlekgiler Mahallesi’nde, sirli ve sirsiz
kirmiz1 hamurlu ¢omlekler tiretiliyordu. 1936 yilinda son ¢omlekgei atdlyesinin kapanmasina ka-
dar burada Istanbullunun giinliik kullanimi igin kap, kése, testi, vazo, saks1, kiip, caydanlik vb.
evani Uretiliyordu. Kirmizi hamurlu ve kalin cidarli olan bu iiretim 6rneklerinden Tekfur Saray1
kazilarinda da ele ge¢mistir.® Atolyede kullanilan veya on dokuzuncu yiizy1l evi i¢inde kullani-

8 Tekfur Saray1 kazilari sirasinda Eyilip Comlekeiler Bolgesi'nde de yiizey arastirmalari yapilmistir. Bkz. Filiz Yenise-
hirlioglu, “Eytlip Comlekgiler Mahallesi Calismalar1,” Tarihi, Kiiltiirii ve Sanatiyla I1I. Eyiipsultan Sempozyumu:
Tebligler; 28—-30 Mayis 1999 iginde (istanbul: Eyiip Belediyesi, 2000); Filiz Yenisehirlioglu, “Eyiip’te Bir Cémlek-
¢i Ailesi,” Tarihi, Kiiltiirii ve Sanatiyla V. Eyiipsultan Sempozyumu. Tebligler; 11-13 Mayis 2001 iginde (Istanbul:
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lan bu 6rneklerden parcalar, giiniimiizdeki insaatlar sirasinda Eyiip Comlekciler Mahallesi’ndeki
evlerin bahg¢elerinden halen ¢ikmaktadir. Bu 6rnekler de miizede bir video araciligiyla ve bir soy-
lesi ile gosterilmekte, boylece insanlarin kendi bahgelerinde de bulunabilecek 6rneklere dikkat
cekilmeye calisilmaktadir.

Stadfordshire Tabaklari

Ingiltere’nin Stadfordshire bélgesinde on sekizinci yiizyildan sonra endiistri tipi seramik
iiretimi baslamistir. Spode, Minton ve Wedwood gibi markalar, 6zellikle Orta Dogu ve Balkan
iilkelerine ihracat yapmaktaydi. Yumusak porselen denen ve tam porselen olmayan bu imalat,
porselene benzedigi ve daha ucuz oldugu i¢in 6zellikle tercih edilmekteydi. Kizlarin ¢eyizlerine
konulan bu tabaklarin kimi 6rneklerinden parcalar halinde Tekfur Saray1 kazilarinda da ¢ikmustir.
Istanbul Belediyesi Miizesi tam pargalarla beraber sergilenmistir.

Cam (Fig. 10)

On dokuzuncu yiizyilda Tekfur Sarayinin disinda, kuzey ve dogu tarafinda cam atdlyeleri
kurulmustur. Zaman i¢inde bu atdlyelerin kapanmasi ile oralardan gelen atik toprak i¢inde kazilar
sirasinda cam buluntular ve cam atik sirgalari ele gegmistir. On sekizinci yiizyila tarihlenebilecek
kulplu bir cam matara en 6nemli pargalardandir. Ayrica ¢ok sayida kandil dipleri de bulunmustur.®
On dokuzuncu yiizyil ithal cam tabaklar da kazilarda ele ge¢mistir. Sanayi 6ncesi cam iiflenerek
tiretiliyordu. Bunu gostermek i¢in, Surname-i Hiimayun’dan camcilar1 gosteren minyatiirlii sayfa
anime edilmis ve camlarin yanindaki ekranda siirekli gosterilmektedir.'

Ikinci Kat (Fig. 15)

Ikinci kat, ¢ini panolarin reprodiiksiyonuna ayrilmistir. Burada sergileme icin miizeye
getirilemeyen ve Istanbul’daki yapilarda bulunan ¢ini pano ve karolar iznik Vakfi tarafindan
yeniden tretilmistir. Kandilli Camisi mihrabi1 ve Fransa Louvre Miizesi’nde bulunan pano bunlar
arasindadir. Tekfur Saray1 iiretimini gosteren ¢ini karolar da burada yer alir. Hekimoglu Ali Pasa
Camisi’nde bulunan kaligrafik pano ise dijital olarak gdsterilmektedir. Ayrica biiyilik bir diinya
haritas1 lizerinde, Tekfur Saray1 ¢inilerinin bulundugu Osmanli Dénemi’nde Kahire ve Tunus
gibi kentlerdeki &rneklere interaktif olarak ulasilabilmektedir. Avrupa miizeleri ve Istanbul’daki
yapilarla ilgili bilgiler de bu interaktif panodan 6grenilebilir.

Bizans’ta Giinliik Yasam (Fig. 16)

Yapinin bir Bizans Donemi yapisi olmasi nedeniyle, buradaki yasami canlandirabilecek
kimi bilgilerin olmas: gerektigi diisiiniilmiistiir. ideal olan Istanbul’dan zaman icinde giden Bi-
zans Donemi eserlerinin tekrar burada sergilenebilmesidir. Ancak bu imkénsiz oldugundan, Bi-
zans’ta giinliik yasami canlandirmak igin interaktif biiyiik bir dijital pano yapilmistir. Istanbul
Ayasofya, Kariye Camisi, Istanbul Mozaik Miizesi, istanbul Arkeoloji Miizeleri ve Topkap: Sara-
y1 Kiitliphanesi on ii¢lincii yiizyila tarihlenen bir el yazmasindan yararlanarak giinliik yasama ait

Eyiip Belediyesi, 2002), 66—72.

9 Omiir Bakirer, “Tekfur Sarayr Cam Buluntulari,” V. Ortacag ve Tiirk Dénemi Kazi ve Arastirmalar Sempozyumu:
Bildiriler; 19-20 Nisan 2001 iginde, der. Sema Alpaslan (Ankara: Hacettepe Universitesi Edebiyat Fakiiltesi Sanat
Tarihi Boliimii, 2001), 41-56; Omiir Bakirer, “Tekfur Saray1 Kazi Buluntularindan Bir Cam Kap,” VII. Ortagag
ve Tiirk Donemi Kazi ve Arastirmalart Sempozyumu Bildirileri: 7-8—9 Nisan 2003, Istanbul iginde, der. Giilgiin
Koroglu (Istanbul: Mimar Sinan Giizel Sanatlar Universitesi, 2003), 42-48.

10 Topkap1 Saray1 Miizesi, Hazine Nr. 1344.
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goriintiiler secilmistir. Interaktif pano aracihigiyla, meslekler, ¢ocuklar, oyunlar, taht, miicevher
vb. konular, se¢ildiginde, biiyilik ekranda goriilmekte ve bdylece Bizans giinliik yasami, sinirli da
olsa canlandirilmaya calisiimaktadir.

Kule (Fig. 17)

Sarayla baglantis1 olan kulenin gegis kismina, Istanbul Arkeoloji Miizeleri tarafindan yapi-
lan restorasyon oncesi kazilarda ele gecen seramik pargalari, cam altina, gecis yerine konmustur.
Bu pargalar, firinlarda yapilan iiretimin yogunlugu hakkinda bilgi verir.

Kulede yer alan dijital kiipiin her bir kare yiizeyinde ise ayr1 bir ¢ini deseni bulunur. Karsi-
likl1 iki panodan isletilebilen goriintiiler sayesinde karolarda desen ve kompozisyon nasil olusur,
izleyici gorsel olarak yakindan bunu deneyimler (Fig. 18).

Sonug

1955 yilinda, Istanbul’da toplanacak Uluslararasi Bizans Kongresi igin, mimar Cahide Ta-
mer tarafindan temizlenen ve gerekli gliclendirmeler yapilan yapiya, mimar tarafindan uzmanlik
alanina saygi nedeniyle restorasyon ¢alismalarinda bulunulmamis ve yapinin uzun yillar temiz
ve saglam bir kiiltiirel miras olarak korunmasi1 amaglanmistir. Tekfur Saray1, Ayasofya Miizesine
bagli olarak yillarca kapali tutulmus ve genis turist gruplarina agilmadan 6zel ziyaretgiler tara-
findan gezilebilmistir. Kapali olmasi, 6zellikle mahallede farkli bigimlerde yapiya giren ve sur
duvarlari ile yapinin duvarlar1 arasindaki koridorlarla, avluda, alanin bekg¢isinin itirazlarina rag-
men, oynayan ¢ocuklarin yapiy1 kesfetmelerini tabii ki engellememistir. Ayrica, yapidaki kazilar
sirasinda, mahalle kahvesinde yapilan sohbetlerde ve yapida calisti§imizi goriip iceriye gelen
mahallelilerle yapilan konugmalarda, buranin canli bir hafiza mekani olarak devam ettigi anlasil-
mistir. Yol ve benzeri ¢aligsmalar sirasinda bulduklari, gordiikleri ¢ini pargalarini anlatmislar, son
cam atolyesinde ¢alisan ustalar at6lyenin apartmanlar arasinda kalan yerini gostermisler, boylece
mabhalle ve yap1 arasindaki organik bagi anilar1 ve yasadiklariyla ¢ok giizel yansitmiglardir.

Tekfur Sarayi’nin restore edilmesi konusu Fatih Belediyesi tarafindan daha onceleri de
glindeme gelmis ancak bundan vaz gecilmis, daha sonra Fatih Belediyesi buranin kullanim tah-
sisini Istanbul Biiyiiksehir Belediyesine devretmistir. Yapinin restorasyonu 2014 yilinda bitmis
ve yapidaki mimari izlere dayanilarak, yikik kat aralar1 ve ¢at1 yeniden yapilmis, ¢evre duvarlari
diizeltilmis vb. restorasyon calismalar1 yapilmistir. Restorasyon raporu IBB Ingaat Dairesinde
bulunmaktadir. Yapiya nasil bir ikinci fonksiyon verilecegine karar verilemediginden bir siire
yap1 bos kalmustir. Daha sonra ise yapidaki kazi calismalariyla Istanbul’da bir ¢ini {iretim merkezi
olmasi 6n plana ¢ikmis ve bu kapsamda miizelestirme caligsmalar1 baslamistir. Kazilarda ele gegcen
malzemelerin kullanilarak, 6zgiin yerinde egitici bir amagla sergilenebilmesi her zaman miimkiin
olmamaktadir. Dolayisiyla Tekfur Saray1 Miizesi, Istanbul tarihi kapsaminda tek yap:1 dlgeginde
farkli katmanlar1 dile getiren bir miize olmustur. Yapinin yer aldig1 Bizans Dénemi kara surlarimin
yeri ile baslayan bu siirecte, yapinin Istanbul’da dért duvari kalmis tek sivil mimari 6rnegi olmast,
yapinin mimarisi, tugla bezemeleri Bizans Donemi’nin farkli yillarina génderme yapmaktadir.
Osmanli Donemi ¢ini firinlari, ¢ini, sirli ve sirsiz seramik {iretimi ile daha sonra pota tiretimi
yapilan bir yer olmasi ayni yerin hikayesini devam ettirmis, daha sonraki kullanim amaglarini
gosteren buluntular da yapimin gizemini arttirmistir. Bu tiir tek yap1 6l¢egindeki kiiltlirel miras
verilerinin derlenerek hikayelestirilmesi ve miize bigiminde bu verilerin sergilenmesi miizecilik
kapsaminda 6rnek bir calisma olmustur.
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Sonug olarak, Tekfur Saray1 Miizesi, Istanbul’da sinirli bir ¢evreyi ayrintilari ile tanitan,
buradaki {iretim siirecleri hakkinda bilgi veren, iiretimin Istanbul’daki diger kullanimlarin1 gos-
terdigi gibi yurt dis1 6rnekleriyle de mahalleyi uluslararasi bir cografya ile iliskilendiren, tiretimin
degisik asamalarini gdstererek ve canlandirarak biitlinciil bir bilgi paylasimi ve deneyimlemesi
saglayan bir miize olmustur.
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Fig. 1. Tekfur Palace Museum (Tekfur Palace Museum Archive).
Fig. 1. Tekfur Sarayr Muzesi (Tekfur Sarayr Miizesi Arsivi).
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Fig. 2. Tekfur Palace excavation site (Filiz Yenisehirlioglu).
Fig. 2. Tekfur Sarayi kazi alani (Filiz Yenisehirlioglu).
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Fig. 3. A2 kiln firebox (Filiz Yenisehirlioglu).
Fig. 3. A2 firin atesligi (Filiz Yenisehirlioglu).
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Fig. 4 Kiln material (Filiz Yenisehirlioglu).
Fig. 4 Firin malzemeleri (Filiz Yenisehirlioglu).
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Fig. 5. Finds from the workshops (Filiz Yenisehirlioglu).
Fig. 5. Atdlye buluntular (Filiz Yenisehirlioglu).
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Fig. 6. Tile fragments (Filiz Yenisehirlioglu).
Fig. 6. Cini pargalari (Filiz Yenisehirlioglu).
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Fig. 7. Glazed and unglazed utensils fragments (Filiz Yenisehirlioglu).
Fig. 7. Sirli ve sirsiz evani parcalari (Filiz Yenisehirlioglu).

Fig. 8. Coffee cups and pipes (Filiz Yenisehirlioglu).
Fig. 8. Fincan ve llleler (Filiz Yenisehirlioglu).
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Fig. 9. Crucibles (Filiz Yenisehirlioglu).
Fig. 9. Potalar (Filiz Yenisehirlioglu).

Fig. 10. Ottoman production (Ieft), imported glass (right) (Filiz Yenisehirlioglu).
Fig. 10. Osmanli Gretimi (Solda), Ithal camlardan (Sagda) (Filiz Yenisehirlioglu).
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Fig. 11. Courtyard (Tekfur Palace Museum Archive).
Fig. 11. Avlu (Tekfur Sarayr Muzesi Arsivi).
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Fig. 12. Ground floor (Tekfur Palace Museum Archive).
Fig. 12. Zemin kat (Tekfur Sarayr Miizesi Arsivi).
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Fig. 13. First floor (Tekfur Palace Museum Archive).
Fig. 13. Birinci kat (Tekfur Saray1 Miizesi Arsivi).
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Fig. 14. Cups (Tekfur Palace Museum Archive).
Fig. 14. Fincanlar (Tekfur Sarayi Miizesi Arsivi).

Fig. 15. Second floor (Tekfur Palace Museum Archive).
Fig. 15. Ikinci kat (Tekfur Sarayi Mizesi Arsivi).
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Fig. 16. Daily life in the Byzantine period (Tekfur Palace Museum Archive).
Fig. 16. Bizans’ta giinlik yasam (Tekfur Sarayi Mizesi Arsivi).

Fig. 17. Entrance to the tower (Tekfur Palace Museum Archive).
Fig. 17. Kuleye gecis (Tekfur Sarayr Mizesi Arsivi).
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Fig. 18. Interactive cube (Tekfur Palace Museum Archive).
Fig. 18. Interaktif kiip (Tekfur Sarayr Miizesi Arsivi).
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